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By Dr. DHANPAUL NARINEof The WeekPROFILE

Marc Matthews

If you ask Marc Matthews where 
he was born you would get a col-

orful excursion into the culture of 
the rural countryside. Marc chuck-
les as he describes his birth. 

‘I was born in 
Georgetown hospital 
because I wanted to 
be near my mother. 
As soon I was born 
she wanted to be near 
her father and her 
sister up in Buxton. 
As soon as we got to 
Buxton my father said 
he is going to New 
Amsterdam. So we 
all went to Rosignol 
and the next thing we 
know we ended up in 
Fyrish.’ Marc says that 
he spent the fi rst fi ve 
years in Buxton and 
then the family went to 
Fyrish before moving 
to Georgetown.

Marc recalls that 
his dad Rev. Pat 
Matthews and his 
mom Una Matthews 
were hard working 
persons like so many 
other families. Rev. 
Matthews stud-
ied sociology and 
comparative religion 
in Nottingham, 
England and Una 
was also ordained 
in the Church. Marc 
attended school in 
Buxton and said that 
he was a playful 
child.  ‘ I was so car-
ried away playing in 
school that when the 
school day ended I 
didn’t even hear the 
bell. I was a hands-
on student!’, Marc 
says.

Marc loved histo-
ry and he did so well 
that he won a place 
in Queens College in 
Georgetown. There 
was teacher Bhatt 
Persaud who got 
Marc interested in 
history. Marc’s god-
father was the educa-
tor Norman Cameron 
who taught at Queens 
College and the Uni-
versity of Guyana.

Norman took a spe-
cial interest in Marc as 
did his aunt Iris Leach. 
They ensured that he 
walked in a straight 
line! How did the 
love for acting and the 

theater begin? Marc ex-
plains that he grew up in 
a household where there 
was a love for acting. His 
mother’s family was very 
musical and when Rich-
ard Allsopp put Marc in 
a play called ‘Whitehall 
Farce’ he had no choice 
but to act. Marc excelled 
in the play.

In 1960 Marc went 
to England. He settled in 
London and it was not 
too long after that he was 
involved in the Arts. He 
came under the infl uence 
of wonderful mentors 
such as Andrew Salkey, 
John La Rose, Kamau 
Brathwaite, Sam Selvon, 
Godfrey Chin, and others. 
This association opened 
his eyes to the struggle 
that was occurring for 
Black identity.

Marc spent ten years 

in England and returned 
to Guyana to work at the 
Guyana Broadcasting 
Service. After three years 
he left again for England 
and this time he wanted 
to do a fi lm on Kamau 
Brathwaite’s poem ‘the 
immigrants.’ In 1970 
Marc was invited to the 
Trade Fair in Algiers to 
do a documentary on 

the revolutionary move-
ment. On his return to 
Guyana he joined Peter 
Kempadoo, Kamal Singh 
and others to interview 
Guyanese. They did 
documentaries on old age 
and blindness among or-
dinary Guyanese and set 
high standards in social 
investigation.

One of Marc’s more 
popular outings was in 
Guyana in the ‘Dem 
Two’ performances. 
First, it was ‘He One’ 
with Ken Corsbie and 
later this became ‘Dem 
Two’ when Marc teamed 
up with Ken. The group 
expanded when Henry 
Muttoo, Keith Waite, 
John Agard and others 
joined to become ‘ All 
Ah We.’ The material for 
these performances was 
fresh, slightly irreverent, 
topical and funny and 
through the compliments 
of Param Sharma some 
can be found on social 
media.

On the night before 
the opening of the 1972 

Carifesta Marc fell thirty 
feet from a window and 
suffered severe injuries. 
His team fell apart but 
Marc continued writing 
and Wordsworth McAn-
drew was kind to offer 
him folk material. As 
Marc got better he was 
able to travel and he visit-
ed St. Lucia for a perfor-
mance. There were also 

Poet, Actor, Storyteller!
visits with Ken Corsbie 
to Barbados and then to 
Trinidad on the invitation 
of Derek Walcott. By 
the time ‘Dem Two’ hit 

Guyana the audience was 
waiting in great anticipa-
tion.

In a performance at 
the Hotel Tower Marc 
and Ken had the audience 
royally entertained. In 
the skit ‘Sea Wall’ we are 
told that a ‘lil jook’ at the 
sea wall can lead to se-
rious consequences as it 
can ‘turn sagga boy into 

daddy.’  In another skit 
‘Government Memoran-
dum’ Marc interviewed 
for a job as a Health 
Educator and he was told 

to write the application 
in quadruplicate,  on 
letter-sized paper, double 
spacing and it had to 
be signed by a Justice 
of the Peace with the 
appropriate stamp. The 
interviewer continued, ‘ 
You should send it to the 
Ministry of Finance and 
have it copied to the other 
ministries with more 
stamps.’

After two weeks Marc 
turned up to enquire 
about the status of his 
application only to be 
informed that, ‘ with ref-
erence to the above I have 
the honor and have been 
directed to communicate 
with you the interim deci-
sion of the board, pend-
ing the approval of the 
commission and subject 
to such approval which is 
to say that what has been 
said, what is being said, 
and what will be said 
can be construed by the 
aforesaid and mentioned 
authority, with dele-

tions, additions and 
alterations as the case 
may be, provisional. 
However, considering 
the degree of your 
involvement, but not 
ignoring the kind of 
experiences you have 
I can say with certain-
ty that the likelihood 
of the possibility, of 
giving effect of the 
request under consid-
eration it seems under 
the present circum-
stances, probable!’  

Marc has been in-
fl uenced by a number 
of persons and he is 
grateful to all of them. 
Apart from his parents 
there were Andrew 
Salkey and Kamau 
Brathwaite who were 
pioneers in the use 
of native language in 
literature. Wordsworth 
McAndrew was one of 
the masters of creole 
culture and Marc is 
indebted to him for 
opening new avenues 
with his masterpiece 
‘Ol Higue.’ Marc says 
that poet Martin Carter 
is his patron saint and 
his poem ‘university 
of hunger’ is particu-
larly appealing and so 
are the poems of Rumi 
that are simply amaz-
ing. Marc is a poet in 
his own right having 
won the Guyana Prize 
for poetry in 1987.

Marc views the 
future with optimism. 
He will continue to 
entertain ‘and play the 
lottery.’ He says that 
in England one has to 
‘be an immigrant and 
feel an immigrant’ and 
he is neither. Marc 
is happily married to 
artist Kamal Singh and 
they have a daughter 
Maya. If all goes well 
Marc and Ken Cors-
bie plan to be in New 
York in the Spring of 
2015 for a series of 
performances.

Marc Matthews has 
a rich legacy. He pays 
tribute to the genius 
of the creole language 
that was created by our 
ancestors who molded 
and shielded it away 
from the oppressors. 
Marc has a lot more to 
contribute in the future 
and we wish him well.

Marc Matthews, poet, actor 
and storyteller and a 
distinguished artist of the 
people.

Marc Matthews (right) with his friend and writer Rooplall Monar. 


