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Sharda: 

Sharda is the lady with the golden voice. It 

is a rich velvet with frissons to stretch a 

summer’s evening into timeless rapture. The 

fame was wonderful while it lasted. But the 

bright lights faded, the stage became empty 

and we are left to ponder on what could have 

been.    

Sharda made history in 

1966. She failed to win the 

Filmfare Award and be-

came famous. The Filmfare 

Award was one of India’s 

premier achievements. It 

was a keenly anticipated 

annual event. But Sharda 

lost and was catapulted 

into stardom. How did 

losing an award become an 

excelsior in one’s career?

Sharda explains it best. 

She says, “In those days 

there was only one award 

given to the best playback 

singer in the Hindi mov-

ies. When the votes were 

counted my song tied for 

fi rst place with that of 

Mohamed Rafi . The judges 

decided that there would 

be no award that year; 

they agreed that from then 

there would be two sepa-

rate prizes, one for a male 

and the other for a female 

singer.”

Sharda would go on to 

win Filmfare Awards in 

the future and to rock the 

music industry. But her 

reign was short-lived, as 

forces beyond her control 

would plot to take away 

her crown. Who is Sharda 

and why did her popularity 

soar to dizzying heights 

and then plummet uncer-

emoniously to the distant 

beyond?

Sharda Rajan Iyengar 

was born in Tamil Nadu, 

in India. Her dad Desikant 

was a government employ-

ee while her mom Padma 

was a homemaker. Sharda 

is the eldest of seven chil-

dren. She attended school 

in Tamil Nadu and found 

that she liked singing at an 

early age. Her mother gave 

her singing lessons and 

soon Sharda was versed 

in Carnatic music. She 

went on to earn a degree in 

music. 

Sharda moved to Chen-

nai where members of her 

family were singing Hindi 

songs. She says, “I loved 

Hindi songs. They were so 

beautiful. I wanted to sing 

them, so I started singing 

Aja Aja and it was enjoy-

able.” Sharda’s parents 

went to Tehran on govern-

ment duty in the sixties and 

while there she continued 

to sing.

One day she heard 

that Raj Kapoor would be 

visiting Tehran. He was 

going to release his movie 

‘Jis Desh Men Ganga Behti 

Hai.’ After the release there 

was a function for Raj 

Kapoor at the residence of 

Shrichand Ahuja. Sharda 

was invited and they called 

on her to sing. She says, 

“I sang some songs from 

‘Barsaat’ and Raj Kapoor 

liked my voice. He invited 

me to go to Bombay. I was 

told to meet with music 

directors Shankar and 

Jaikishan.”

Raj Kapoor worked 

exclusively with Shankar 

and Jaikishan. They were 

among the top music di-

rectors in India at the time. 

She found Shankar and 

Jaikishan to be masters at 

their craft. In those days the 

voice tests were given by 

singing into a microphone. 

Sharda’s voice test was 

impressive. Shankar and 

Jaikishan gave her lessons 

and training in music.

The training lasted about 

two years and after she had 

met the requirements Sharda 

was accepted to sing in the 

movies. Then a number of 

‘fi rsts’ happened. Sharda sang 

‘Titli Udi’ in the fi lm Suraj. It 

was her fi rst song in a movie. 

The song soared up the charts 

and was the most popular 

rendition in 1966.

Mohamed Rafi ’s song 

‘Baharo Phool Barsao’ was 

also popular. When the votes 

were counted for the Filmfare 

Award it was found that there 

was a tie between Sharda and 

Rafi . It was then that the rules 

were changed to give two 

awards, one each for a male 

and female category. After 

this success Sharda was in 

great demand. She sang with 

some of the biggest names in 

Bollywood.

They included Mukesh, 

Kishore Kumar, Mohamed 

Rafi , Yesudas, Suman Kaly-

anpur, and others. Sharda’s 

playback singing were for 

heroines such as Vyjayan-

thimala, Saira Banu, Hema 

Malini, Sharmila Tagore, Ra-

jshree, and Mumtaz, among 

others. In addition to ‘Titli 

Udi’ some of Sharda’s other 

hits were Jaan e Chaman, 

Leja Leja mera dil, Chale 

jana zara, Tum pyar se deko, 

Woh Pari kahan se, Kisike dil 

ko, Jab bhi yeh dil udass, Aap 

ki Rai Mere Baare Mein, Jane 

Anjane Yahan, and Jaane bhi 

De Sanam Mujhe, abhi jaane, 

to name a few.

Sharda says that the play-

back singers were “all nice 

people. They were dedicated 

singers. I got along well with 

all of them. Mohamed Rafi , 

Mukesh and the others were 

great. Kishore was fun-loving 

and made one feel at home. 

He puts petals in his songs.” 

Apart from the movies the 

stage shows were also hits. 

Sharda’s stage performances 

with these stars won excellent 

reviews in the media.

What went wrong then for 

Sharda? Why was she, at the 

height of her popularity, rel-

egated to a corner of the mu-

sical establishment and rarely 

given the chance to sing? 

There are two reasons why 

Sharda was ignored and they 

refl ect the prevailing attitudes 

of a cut-throat industry. 

The fi rst relates to the rela-

tionship between Shankar and 

Jaikishan. It was known at 

the time that Shankar favored 

Sharda while Jaikashan went 

towards Lata Mangeshkar. 

Many of Sharda’s hits 

were composed by Shan-

kar and she went on to 

win two Filmfare Awards, 

that was unheard of by a 

newcomer.

Moreover, Sharda won 

her awards in the sixties 

when Lata, her sister 

Asha Bhosle, and Rafi , 

Mukesh, Kishore and 

Manna Dey were at their 

peak. Sharda’s success 

ruffl  ed many feathers, 

particularly that of Lata 

Mangeshkar. It will be 

recalled that at one time 

Lata refused to sing with 

Rafi  over the payment of 

royalties.

The second reason is 

that Bollywood politics 

became testy and fac-

tional. Music directors 

and composers were told 

to choose their playback 

singers. They chose Lata 

and her group and Shar-

da was left in the cold. 

Three of her songs in 

the movie ‘Mere Naam 

Joker’ were left out by 

the producers, and there 

were others as well.  

According to Shar-

da, ‘Lata thought that I 

was trying to compete 

with her. There is room 

in the fi lm industry for 

everybody. I have no ill 

feelings against anyone. 

I have met Lata many 

times and we have 

always been pleasant to-

ward each other.’ Sharda 

is impressed with Dilip 

Kumar, Dev Anand, 

Sunil Dutt and Sharmila 

Tagore.    

She is busy these 

days with her family. 

Her son lives in India 

while her daughter is in 

Australia. 

Music continues to 

pull Sharda but this once 

songbird of Bollywood is 

at peace with herself and 

she puts her faith in God. 

She continues to share her 

talents with the younger 

singers and is busy with 

several projects.                                                                           

We salute Sharda as 
a musical icon that is 
loved and respected by 
many and wish her all 
the best in the future.
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Sharda was number one with ‘Titli Udi’ and a string of Bollywood hits. 
She is happy and is at peace with herself.


