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MAY THE BEAUTY OF THE DIWALI SEASON
FILL YOUR HOME WITH HAPPINESS

It is through the light that the 
beauty of this world is revealed 

or experienced.
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G
reetings! The month of October culminated a very exciting and productive
season for the Guyana Cultural Association of New York.  The support and
enthusiasm of our patrons have been unprecedented, reflecting participa-

tory diversity and the desire to sustain our cultural traditions.  Your involvement
and contributions were instrumental in making the 2013 season one of the most
successful in the history of the organization, thus a true manifestation of the
year’s motto: Sacrifice, Hope and Togetherness. The activities during October
could be described as rewarding, solemn, celebratory and culturally significant.  

The 11th. Annual GCA Symposium attracted a multifaceted audience of profes-
sionals, laypersons, academics, activists and advocates, who spiritedly discussed
and debated issues related to the theme: “WHO ARE WE?”.  The participants,
who hailed from Guyana, Canada and across the United States, were joined off
site by others including distinguished Elder Eusi Kwayana , Drs. Robert Moore,
former High Commissioner of Guyana, and Shamir Ally, by live stream or
SKYPE.  A number of formal thematic presentations were followed by break-out
groups and a plenary session of reports on the discussions.  

Overall, the symposium, from which a White Paper will be prepared, achieved its
goal of seriously addressing the consequences of ethnic divisions, the potential
for bridging ethnic gaps and defusing tensions, within the context of historical
and contemporary socio-cultural developments in Guyana and the Diaspora.
Grappling with the challenging theme, the discussions were frank and deliberate,
confronting the ambivalence, fears, anxieties and biases that infiltrate our think-
ing about a true Guyanese identity.  Participants dissected and analyzed critical
issues with passion and conviction.  Ultimately, the outcome was promising,
calling for a plan of action to move beyond the politics of division; proposing a
model that should be emulated by institutional communities and communities-
at-large; one that is inclusive and reaffirms the commitment to solidly embrac-
ing our collective cultural heritage; and involving all ethnic groups, classes of
people, and political ideologies.  Indeed realizing the maxim: One Nation, One
People, One Destiny. The symposium brought down the curtains and signaled
closure of the cultural activities for the 2013 season.  Moving forward, GCA
humbly upholds the reputation of being the nerve center of Guyanese cultural
continuity in the Diaspora.  The motto adopted for 2014 is WE BRIDGING,
which signifies the transcendence of race, ethnicity, culture and creed.

A memorial service, sponsored by GCA for our dearly departed brother and for-
mer member of the executive board of GCA, Maurice Braithwaite was held on
Sunday, October 27th at Our Lady of Victory Church in Brooklyn.  The congre-
gants celebrated his life in an artistic style that truly represented the humanity,
character and genius of MoBraff.  GCA would like to thank all participants for a
very touching nostalgic tribute.  In particular, we express our gratitude to
Francis Quamina Farrier and his talented actors for extracting and performing
various portions of brother MoBraff’s acting and contribution to the legacy of
performing and dramatic arts.

Other articles in this issue report on notable cultural celebrations and prized
accomplishments, including the inaugural flight of Fly Jamaica; Diwali and Eid-
Al Adha celebrations; Halloween; Christ Church Alumni Association;
Remembering Jessica Huntley; a new book release on Caribbean Immigrants,
and more….

One year after the landing of hurricane “Sandy” we sincerely hope that those
affected have regained a sense of normalcy and that the lessons learned will
forge better preparation by the mortals who claim to be in charge, in the event
that nature unleashes her wrath with such ferociousness again.  Enjoy the read!
Share the knowledge!

Lear Matthews, 

October Editor
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May the occasion of Eid-Al Adha 
fill your home and heart with peace 

and happiness! 

Happy Eid-Al-Adha
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EID GREETINGS
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GUYANA CULTURAL ASSOCIATION OF NEW YORK, INC.

11TH ANNUAL SYMPOSIUM, OCTOBER 26, 2013
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WHO ARE WE?
COMMUNIQUE

The conversations launched during the 2013 sym-
posium concluded that responding to the primary
question (“Who are we?”) and the associated ones
(“How should we live together? What can we
become?”) requires the systematic exploration of
many integrated themes linked to Guyana’s natural
environment, history, creative expressions, leader-
ship styles, and the global dispersal of Guyanese.  

There was unanimous appreciation of the pivotal
role colonial history has played in determining
population geography, race/ethnic relations, cultural
expressions, leadership styles, politics, and migratory
practices associated with contemporary Guyana
and Guyanese life. The participants identified a
range of factors in the society that exacerbate ethnic
polarization and nurture Indian and African politics
of race.  The symposium also identified a range of
strengths that need to be recognized and applied
in efforts to build trust and national cohesiveness—
foundations for harmonious living, nurturing
Guyanese creativity, and establishing Guyana as a
tolerant and caring society.

Among the recommendations are: 

• Making accessible to the current genera-

tion the nature and scope of Guyana’s

geography and their responsibilities as

the future custodians; 

• Making accessible to the current genera-

tion of Guyanese a fact-based common col-

lective history of Guyana; • Engaging

older Guyanese (at home and in the dias-

pora) in a process for collecting, storing,

and making accessible Guyana’s history; 

• Making accessible to the current genera-

tion of Guyanese at home or in diaspora

the meanings of the various cultural sym-

bols associated with multi-cultural

Guyana as a foundation for constructing a

tolerant and equitable society; 

• Exorcising the heritage of domination

and other abusive relationships, inherited

from colonial history and manifested in

contemporary relations at the individual,

small group, community, and national

levels; 

 • Increasing investments in the creative

arts;  

• Developing partnerships among all

Guyanese in all locations. 

The White Paper which is under preparation

will provide additional details.  

Vibert Cambridge
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GCA 2013 SYMPOSIUM “ WHO ARE WE?

SYMPOSIUM 2013: MEET THE PANEL
L.R.: DR. LEAR MATTHEWS, GENTIAN MILLER, DR. GILLIAN RICHARDS-GREAVES, ROSE-

OCTOBER-EDUN, DESMOND ROBERTS,  DR. MELISSA IFILL, DR. RORY FRASER
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THE SYMPOSIUM IDENTIFIED
A RANGE OF STRENGTHS
THAT NEED TO BE 
RECOGNIZED AND APPLIED
IN EFFORTS TO BUILD TRUST
AND NATIONAL 
COHESIVENESS —
foundations for harmonious 
living, nurturing Guyanese 
creativity, and establishing
Guyana as a tolerant and 
caring society.  

Among those participating in this international and globally accessible
symposium were Dr. Robert Moore, Distinguished Elder, Eusi

Kwayana, Dr. Shamir Ally, Derry Etkins, Alfred Adams and Dr. Cynthia
Ward, Dean Metropolitan Center/Empire State College/SUNY.  

Resources at ESC/SUNY were facilitated by Sharon Martin.
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D
iwali is a celebration of Light over Dark-

ness, Knowledge over Ignorance, and the

triumph of Good over Evil. Diwali or

Dipawali means 'Cluster of Lights'.  Diwali is cele-

brated on the last day of the dark half of the lunar

month of Kartik in the Hindu calender.

Divine Mother Lakshmi is worshipped at Diwali.

The holy Vedas states: 'God is not only Father but

Mother also.' Mother Lakshmi, born out of the

ocean of milk, is the Goddess of beauty, light,

knowledge, purity, wealth and good fortune.

Mother Lakshmi is celebrated in our daughter,

sister, niece, wife, aunt and  mother.

Diwali celebrates Lord Rama's victory over

demon king Rawan, the end of 14 years in exile,

and his triumphant return to assume his rightful

place as king. Millions of lights showed the way to

Holy City Ayodhya, itself aglow with lights on

Diwali night.

Diwali also celebrates many other great events

for Hindus: the marriage of Divine Mother Lak-

shmi to Lord Vishnu; the death of wicked king

Naraksura at the hands of Lord Krishna; Lord

Vishnu's humbling of arrogant Balli; the day

Great King Vikram Aditya ascended his throne;

the visit of generous King Mahaballi; the  return

of Princess Deepa, and prosperity to her king-

dom. Goddess Kali is worshipped at Diwali, to

banish all evil from the world. On Diwali night,

Pitrus, departed souls, flickering as lights, ascend

to the heavens.

Goddess Saraswati and Lord Ganesh,

in the company of  Mother Laksmi are

worshipped at Diwali. We pray to

Saraswati, goddess of  learning, tempo-

ral and spiritual, and goddess of music

and the arts. We pray to Lord Ganesh,

the all powerful elephant headed god of

wisdom and good fortune, the remover

of  obstacles, for his blessings for suc-

cess to attend all our undertakings.

Goddess Lakshmi visits every home on

Diwali night, and lives in that home

which is beautiful and clean, where

peace, harmony, knowledge and good-

ness dwell, and where  beautiful lights brighten

the home to welcome everyone.

Goddess Laksmi comes out of a lotus flower,

holds lotus flowers in her hands, the lotus flowers

representing purity. Her other hands are giving.

As Goddess of wealth Mother Lakshmi shares her

wealth with everyone who worships her.  She

blesses us with  wealth, happiness and  prosperity.

At Diwali we celebrate the blessing of the Light of

Knowledge - Knowledge which makes us humble,

knowing that young or old great or small we are

all equal as children of the universe; knowledge to

dwell in the presence of the Divine, through good

action, words and music that uplift the spirit, the

softness and beauty of nature; knowledge which

frees us from the bondage of material chains,

from conflict discord and unhappiness, to  live in

harmony, peace and contentment, the key to per-

sonal bliss.

Diwali lights are our prayer, as in this Sanskrit

verse in the Upanishad:

Om Asato Maa Sad-Gamaya; Tamaso Maa

Jyotir-Gamaya; Mrtyor-Maa Amrtam Gamaya.

Lead us O Lord from Falsehood to Truth; From

the Darkness of Ignorance to the Light of Knowl-

edge; From Death to Immortality.     

DIWALI
A FIVE DAY HINDU FESTIVAL

HAPPY DIWALI

At Diwali we celebrate the blessing of the Light of
Knowledge - Knowledge which makes us humble,
knowing that young or old great or small we are
all equal as children of the universe;

Vidur Dindayal
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Diwali
Greetings

A CELEBRATION
OF LIGHT OVER

DARKNESS,
KNOWLEDGE

OVER 
IGNORANCE,

AND THE 
TRIUMPH OF
GOOD OVER

EVIL

art by Vidur Dindayal
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A message of 

hope, tributes, 

a dinner 
theater, 

as family & 
friends 

celebrate 
the life of 

Maurice “Mo” Braithwaite

A CELEBRATION
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9How do we
remember my
“grow mattie from
the block framed
by Middle Street,
Thomas Street,
Murray Street, 
and East Street?  

In a way, MoBraff and I were “grow matties.”  

We shared a common nurturing neighborhood in
Georgetown…in Cummingsburg 

… a block framed by Middle Street, 

Thomas Street, 

Murray Street, and 

East Street.  

It was a lively block.  It was a distinctive urban commu-
nity in late colonial Georgetown.  There was a cinema; a
rum shop; several cake shops; the Public Hospital dis-
pensary and the attendant empty bottle vendors; a
lodge; and the homes of influential officials from the
civil service, the private sector, and the professions.
There yards with gates; some with tall proud croton
trees; some yards were long and housed the working
people and their children; and there were bridges---
many bridges!

… and there was an avenue that would ever so often
light up when the flamboyant trees released their bright
flowered flowers.  … and there were bridges…many
bridges

And there was Nancy outside Empire Cinema—on the
bridge leading to Pit.  Some said that he sold the best
channa, potato balls, and philourie.  His “long
surwa(ed)”aloo curry and associated “sours” gave an
entire generation of “pittities” a sustained engagement
with the cuisine of our Indian heritage.  

Like the man, the MoBraff

Performing Arts season will

continue the heritage of

building bridges that will

build trust.

Vibert Cambridge
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It was an indelible community. 

MoBraff lived on Middle Street between East Street
and Thomas Street.  

I passed his home regularly during the 1940s, 1950s,
and the early 1960s on my way to my grandfather—the
Old Bajan—William Henry Simmons who lived on
Thomas Street near Murray Street.

At the back of my grandfather’s yard, near the alley,
was a big tamarind tree.  

The alley connected Murray Street to Middle Street---
between Empire Cinema and the MoBraff’s yard.  

Yes, it was the same Old Bajan and the same beloved
tamarind tree that Michael Gilkes refers to in his
Guyana Prize winning collection, Joanstown.  

As grow matties, I am confident that MoBraff and I
have common memories of the many variations on
tamarinds from that tree—“jumbie snat” from green
tamarinds and tamarind drink from the dried tamarind
fruit.

I also remember MoBraff as one of the Braffit boys---
they were older than us the Cambridge boys—the three
of us—Vibert, Richard, and Charles.  However, we
shared several things, among them strong brotherly
love, self-confidence, motivation to succeed, and pride
in the rich heritages that nourished the comedies, the
tragedies, the melodramas, and the musicals of life in
the community--a block framed by East Street, Middle
Street, Thomas Street, and Murray Street.    The com-
munity was full of storytelling!  

During the late 1950s and early 1960s I became aware
of several movements in Guyanese creative arts.  As a
student of E. R. Burrowes, I became aware of the moti-
vations behind the Working Peoples’ Art Class and the
efforts to establish confidence in a Guyanese aesthetic.
From Norman Cameron, I became aware of his initia-
tives to nurture Guyanese community theater and from
that, consciousness about was taking place currently.  It
was the age of theatre—the Theater Guild, the Sugar
Estates Drama Festival, the National Drama Festival—
and in this heady mix were the names of playwrights

such as Victor Forsythe and Francis Farrier.  

These theater artists were bold.  They were writing new
plays touching on highly sensitive or marginalized
themes and adopting new approaches to set design and
performance.  This was a manifestation of the cultural
confidence and assertiveness that characterized a peo-
ple striving for identity and demanding inclusion.  

The creative team Francis Farrier and Maurice
Braithwaite were key players in this seminal moment.
Their work has been pivotal and the consequences long
lasting.  Let us take one project—The Tides of
Susanberg.  MoBraff’s Mentore and the other charac-
ters that populated Guyana’s first domestically written
and produced radio serial “rescued” Guyana from “A
Man Called Shepherd,” A doctor named Paul, Aunt
Mary, and Portia who faced a very long life.  In the pre-
independence years and the early post-independence
years The Tides of Susanberg” served as bridge allow-
ing the populations living on the 200 square mile
coastal band with opportunities to suspended disbelief
and travel to other places in the 83,000 square miles
Guyana.   I heard about this in the Guyaspora---I had
left Guyana in 1964.

And then almost forty years later MoBraff and I meet
up in New York-- at his home in the legendary “Braff’s
Basement!”

By 2002, “Braff’s Basement” had become a nourishing
space for Guyanese creatives in New York and beyond.
You could imagine the gawf…

Now older and more experienced, we spoke about life
and many things, including his journey with the cre-
ative arts.  Braff gushed as he spoke about his contin-
ued engagement with theatre and his vision for the per-
forming arts, especially community theater, which he
saw as a tool of empowerment and dialogue.  

From that day, for the next eleven years, MoBraff and I
have labored in GCA’s vineyard.  As a member of the
board of GCA, MoBraff not only gave unselfish service
and of his treasure…he ensured that GCA served as a
bridge connecting Guyanese to the many streams of our
heritage.  

A CELEBRATION

MoBraff demonstrated a vision of a theater that integrated
all of the performing arts.  He was convinced that the per-
forming arts could serve as an important bridge to connect
Guyanese at home and abroad to their common heritage. 

Vibert Cambridge
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For him the annual performing arts sea-
son was a moment to provide intergener-
ational audiences in the diaspora with
access to some of Francis Farrier’s influ-
ential repertoire; provide a space for
innovation, such as the world premiere of
Francis Farrier’s adaptation of C L R
James’s Minty Alley; and showcase his
recent innovations in technical theater,
especially set design.  MoBraff’s designs
emphasized portability.  He was commit-
ted to touring performances.  

MoBraff demonstrated a vision of a the-
ater that integrated all of the performing
arts.  He was convinced that the perform-
ing arts could serve as an important
bridge to connect Guyanese at home and
abroad to their common heritage.
MoBraff was a man of patience—he was
there for the long haul.  

So, today we pay tribute to MoBraff.  How
do we remember my grow mattie from the
block framed by Middle Street, Thomas
Street, Murray Street, and East Street?  

I will be asking my colleagues on the
Board of Guyana Cultural Association of
New York, Inc. to rename our annual
drama season--The MoBraff Performing
Arts season—dedicated to encouraging
the development of community theater
which celebrates classic Guyanese plays,
encourages new works, and experiments
with techniques and technologies that
supports mobility.  Like the man, the
MoBraff Performing Season will continue
the heritage of the bridge

It was good knowing MoBraff

Thank you MoBraff!
- “a grow mattie” who for eleven years,

labored in GCA’s vineyard and 
gave unselfish service

Vibert Cambridge
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Mr. Braithwaite was the gentle quiet man
who walked softly among us.

We know him as the man who encouraged
us to perform on stage; who taught us to
project confidence without showing off and
who took many photographs of us.

e GCA Summer Campers

AN ELDER OF HIGH ESTEEM,
UNCLE MAURICE WILL ALWAYS BE AN
INSPIRATION TO US ALL

Archel, Desiree & LaToya  , Abigail, Vanessa &
Simeon,  Braithwaite , Braithwaite , Carl & Dianne,
Ricky & Elisa , Rev. Philip Lythcott

"Braff, you are a part of my success.
Thanx.
Ron Bobb-Semple

He put the sparkle in his family and
the luster in all those who graced his
presence, sprinkling his magic dust of
kindness and contribution.

Derrick John Jeffrey

Maurice was the embodiment of
charisma, grace, humility, honesty and
integrity. Maurice earned a reputation
for treating his direct reports with fair-
ness, dignity and respect at Xerox
Corporation. 

Michael Charles

He was someone with whom I shared my trials
and successes because he had become my
life mentor. A little part of Mo lives in me
daily. That I will never erase. 

Malcolm Hall
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NEW SERVICE TO GUYANA

13NOW YOU CAN FLY BETWEEN
NEW YORK, JAMAICA AND GUYANA  

FLY JAMAICA PROVIDES OPPORTUNITY FOR TRADE BETWEEN GUYANA & JAMAICA
Thursday, September 26, 2013 will be remembered for
a long time to come in the history of Caribbean and
Guyana aviation. 

On that memorable day, the first Fly Jamaica service
from New York to the only English speaking country in
South America - Guyana via Jamaica was launched.
This milestone occasion was in the making for some
time, but there were some technical hurdles to cross
and yes there will be more until perfection is achieved
to ensure continuous service and longevity.

Guyana Cultural Association of New York board mem-
bers Claire Goring, Francis Quamina Farrier and yours
truly, joined journalists, writers, community leaders
and businesspersons on the inaugural flight. We were
invited by the owners of this new outfit to participate in
the inaugural festivities, as airline officials apprised
their guests of the objectives and strategic importance
to the tourism industry. The owners emphasized that
there will be a difference, mainly in areas such as tours
and tour packages, enhancing production, giving cus-
tomers advantages at lower costs.

While several other airlines have increased their sched-
ules to Guyana in the past years, Fly Jamaica’s flight is
special. It is the intention of the management to even-
tually serve Guyana with a non-stop service, giving Tri-
state patrons convenient travel access to the “land of
many waters” - Guyana.

Industry officials expect the service to succeed particu-
larly with New York’s strategic importance to the region
as a source market. Airline officials are aggressively
planning to increase flights beyond the current weekly
schedule of their competitors. 

We were warmly received by the hospitable Fly Jamaica
Airways Limited personnel at the check in-counter and
the service exceeded expectations – testimony of the
world class hospitality offered by Guyanese / Caribbean
people. For many of the passengers of the Airbus 757
flight to Guyana their vacation began the moment they
boarded. For me, my Caribbean / Guyanese experience
began once I entered Terminal 1 at JFK thence to
Guyana via Jamaica in the Caribbean. We were cordial-
ly greeted sharing the experience with the air hostess’s
professional twist. Fly Jamaica senior executive Ann
Marie Francis ensured that airport activity was fast,
efficient and welcoming to all guests on board. 

The flight from Jamaica to CJIA was smooth and
uneventful. On arrival, passengers were greeted with a
warm GT inaugural welcome. The aircraft was show-
ered with water from the Guyana Fire Brigade trucks - a
traditional welcoming act. Dignitaries such as the
Honorable Prime Minister, Samuel Hinds and local
press bombarded the arriving passengers for interviews
evoking nostalgia as Caribbean nationals and visitors
alike mingled and exchanged pleasantries. A warm wel-
come greeted the on-time aircraft and passengers at the
reception followed by a short formal program. The air-
line management plans to provide an equally service to
bridge the tourism gap between Guyana / Jamaica and
North America.

Edgar  Henry
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Captain Ronald Reece, Fly Jamaica’s Chief Executive
Officer, told the gathering of government officials,
staffers, foreign passengers and well-wishers that his
hope and aspirations are very high, anticipating that
Jamaicans and Guyanese citizens will benefit from
increased trade and tourism between the two countries.
He further stated that he hopes that both nations would
take advantage of Fly Jamaica’s opportunities.

The Minister of Housing and Water and Acting
Tourism Minister Irfraan Ali made a commitment that
the government would seek to work hand in hand with
Fly Jamaica to promote Guyana and to establish
regional tourism and a joint tourism venture. He also
stated that plans are afoot to establish common ground
with other tourism destinations. Ali applauded the air-
line for its initiatives and wished the new institution
success. 

After welcoming and congratulating Fly Jamaica,
Minister of Works, Robeson Benn stressed the need to
create connectivity among countries, not only for
tourism but for business, shared knowledge, experience
and commonalities.

Following the formalities, Fly Jamaica’s local and foreign
entourage moved to the rhythms of the sweet dancehall
music and mellow melodies of Jamaican and Guyanese
music.

The Guyana Cultural Association of New York would
like to congratulate the movers and shakers of this ini-
tiative. May you correct all the hiccups, characteristic of
the initial stages of such ambitious ventures, in order to
have a long amicable, professional and productive rela-
tionship in the future of Guyana tourism and business
opportunities.

CEO OF FLY JAMAICA,
CAPTAIN RONALD REECE
SAYS GUYANESE AND
JAMAICANS WILL BENEFIT
FROM OPPORTUNITIES
PROVIDED BY FLY JAMAICA

Edgar  Henry
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15JOHN AARON INDUCTED
INTO CRICKET HALL OF FAME

Patron of Youth Cricket
United States Youth Cricket Association had the
great pleasure to name longtime supporter John

Aaron a Patron of Youth Cricket. Aaron becomes the
eighth person to be so honored by USYCA.

Aaron currently serves as Secretary of Atlantis
Cricket Club in New York and has been a local,

regional and national officerholder for cricket orga-
nizations for much of the past ten years, serving as

Executive Secretary of the United States of
America Cricket Association, President of

the Eastern American 
Cricket Association,       

Director of the New York Cricket 
Region, and President of the 

Atlantis Cricket Club. He was 
also Chairman of the US 

League Presidents Reconciliation 
Committee in 2007-2008, 

which was tasked with 
negotiating the lifting of ICC's 
second suspension of USACA.

 Inducted into the Cricket 
Hall of Fame in Hartford, 

Connecticut in 2012, 
Aaron now contributes 

as a member of 
the Steering 

Committee of the 
American Cricket 

Federation. His 
continued support 

for youth cricket, both 
financial and moral,

has been greatly 
appreciated by USYCA, 
and the organization is

delighted to 
welcome him as a Patron 

of Youth Cricket.
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The recent commemorative stamp launch that
took place in Guyana on Wednesday, October 9,
2013, to honor Beverley Drake and Cheryl Moore

was an historic event that made many Guyanese very
proud. 

The genesis of the original commemorative stamps for
Cheryl Moore and Beverley, the first two female mili-
tary/commercial pilots of Guyana began quite
serendipitously on Wednesday, February 27, 2013
while I was watching the unveiling of a beautiful
bronze statue to honor African American civil rights
activist, Rosa Parks. The ceremonial proceedings sur-
rounding this historic event impacted me in a very
powerful and profound manner.  I was reminded of the
civil uprisings in Guyana during the 1960s when so
much violence and chaos was the order of the day.
Business owners in Georgetown were terrorized by the

constant threats of damage and destruction to their
property by one race group or the other. As a small
child when these disturbances occurred in Guyana, its
impact reverberated deeply for me and my siblings on
many different levels.  

I watched the violent footage in spellbinding silence as
my mind recoiled to the days when the government
vehicle would drive up to our house in the wee hours of
the morning to pick up my mother and a team of nurs-
es for their daily duty as public health nurses for the
Ministry of Health.  My mother would leave the home
to go into harm’s way each morning all in the name of
duty leaving her own children nervous and scared for
her safety because this was at a time in Guyana when
disturbances and overturning of vehicles in some
regions of the country was prevalent. 

Brenda Richards

Beverley Drake
&Cheryl Moore 
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reports. I watched the footage unfold with thoughts of

how wonderful it would be if  Guyana were to honor

their women of  service in the same manner that Rosa

Parks was being immortalized.  I thought of  my mother

and the dozens of  public health nurses who sacrificed for

their country with selfless dedication and compassionate

professionalism.

Shortly thereafter and within forty eight hours after my

epiphany, I ventured onto my friend, Beverley Drake’s

Facebook page.  She was standing next to a gigantic com-

memorative stamp of  another African American iconic

figure, Ella Fitzgerald. Bearing in mind my thoughts and

raw emotions from February 27, my mind registered the

thought that it would be wonderful if  Guyana were to

honor Beverley and Cheryl Moore as the first two mili-

tary/commercial female pilots of  Guyana.

At the time there were a number of  other coalescing fac-

tors: we were entering into the Month of  March which

was the recognition of  International Women’s Month and

coincidentally, the 100th Year Anniversary of  Aviation in

Guyana was also being celebrated so there was a conflu-

ence of  significant events occurring simultaneously that

continued to titillate my creative juices.

The impetus for my inspiration was that these two

women would be the relevant role models of  today for

numerous young women of  the 21st century in Guyana

wishing to pursue careers that have been traditionally

dominated by males.  In my view,these two female pilots

could serve as symbolic figures who will influence by way

of  example that the, “sky is the limit.” 

I discussed the idea with Beverley and then contacted my

close friend, Margo Boyce in Guyana and shared the idea

with her.  She was instantly inspired and encouraged that

these two female pilots would be the appropriate role

models with the right symbolism for the young women of

Guyana.  She provided me with the information for Mr.

Henry Dundas, the Post Master General (“PMG”), to

whom I wrote a letter proffering my brainchild.   The

PMG was most receptive to the idea and after a few mis-

sives, he green-lighted the idea which then set the stage in

motion for the commemorative stamp launch for

Guyana’s First two military/commercial female pilots.  

After receiving the approval from the PMG, a cohesive

team was formed. As project manager of  the team, I had

only two requests: that we all exercised total discretion in

regards to sharing information with others until the pro-

ject was almost at fruition; and that we provided full

transparency to

each other within

the small steering

committee.  This

strategy worked

very well and we

were able to bring

this project to com-

pletion within a

short timeframe of

seven (7) months

and without a lot of  stops and starts.  Initially, our goal

was to mark this event on Saturday, March 8, 2014, to

recognize International Women’s Day, however, the PMG

proposed a different launch date of  October 9, 2013, to

run concurrent with World Postal Day.

A few months into the planning, we were informed that

the Office of  the Prime Minister and then the Guyana

Defence Force had become supportive partners to the

project. In the end the entire event was a tremendous

success with all hands on deck working cohesively, never

losing sight of  the bigger picture. The six (6) other

women in aviation: Barbara Adams, Debbie Gouveia,

Feriel Ally, Paula McAdams, Sandra Persaud and Williette

Gardner were also included and recognized with an

award of  accomplishment. 

My hope is that with the success of  these commemora-

tive stamps, there will be a groundswell of  support for

others who are inspired to follow our lead.  There are

many Guyanese, too numerous to mention, who are also

deserving of  this esteemed honor.  I would particularly

like to see the nurses from the Ministry of  Health receive

the proper recognition for their unselfish and courageous

service at a time when the country was in turmoil. 

The first two honorees, Beverley Drake and Cheryl

Moore have earned their stripes for the women of  the

21st century; they have set the pace in a manner that is

unimpeachable and it clearly demonstrates that with the

right timing; solid support systems; and the proper align-

ment in the execution of  a vision, “the Sky is the Limit.”

WOMEN IN AVIATION

PIONEERS IN THE AVIATION INDUSTRY HONORED
WITH FIRST STAMPS IN COMMEMORATIVE
WOMEN IN AVIATION STAMP SERIES

Brenda Richards
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VETERAN

POLITICAL 
AND 

CULTURAL 
ACTIVIST

IN LONDON
the heart of 

black writing 
in london

JESSICA
HUNTLEY
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PHENOMENAL, astute, formidably intelligent and "a
driving force" are some of the tributes pouring in for
the late Jessica Huntley. 
The Guyanese-born publisher, who passed away fol-
lowing a short illness, on October 14, 2013 at Ealing
Hospital, in west London, has also been described as
humble, caring and someone "who always looked out
for others".
Jessica and her husband Eric Huntley were already
politically engaged in their native Guyana before com-
ing to Britain in the late 1950s. Their activism, advoca-
cy and campaigning work continued in the UK and was
epitomised in the founding in 1968 of the publishing
company Bogle-L'Ouverture Publications (BLP -
named in honour of two major figures in the history of
Caribbean resistance, Toussaint L'Ouverture of Haiti
and Paul Bogle of Jamaica), whose first publication
was “The Groundings with My Brothers”, a collection
of essays by historian, scholar and political activist
Walter Rodney. As well as many other important
authors, including Andrew Salkey, Linton Kwesi
Johnson, Lemn Sissay and Valerie Bloom, BLP went on
to publish Rodney's seminal work, “How Europe
Underdeveloped Africa” in 1972. After his assassina-
tion in Guyana in 1980, the bookshop the Huntleys had
also founded in West Ealing was renamed the Walter
Rodney bookshop.
Jessica was involved with many important political,
educational and cultural initiatives. She was a founding
member and co-director of the First International Book
Fair of Radical Black and Third World Books and of the
Black Parents Movement.
The Huntley archives, consisting of Jessica and Eric's
papers from 1952 to 2011, were the first major deposit
of records from the African-Caribbean community in
London presented to London Metropolitan Archives
(LMA) and have formed the basis of annual confer-
ences held at LMA since February 2006. Jessica always
played a full part in the planning of the Annual Huntley
conferences and the associated events, and she

remained deeply committed to many political causes,
insisting on attending meetings undaunted by her own
failing health in recent years, supporting a range of
community events across the capital whenever the
logistics of transport permitted. 
Renowned writer and editor Margaret Busby OBE,
said, "Huntley made an indelible impact" with initia-
tives such as the black supplementary school move-
ment and the International Book Fair.  Jessica’s daugh-
ter, teacher Accabre Huntley, said her mother’s legacy
is her “big sense of community, loyalty, kindness and
empathy.”  Her most enduring memory of her mother
is of Commonwealth Institute anniversary celebration.
She said: “It was the first time London had seen a cul-
tural show with poetry and music and singers and
comedians. “It was amazing to know that my mother
was behind such an event.”
Musician Keith Waithe, who has dedicated much of his
work to Jessica, said she was like a mother to him. 
She took him under her wings when he arrived from
Guyana and supported him throughout his career.
Waithe said: “She fought for black people from all
around the world. I have learnt a lot from her, she will
always be in our hearts and in our memories.
Professor John in his tribute said: “We give thanks for
Jessica’s long and purposeful life, a lifetime of selfless
giving and unwavering commitment to the struggle
for human liberation.”

exerpts from article by Natricia Duncan

IN MEMORY OF
GUYANESE 
PUBLISHER, 
VETERAN POLITICAL
AND CULTURAL
ACTIVIST JESSICA
HUNTLEY
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There will be tears for you, 

justice- giving Jessica

You whose  Mocha village- 

born Guyanese craft

led you to create a  factory for the Word

a Market for ideas, 

thoughts  the written record

that  visited the Diaspora in the World 

and made it vibrate with Life and hope

If those  whose fate caused you 

concern  wake to the Truth

There will be throngs and legions

'Lining London's streets in the chilling cold

to see you go by  as your custom was.

Where the sun laughs and lingers 

There will be wakes in homes 

and wavings in the streets and spaces  

As for me, present  when we few 

took the Road  together

far more in our  power than 

air- fares to Ealing, London

In honour of Jessica where 

two or three or thirty

Are gathered together 

In the Union, the Woman's committee, 

the rally, the march,

classroom,  in church, 

in markets and malls,

in clubs and carousings,  

in  Comfa,  in Kali Mai,

in all  drummings pulsating with life,

in prisons and parliaments , in arts festivals     

SILENCES  in her name,  

adding up to Millions of Minutes!

Not gun salutes for a Woman of Peace

But open hearts of love, yes,  and gratitude

And Thunderstorms of these minutes of Silence

Earth-shaking  memorial like an Act of God.

An Older

Brother's Call 

for Jessica

Huntley
Eusi Kwayana 
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NEW BOOK RELEASE

ENGLISH-SPEAKING CARIBBEAN 
IMMIGRANTS: 
TRANSNATIONAL IDENTITIES

Edited by Lear Matthews

Published by University Press 

ISBN: 978-0-7618-6202-4 • Hardback Pub date: November 2013 •
http://covers.scarecrowpress.com/ISBN/9780761862031

“This book is a welcome addition to the literature on
transnationalism and the immigrant experience. A must
read for scholars and practitioners with an interest in the
Caribbean, the volume offers new insights to all in the field
of migration studies.”

—Lynne M. Healy, Ph.D. Board of Trustees Distinguished
Professor University of Connecticut School of Social Work

“Dr. Lear Matthews must be complimented for a book that
speaks authoritatively to the issues arising from the
transnational nature of the current migratory trajectory. I
recommend it as another strong addition to this growing
field of migration studies.”

—Aubrey W. Bonnett, PhD, coeditor of Emerging Perspec-
tives On the Black Diaspora, (1990), and Continuing Per-
spectives On The Black Diaspora (2009).

T
his book highlights a diverse range of issues relating to
the transnational experiences of English Speaking
Caribbean Immigrants in the United States. 

Few students of international migration envisioned the
changes in migration trends, policies and events that have
shaped the immigration process at the onset of the 21st
Century. Informed by their experiences as educators,
researchers and community advocates, the chapter contrib-
utors focus on the successes made and challenges that con-
front this population as they sustain connections and identi-
ties with the home country. 

At the core of these presentations is the exploration of
the lived experiences of Caribbean immigrants and the insti-
tutions through which they bridge nation-states while main-
taining a transnational life style. Drawing from empirical
data and theoretical assumptions on the topic, the intent is
to continue the tradition of international migration scholars
who recognize the centrality of the impact of contemporary
migration on the lives of people, thus providing a lens for
understanding current and future transnational relation-
ships. 

Possible solutions and intervention strategies to emerg-
ing problems are also presented.

LEAR MATTHEWS, DSW, is Professor in the department
of Community and Human Services, State University of New
York, Empire State College. A former lecturer at the
University of Guyana, Faculty of Social Science, he is a mem-
ber of the Editorial Board of the Caribbean Journal of Social
Work. He is a certified clinical social worker and Chair of the
Advisory Board of the Caribbean-American Social Workers
Association. He served as Clinic Director of the Bedford
Stuyvesant Community Mental Health Center in Brooklyn,
New York for over ten years.  

A Guyanese by birth, he has written extensively on the
adaptation of immigrants in North America, cultural reten-
tions and coping with the trauma of natural disasters. His
published research is included in college curricula across the
United States and the Caribbean and used in the training of
human services practitioners working with immigrants.

Dr. Matthews is noted for his ability to link scholarship
and community service. He is the recipient of numerous
awards including the 2009 Distinguished Caribbean Social
Work Educators Award and the prestigious SUNY Jane
Altes Prize for exemplary community service. As a member
of the Guyana Cultural Association Media Team, he has
served as guest editor of the organization’s On-Line
Magazine.

This book could be ordered on Amazon

Or by e-mail lear.matthews@gmail.com,
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IN 2014,
CHRIST CHURCH 

SECONDARY SCHOOL 
TO CELEBRATE 
50 YEARS OF 

EDUCATION, WITH
GRAND GALA
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I
n 2014, the school of Christ Church will be celebrat-
ing its 50th anniversary as Christ Church Secondary
School (CCSS).  Did you know in August 1964, CC

was a Primary School?  Prior to August 1964, some
schools had both Primary and Secondary Departments.
Some of them were Christ Church Primary, St.
Ambrose Anglican, Kingston Methodist and St.
George’s Anglican Schools.

In September 1964, the PPP Government of Guyana, in
an effort to promote free secondary education, had its
first experiment.  In this experiment, the Secondary
Departments of St. Ambrose Anglican, Kingston
Methodist and St. George’s Anglican Schools were
merged with the Secondary Department of Christ
Church Anglican, to form the presently known Christ
Church Secondary School.  This also meant that the
Primary Department of Christ Church was dissolved,
and the students of this Department were transferred
to the Primary Departments of St. Ambrose, Kingston
Methodist, and St. George’s Anglican Schools, based on
their area of residence.  

Additionally, teachers from those aforementioned
schools who were desirous of teaching at CCSS were
given the opportunity to do so.  Some were William
(Billy) Braithwaite, Charles Daniels and Desmond Saul
from St. Ambrose; Edwy Ross, Robert Bobb and Olive
Killekenny from St. George’s; George Stewart, Ms.
McKenzie and Phyllis Crawford from Christ Church
Primary.  These teachers began the journey with CCSS
and were led by the then Principal, Basil Armstrong.  In
reflecting on CCSS’s history, few head-teachers who are
important to mention are Mr. McDonald, Mr. Kendall
(Shaft), Mr. Vieira, Ms. Mason, and Ms. Carr.    

Supportive Committee; Alumni Association; Activities

In 1980s, The Christ Church Old Students’ Reunion
Dance Committee (CCOSRDC) was formed, with the
purpose to enable CCSS in Guyana to foster continued
excellence in education.  In supporting its purpose,
funds were raised by the then only event – The Annual
Reunion Dance.  Funds from this annual event allowed
the Committee to make contributions in forms of both
cash and kind to CCSS in Guyana.  Outstanding of
many contributions was the provision of tuition schol-
arships, totaling US $12,000.00 for two former stu-
dents of CCSS, to attend The University of Guyana.
This Reunion Dance Committee was dissolved in 2003.

In November 2002, while the CCOSRDC was still

active, a group of past students and teachers of CCSS
assembled for the purpose of launching an Alumni
Association.  In 2003, the gathering became incorpo-
rated as Christ Church Secondary School of Guyana,
Alumni Association (CCSSGAA) - New York, Inc., and
led by its first President, Sean Skeffers.  As an
Association with 501(C)(3) status, transparency is dri-
ven based on guidelines to be met, not only by a gov-
erning Constitution and By-Laws, but also with annual
tax reporting requirements to New York State.  

This Association currently hosts a couple of annual
events: a Bar-B-Q in July and a Reunion Dance/Party
in September.  To date, funds from these events have
enabled the Association to make donations to the
upkeep of CCSS in Guyana.  Donations include and are
not limited to fans; electronic equipment; chairs for
teachers; trophies, certificates, and needs for gradua-
tion, and home economics’ equipment.

The Association is celebrating its 10th anniversary and
would like to thank past Presidents (Claudius Wickham
and Rose October-Edun) and past Acting Presidents
(Roger LeDoux and Geoffrey Sealy), Executive
Committee Members, and Trustees who have actively
served.  Congratulations to the newly elected Executive
Committee that includes Rose October-Edun, Colin
Sandy, Kimberley Anthony, Sharon Garraway,
Charlene Cummings, Geoffrey Sealey, Megan
Galloway-Garnett, Jennifer Seymour, Charles Daniels,
Bernadette Padmore-Wickham, Sean Skeffers, Sheneze
English, Karen Seymour, and Ava Padmore.   

At this time, discussions have begun about plans for the
50th and 10th anniversary celebrations for the school
and the Association, respectively.   Please join us in
singing, “Happy Birthday,” and sending congratulatory
remarks to both.  The Association would like to thank
individuals and groups in Guyana, North America, and
other parts of the world for contributions that continue
to enable CCSS to realize it’s motto, “WE ASPIRE TO
EXCELLENCE” in the educational system.  A special
“thank you” from the Association to Edward
Richmond, the Liaison who continues to make himself
available for his alma mater.  Further, gratefulness is
extended to Billy Braithwaite, Leonard “Fordyce”
Walcott, and Sean Skeffers for furnishing some back-
ground information about the histories of the school
and committees. 

CHRIST CHURCH SECONDARY, 
50 YEARS OF EDUCATION

Rose October-Edun
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YOUNG
OPERA
SINGER
STEPS
INTO 
THE 
RING

24 Aubrey Allicock, currently studying at Juilliard,
is explaining his path as a young opera singer.
“As a bass-baritone, I’m a baby, I’m a child!” he
says, punctuating his confession with a big,
hearty laugh. “I’ll probably be 40 before my
voice hits its prime.”
Despite his relative youth in his field, the 29-
year-old singer has the opportunity of a lifetime
this summer when he originates the role of the
young boxer Emile Griffith in the world pre-
miere of Champion (June 15–30) at Opera 
Theatre of St. Louis.
Griffith, a prizefighter who fought from

the 1950s into the ’70s, was struck by 
tragedy when he killed his opponent in 
a match after purportedly being mocked

for being homosexual. 
His extraordinary life -- a poor 
Caribbean immigrant who went from 

being a woman’s hat maker to a world 
boxing champion -- has inspired movies

and books, but it took jazz legend 
Terence Blanchard to fashion it

into a compelling opera.
His unconventional score, “an 

opera in jazz,” as he calls it, 
accompanies a libretto by 

Michael Cristofer and stars 
Arthur Woodley (Porgy and 

Bess) as the central Emile,
with Allicock portraying his

younger counterpart.
Growing up in Tucson with 

a father from Guyana and an
African-American mother, 
Allicock feels a bond to the
material. “It’s about a 

person who is gay and 
isn’t allowed to explore

who he is,” he explains, before expressing his
own relief at never feeling he had to be closeted.
“With the Caribbean and ethnic angle, I feel
like the role was written for me.”

Aubrey
Allicock
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OPERA SINGER TO MAKE 
METROPOLITAN OPERA STAGE
DEBUT IN 2014-2015 SEASON

Mr. Allicock has performed leading and supporting
roles under the baton of Stephen Lord, Will
Crutchfield, Anne Manson, Arthur Fagen, Ari Pelto,
David Agler, John Massaro, Ricardo Frizzaand Michael
Christie. With a distinctively rich, focused and sizable
sound, Aubrey Allicock continues to make his mark
among important opera companies and symphonies
both at home and abroad.In the 2010-11, 

Mr. Allicock joined the Metropolitan Opera where he
covered the roles of Astarottein Armidaand Marulloin
Rigoletto. He returned to Opera Theatre of St. Louis in
2011 in his role debut as Mamoud in The Death of
Klinghoffer. 

As a Gerdine Young Artist with Opera Theatre of St.
Louis in 2010, Mr. Allicock performed the roles of

Zaretskyin Eugene Oneginand covered the title role of
Figaro in Le nozze di Figaro.In the prior season of
2009 he sang the role of the Customs Official in La
bohèmeand also covered the role of Figaro in
TheGhosts of Versailles. In addition to OTSL, Aubrey
Allicock has performed with the Wexford Festival
Opera, the Phoenix Symphony Orchestra, the South
Bohemian Chamber Philharmonic and most recently
with Concerts-Austria where his was the bass soloist in
Mozart’s Coronation Massat Karlskirche. 

Mr. Allicock has also had the honor of sharing the
stage with Academy Award winning actor Louis
Gossett, Jr. in Chamber Music PLUS’sproduction of
New World: Portrait of H.T. Burleighwhich featured
the music of AntonínDvořák.

AWARDED THE COVETED BAIN OPERA AWARD, SULLIVAN
FOUNDATION TOP-TIER WINNER FOR 2013
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HIS BROTHERS
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Derek Walcott’s

ACCOLADES FOR
HENRY MUTTOO’S
DIRECTION 
AND SCENIC DESIGNS
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Henry Muttoo
“The work I do every day, with an
aim to unite the Caribbean region,
culturally, while pointing out the
necessity for us to understand and
appreciate other cultures. I truly
feel that if we could understand why
cultures are, the world would be a

safer, better place.”

Outwitting the Devil always makes for good entertain-
ment. A trio of brothers sets out to do exactly that in
“Ti-Jean and His Brothers,” a 1957 play written by
noted St. Lucian poet and playwright Derek Walcott,
who won the Nobel Prize in 1992.

The Tampa campus of the University of South Florida
is currently putting on its production of Walcott’s
compelling work with renowned guest director Henry
Muttoo at the helm.

Set in the Caribbean, the play is both fable and fanta-
sy, where frogs, birds, fireflies, bats and crickets come
to life and even dance and sing. Yet all the songs and
colorful costumes belie a rather sinister plot, as the

Devil challenges three brothers, Gros-Jean, Mi-Jean
and Ti-Jean to make him feel human emotion, such as
vexation, passion or even weakness. One by one they
confront the Devil and attempt to break down the
Prince of Darkness in their own way.

But it is Henry Muttoo’s vision that helps bring this
fantastic world all together.

Born and raised in Guyana but now making his home
in the Cayman Islands, Muttoo has always felt an
attraction to the artistic life.

“As far back as I can recall I was always exposed to the
arts, mainly music and the stories which were told in
our tenement yard as a natural act of community.
Perhaps I seriously considered a career in the arts
after I performed in my first play at the age of 14,”
recalled Muttoo.

Muttoo not only is the director of “Ti-Jean,” but also
the scenic designer, as he has dabbled in painting as
well. “

“My earliest memory of painting was copying a photo-
graph of King George VI, which belonged to my grand-
mother and hung on our wall. I used chewed up match
sticks for brushes,” he laughed.

Muttoo acted in his first play in primary school and
joined the Theatre Guild of Guyana, where he met and
was mentored by many Guyanese dramatists, chiefly
among whom was Ken Corsbie.

27

Frank Drouzas, The Weekly Challenger
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“In 1965, in high school,” Muttoo explained, “my head-
master Edgar Wilson encouraged me to study all
aspects of theatre from set design and construction to
acting and directing. We did quite a lot of theatre at my
high school.”

HENRY MUTTOO
His resume is indeed impressive and
exhaustive, as he has acted and per-
formed in most of the Caribbean
Islands, was a key member of what is
considered one of the most important
theater companies - All Ah We, and has
directed and designed in many
Caribbean countries as well as the
United Kingdom, the USA, Holland and
Canada.

Muttoo has been the Artistic Director of the Cayman
National Cultural Foundation since 1989 and has won
many awards for his work as an actor, director and
designer, and has received several honors for his
efforts. But his most prestigious accolade may be an
MBE from Her Majesty Queen Elizabeth II.

“It was unexpected because, although I have received
many such recognitions, I have never worked with
them in mind. I am painfully aware that so many oth-
ers who have done so much for the Cayman Islands
may never be recognized in this manner, so I try to
remain detached from the egotism it might have trig-
gered. It was truly an honor for which I thank the peo-
ple of the Cayman Islands, who have given me so

much. It was a delight and signal honor to have been
afforded the opportunity to have investiture at
Buckingham Palace, and to have the medal presented
to me by meet Her Majesty The Queen, someone for
whom I have great admiration and respect.”

Not one to rest on laurels, Muttoo looks forward to new
projects. As far as what he perceives his greatest chal-
lenge to be, Muttoo stated broadly: “The work I do
every day, with an aim to unite the Caribbean region,
culturally, while pointing out the necessity for us to
understand and appreciate other cultures. I truly feel
that if we could understand why cultures are, the world
would be a safer, better place.”

Concerning his latest effort, Muttoo said he would be
happy if the audience takes away the chief moral,
which, in his own words, is “that evil exists all around,
but mainly within us and that it is not the devil but we
who are the architects of our own demise. Immortality
is as frightening as we believe death to be.”

Sophomore Sandiana Mervil, a USF theater major who
plays dual roles of Soucouyant and Pitchy Patchy in
this production, said Muttoo’s directorial style “leaves
us with a balance of direction and freedom of expres-
sion” but gives much credit to the play’s writer.
“[Walcott] is able to layer themes of colonialism, spiri-
tualism, and the dualism of man all while being enter-
taining and humorous. Every night I discover a fasci-
nating nuance that I did not realize before, it is a thor-
oughly rewarding experience.”
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Ron Bobb-Semple

This lifelong theater 
vet brings his 
vision to 

A Raisin in 
the Sun
Mark E. Leib

Ron Bobb-Semple, director of Stageworks’  A Raisin in
the Sun, moved to the U.S. when he was 20 (he’s 61
now), went directly to New York, and worked as an
actor and director there till 2005, when he came to our
fair city on the Hillsborough. Back in the Big Apple, he
kept himself financially afloat with managerial posi-
tions in the banking industry, but never allowed his day
job to keep him from performing. He played in dozens
of productions — including a black Macbeth in which he
took on four roles — as well as in several independent
films. 

Eventually, he says, “I felt that New York was closing
in on me… I was getting kind of claustrophobic, and
there were so many theaters that were going out of
business because of lack of funding… I needed a
change.” A friend with a home here invited Bobb-
Semple and his wife to take a look at the area, and the
actor was hooked. Still, the move required some strate-
gizing. “I realized that I would not have as many oppor-
tunities — things are much slower down here,” he says.
“And I realized that I’ve got to make my own niche.” His
vehicle was a one-man play about black nationalist
Marcus Garvey, which he performed in the Caribbean,
Africa and, just last year, in Stockholm, Berlin, and
London. (He’s also staged it locally at The
Studio@620.) 

“He was so far ahead of his time,” says Bobb-Semple
about Garvey. “It seems as if nothing has moved when
you listen to what he was saying 60, 70, 80 years ago… I
owed it to myself as an artist to at least keep his name
and his spirit and his ideologies alive.” 

Bobb-Semple’s also been working on Bay area stages.
He’s acted in three August Wilson plays at American
Stage — Fences, Ma Rainey’s Black Bottom, and Seven
Guitars — and in Stageworks’ A Lesson Before Dying. In
Sarasota, he performed in Banyan Theatre’s A Lesson
From Aloes and the West Coast Black Theatre Troupe’s
Jitney. He also co-directed Stageworks’ The Colored
Museum last season. He’s eager to do more acting,
though, and conscious of the obstacles facing black per-
formers here. 

“I’m a union actor, and there are limited opportunities
for Equity black actors. … You look at television today,
90 percent of the principal actors in commercials are
white. And many of the black women on the commer-
cials — you’ve got to be light-skinned and you’ve got
long hair. That’s the image. So, realizing that, I cannot
afford to sit and wait for the telephone to ring.” He
credits Anna Brennen of Stageworks for telling him at a
general audition that she’d like to work with him
“because I can see that there’s something in you.” It
was Brennen who asked him to co-direct with her on
The Colored Museum and to direct Raisin in the Sun,
an opportunity, says Bobb-Semple, “that any actor or
actress should jump at.” 

So what’s Bobb-Semple’s particular take on Raisin? “It’s
a battle of competitive dreams,” he says. “It’s about the
need to face racial discrimination. Raisin in the Sun is
about family … it speaks to so many issues; I think this
is why it remains a classic. I don’t care if you’re black,
white, blue, green or polka dot — you can relate to
Raisin in the Sun.” 
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30 COLLEGE ENGLISH ASSOCIATION
45TH ANNUAL CONFERENCE

“ Horizons”
MARCH 27-29, 2014    Hyatt Regency, 300 Light Street, Baltimore, MD 21202

CALL FOR PROPOSALS

The venerable but very vibrant College English Association, now in its 76th year, is accepting proposals for
individual papers and panel discussions for its 45th Annual Conference, Horizons, until November 20, 2013.

The topic is Horizons.  And, CEA invites explorations including—but not limited to—the past and future of litera-
ture, language, composition, technology, text, the writer, the poet, the classroom, the internet, gender, and glob-
alism.

Proposals may interpret the CEA theme broadly. Therefore, CEA welcomes presentations by experienced acade-
mics and graduate students on all areas of literature, languages, film, composition, pedagogy, creative writing
and professional writing.  

To stimulate ideas, the conference coordinators have identified several quotations.  Among them are:

Robert Penn Warren, “The past is always a rebuke to the present.”

Willa Cather, “The dead might as well try to speak to the living as the old to the young.”

T. S. Eliot, “No poet, no artist of any art, has his complete meaning alone.  His significance, his appreciation is
the appreciation of his relation to the dead poets and artists.”

In addition to the conference theme, CEA encourages a variety of proposals in the several areas of English and
writing departments, including: 

Book history and textual criticism

Linguistics

Student placement

Study Skills

Developmental education

CEA also welcomes papers that deal with those areas that influence the lives of academics, such as student advising.

In addition, CEA encourages proposals on special topics such as Literature and the Healing Arts,  Popular
Culture, Caribbean Literature and Graduate Student and Adjunct concerns.

For a full listing of all the areas please go to http://www.cea-
web.org/images/2014_CFP_Horizons_Revised.pdf

Further, do browse the CEA website at http://www.cea-web.org. 

You may address any queries about CEA’s 45th Annual Conference to the Program Chair, Dr. Steve Brahlek at
cea.english@gmail.com (Please put “Program Chair” in the Subject line.)

To join CEA or to find out more information about the association or the conference, 

please see the CEA website at www.cea-web.org

On behalf of CEA and the Program Chair, Steve Brahlek, I look forward to receiving your proposal by November
20th, 2013 and meeting you in March, 2014 in Baltimore, Maryland.

Juliet Emanuel - 212 220 1406
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What is Karila? Karela’s common name in most countries is bitter
gourd. The name Karila was used by Indians, as they also call it bitter
melon, which is its English name. Though they taste very bitter, they
are filled with many beneficial antioxidants and essential vitamins.

Most people think that Karela belongs to vegetables family, but in reality,
it belongs to fruits family. You can see this fruit flourishing in tropic
countries of Asia, Africa, and the Caribbean.
Karela is not only used as an ingredient for cooking delicious delica-
cies, but it is also used for medical purposes. Most Asian countries and
in African territory, Karela is used to treat some simple stomachache.
They eat its fruit in raw and keeps on soaking it in either honey or olive
oil.

Diabetes
Karila is also one of the best remedies for diabetes. It has the ability to
increase the insulin sensitivity in our body. The charantin compound
of this fruit keeps the amount of glucose low, that’s why if you think
that you are already experiencing hypoglycaemic, do not eat this fruit
or its leaves. But if you are a certified diabetic, a regular intake of
Karela will give you a better result. If you can’t stand its taste, you can
find tablets of bitter melon in some drugstores that were labeled as
food supplement and as treatment for diabetes.

Respiratory disorders:
Fresh pods are an excellent remedy for curing respiratory problems
like asthma, cold. Cough, etc.

Liver tonic:
Drink one glass of Bitter Melon juice daily to heal liver problems. Keep
consuming this continuously for a week to see results.
Immune system:
Boil bitter melon leaves or fruits in water and consume it every day to
fight against infections. This also helps to build your immunity.

Kidney and bladder:
Bitter melon helps to maintain healthy liver and bladder. It is also use-
ful in curing kidney stones.

Heart disease:
Bitter melon is very good for the heart in many ways. They help to
reduce the bad cholesterol levels which clog the arterial walls and
thereby reduce the chances of heart attacks. Also it is known to lower
blood sugar levels that help in maintaining good heart health.
Cancer:

Bitter Melon can prevent cancer cells from multiplying.

HEALTH BENEFITS OF

BITTER MELON (KARILA)

Consult your doctor
before using Karila
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One of the most familiar sights in our country’s
religious landscape is the Jhandi or the bamboo
pole carrying flags of different colours often bear-
ing the pictures of Hindu deities. The presence of
these Jhandis has also been a source of conflict
especially when during the Divali celebrations they
are erected in public spaces. Jhandis are normally
planted after the performance of a pooja (Hindu
rituals). Among the familiar jhandis are the red
flags for Hanuman, the black for Sanichar, the blue
for Shiva, the white for Saraswati, and the yellow
for Lord Krishna. My grandfather, the late Pundit
Rambachan, once told me that the jhandi also
pointed out to weary Hindu travelers Hindu homes
where they would be welcomed and  where they
would be able to get food, water and  rest; this of
course during the period when long distances were
traveled on foot. Today jhandis may not serve the
same social purpose but it does continue to indi-
cate the Hindu presence. It makes a statement of
cultural and religious identity. In addition, the
hoisting of a flag is generally a symbol of a victory
over an enemy. The Jhandhi is no different. It rep-
resents a spiritual victory of a person’s higher
ideals and human values over the lower qualities.
This is the idea of pooja, to transcend one’s baser
qualities and to rise in divinity.

For many Hindus it is an annual duty to plant their
Jhandis after annual poojas. Indeed a pooja will
not be considered complete if  their Jhandis are
not installed. In some new housing developments,
deeds of ownership contain clauses  which  prohib-
it the placing of flags, a development which may
very well be contrary to social and religious tradi-
tions and which may be violating religious free-
doms as enshrined in the Constitution. In the State
of Florida, a Guyanese national now residing in the
USA was debarred from planting a Jhandi. In
many instances in the USA the Jhandis are kept
low and hidden between clumps of bushes.

What does the presence of the Jhandi indicate?

Primarily, it indicates a “sankalp”, a covenant, a spiritual
commitment to faithfully live the values and messages
enshrined in the life of the particular deity represented by
the Jhandi. For example, a Hindu who plants a Jhandi for
Lord Hanuman is publicly committing himself to a life of
dedicated service and to being an embodiment of the
teachings of Lord Rama by his own life examples. A Hindu
who plants a Jhandi for Mother Lakshmi is committing to
becoming an adequate provider for the family and com-
munity, just as Mother Laksmi is the provider of the mate-
rial resources to Lord Vishnu who in turn uses those
resources to sustain the universe of beings. A Jhandi is a
visible symbol of  commitment, and, in that home where it
is flown, it signals  an invitation by the householder to the
public to become a reality check on the noble practices
expected and the promises made. A Jhandi is therefore a
serious moral and sacred promise to pursue with diligence
the spiritual life.

Why is the bamboo used to fly the Lord’s flag?

I am sure that there are references to the bamboo in the
description of Hindu rituals  which name the 

Jhandis 
and the Significance of 
Jhandi Flags (Jhanda) in Puja 
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bamboo as the tree to be used to plant a Jhandi. My.
own understanding leads me to advance two reasons
as to why bamboo is used to plant a Jhandi. Firstly it
is tall and  straight and secondly, it is  long lasting.
Both treasons are tied to the symbolism of the bamboo
in terms of its use for Jhandis. At the top of the bam-
boo pole is placed the triangular piece of cloth with
the picture of the deity worshipped during the pooja.
A picture or a murti of the Hindu deity is very sacred
and is treated with reverence. Flying the Jhandi  on a
very tall bamboo pole is a symbol of reverence, as
much as it is a symbol of the fact that God is supreme,
the highest to whom man looks up, while He , God,
looks over man. Hindus also try to use as straight
bamboos as is feasible. This indicates the upright life
that is expected of the individual.

The bamboo is also placed in a hole filled with milk
and other grains. 

What does this signify? 

The bamboo pole can be seen as representative of the
human body. The base of the bamboo represents the
human feet, the top the human head, with its thoughts,
mind and intelligence to choose. The jhandi placed in
a hole filled with milk and other grains represents the
commitment  of the human being to stand deeply and
firmly on the pillar of purity (milk), supporting the
highest moral and spiritual principles (flag at the
top), and committing to make choices that upholds the
values which the propitiated deity represents. To ben-
efit from the pooja the devotee must live those values
after the pooja. These values are the noble human val-
ues that include honesty, integrity, righteousness and
truth amongst others. The planting of  a jhandi in a
hole filled with milk represents a commitment to live a
life standing firm on these human values.  If one con-
siders that the top of the  bamboo pole where the flag
with the picture of the deity flies, is representative of
the head that should  be used to make intelligent
choices, one then clearly understands that in putting
up a jhandi one is committing to  a mental and physi-
cal transformation towards divinity. When one’s life is
founded in purity, one chooses nobly!

The significance of the items on the Jhandi

On the body of the jhandi is tied a piece of cloth. This 

is similar in its symbolism to the cord (raksha) tied 

around the wrist during a pooja. It is both a cord of
protection and a cord of commitment. It is a cord of
protection against any evil temptations. It is a cord of
commitment to eliminate  evil and uphold righteous-
ness.

Sindoor, chandan and hardi are also placed on the
jhandi. Sindoor represents the commitment to be loyal
and to be devoted to the Lord. It was sindoor that
Hanuman saw Seeta placing on her head and on
enquiring, was told that it was a symbol of her com-
plete loyalty and devotion to her husband , Sri Raam.
Hanuman also rubbed his entire  body with sindoor.

Hardi is yellow in color. It is the symbol of the earth.
It represents humility. Without humility, a life of spir-
ituality and spiritual rewards cannot be achieved.

Chandan is normally placed on the head of a murti
and of devotees.  The Priest also places chandan  at
the side of the ears and on the throat. This indicates
that one is promising to hear that which is good and
to  speak that which is good. It is a  promise to ignore
loose talk, gossip and ignoble thoughts. The chandan
placed on the forehead represents the spiritual eye. It
is a reminder that we must keep intact the highest
vision which is the pursuit of  Moksha, freedom from
sorrow.

All of the above items placed on a straight bamboo
pole with the flag attached to the top, and planted in a
hole filled with milk and other grains symbolize an
upright human being, deeply rooted in spiritual val-
ues, filled with devotion and humility and intelligently
making life choices that support a God centered life.

By the way, the bamboo lasts a very long time and is
also known to grow where it is planted. This in itself is
a promise to sustain the spiritual life.

JHANDIS
... represent a spiritual victory

of a person’s higher ideals

and human values over the

lower qualities.

LEARNING ABOUT OUR CULTURE
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GUYANESE ARCHITECTURE

I have just been on my first visit to Guyana in 40 years.
From 1968 to 1969, I was a VSO working for Broadcasts
to Schools in Georgetown, and I came back in January
1970 to marry Wordsworth McAndrew and teach at St
Joseph’s High School.  Our daughter Shiri was born in
1972, I completed my Diploma in Education at UG the
following summer, and only returned to England after
our divorce in September 1973.

Since then, all through my exile, I have held fond mem-
ories of the beautiful Garden City that was Georgetown.
I loved the elegant white wooden houses with their
jalousies and delicate fretwork, in gardens overflowing
with bougainvillea, hibiscus and oleander.  I loved the
wide avenues lined with sweeping flamboyant trees and
canals sparkling in the sun.  I loved the bridges over
trenches to little wooden cottages on stilts, in yards
brimming with palm trees and callaloo.  I had an idyllic
picture in my mind, and came back intent on taking
actual photographs to preserve my memories in tangible
form…

But what did I find?  Most of the splendour of the
Garden City has gone.  Most of the wonderful wooden
houses have been criminally destroyed.  Only not by
criminals:  perhaps by developers, perhaps by fire, but
more probably by neglect.  Their place has been taken
by buildings constructed in the practical but unromantic
material that is concrete – some of such buildings no
doubt attractive in their own way, particularly to their
owners, but none with the delicacy and grace of the past.  

WHY IS SO LITTLE
ATTENTION BEING PAID
TO THE PRESERVATION
OF THE ARCHITECTURAL
HERITAGE OF OUR 
GARDEN CITY?

Rosie McAndrew, Hastings, UK
Letter to the Editor, Stabroek News
Rosie McAndrew was the wife of
the late folklorist Wordsworth
McAndrew



Guyana Cultural Association of New York Inc. on-line Magazine

And in the smaller streets, these concrete houses have
been crammed in together, cheek by jowl, so there is no
provision for the greenness of a yard;  here are few airy
bottom houses with room for a hammock;  there is little
space left for the sense of peace and relaxation that used to
characterise life in Georgetown.  Now it is all hustle and
bustle, with cars and taxis, expertly driven a hair’s breadth
apart, their drivers hooting, gesticulating and shouting as
they vie with cyclists, pedestrians and minibuses for prior-
ity on the crowded roads.  

And the gleaming trenches that used to line the roads –
where are they now?  So many are clogged with rubbish
and silt, blocking the drains and enticing the sewage to
flood, smell, and contaminate the water supply.
Exhilarating as I find the force of a tropical downpour, I
was glad I wasn’t there in the real rainy season to experi-
ence the havoc that those blocked drains would entail.  

Fresh from a country where re-cycling has finally become
mainstream, I couldn’t believe how many plastic bags are
thrust at you in supermarkets, and how few people think
to use them again.  When I took my own bags with me,
and held them out to the assistants, they thought I was
crazy, and were so quick at their job that half my shopping
was already bagged up before I had a chance to protest.  

No wonder there is so much rubbish – it seems that peo-
ple just don’t care.  And that suggests that the government
just doesn’t care.  Otherwise they would institute fines for
dropping litter, have educational campaigns in schools,
insist that supermarkets charge money for each plastic bag
they issue.  And set up re-cycling facilities.  It would take
only a few months to train consumers to separate their
rubbish – plastic, cans, paper & cardboard, glass, garden
compost…  Think what a saving to the economy, and to the
expense of clearing and maintaining the drains!

On the other hand, there were lots of positive initiatives to
be seen.  The concern for mangrove conservation demon-

strated by the

Ministry of Agriculture’s Mangrove Visitor Centre at
Victoria, with its far-reaching repercussions for sea
defences and wildlife regeneration, was a very welcome
contrast to the lack of care about the environment of the
city.  Other encouraging signs were evidenced by the ener-
gy put into GuyExpo, the AgriFest, World Habitat Day,
and a Unicef workshop on Disaster Risk Reduction and
Persons Living with Disability – all taking place within
two weeks.  And luckily, life outside the city had retained
much of its character:  the East Coast, the West Coast and
Essequibo were closer to my memories, and Kaieteur,
Orinduik and Pandama, which I had not seen before, were
utterly unspoilt.  

And then, just before I left, my hosts presented me with an
amazing book:  Rupununi: Rediscovering a Lost World,
whose publication was fostered and promoted by
Conservation International.  This book, if you haven’t had
the chance to see it, not only contains a wealth of stunning
photographs of the landscape, the flora, the fauna and the
people of the Rupununi, but also gives an insight into the
power of regeneration projects, given the political will.
And there, in a joint initiative by the Guyana Government
and the Commonwealth Secretariat, through the
Iwokrama International Centre for Rainforest
Conservation and Development, the political will is unmis-
takable, and inspiring.  

Given time and care, even vanishing species can be
retrieved, and impoverished land can be restored.  How
ironic that in Georgetown itself so little attention has been
given to preserving the architectural and aquatic heritage
of the former Garden City – something which, unlike
wildlife and flora, once lost, is irrecoverable.  

In neighbouring Suriname, in recognition of the preserva-
tion of its beautiful colonial architecture, Paramaribo has
been declared a World Heritage Site.  In Georgetown, over
the last 40 years, the oversights of generations of town
planners have let slip the chance of such an accolade here,
but surely the town planners of today can stop the current
deterioration in its tracks, with the vision to regenerate the
city before all traces of its former glory have gone forever.
Is it really too late?

GUYANESE ARCHITECTURE

CLOGGED TRENCHES,
BLOCKED DRAINS...

Don’ t the people care about
the rubbish and silt in the trenches?

35
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FOLKTALES

Two little girls, Sharon and Sara, had obtained their
parents’ permission to go Trick or Treating on
Halloween Night, on one condition that they
remained together. Sharon was dressed 

as an angel and Sara as a Princess. 

They each had a bag for 

their Treats. It was 6.30 p.m. 

and not yet dark when, 

holding hands, they set 

off giggling loudly.

The first home they came to, 

Sharon pressed the door 

bell The door was immediately 

opened. A woman smiled at them 

and Sara asked, “Trick or treat?”

“Treat,” replied the woman still 

smiling, handed each little girl 2 

bars of chocolate, 2 lollipops and 2 packets of cookies.

They went to 12 other homes and received similar
Treats.

“Is this a rich neighborhood or what?” asked Sara.

“It seems so. We may not have to remain out for very
much longer for our bags are already nearly filled,”
replied Sharon.

The two decided to take a longer route to their home
and observe what other kids were doing. They walked
along a concrete sidewalk close to the woods, when
they heard a loud snapping sound. They stopped and
looked around.

“I wonder what that sound was?” asked Sharon.

“It sounded like a whip lash?” replied Sara.

They were about to move on when they heard a charm-
ing female voice singing the Christmas Carol “Silent
Night, Holy Night.”

“Oh my, it’s not even the Christmas Season as yet!”
said Sara. “Let us take a quick look. We can always
scream and the people living in the nearby houses will
hear us,” said Sara.

They held hands even tighter and walked into the
woods. They had no sooner entered when they were
greeted by a tall, slender beautiful woman wearing a
white gown, a tiara on her head and a wand in her
hand.

“I am a Fairy and me and my friend at the pond near-

by are singing holy Carols to frighten away all evil
beings that are out tonight. Please come and help us
sing so we can together do a good deed,” said the lady.
The warnings their mothers gave them to return
straight home were forgotten. They were enticed by
the lady.

“Okay,” they said laughingly, “we will join you to sing
and drive away evil.”

They walked for about five minutes. They came to a
wide pond. The Fairy lady suddenly disappeared into 

thin air. Instead, sitting at the edge of pond was a
woman who was singing Carols. She turned her head
and looked at the girls.

“Come nearer and help me sing Carols and chase all
demons away,” she said in a soft, enchanting voice.

She continued singing “Silent Night, Holy Night.”The
girls took a minute to observe her before accepting her
invitation. She looked young and beautiful with long
tresses of black hair which fell behind her shoulders.
Her feet were in the pond and unseen. She had long
fingers with hooked fingernails.

“Could it be that the Fairy lady is the same as the one
sitting at the edge of the pond?” asked Sharon.

“I doubt it,” replied Sara, “that would be Witchcraft
and my parents told me time and time again that we
should not believe in it. Besides, how could that be?”

They walked nearer to the pond and joined in singing
“Silent Night.” They suddenly saw something like a
tail rise from the pond into the air and came down on
the water with a mighty smash.

They stopped singing.“That was the sound we heard
along the way. It is time to scram,” shouted Sharon.

“Wait a second,” said the woman pleadingly, “and
look at me. I will show you both a miracle.”

Peter Halder
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Innocently they did. She stared into their eyes and hyp-
notized them. They could see and hear but could not
speak. Their feet could not move. Not a muscle in their
bodies could. Suddenly, it became very dark.

“Ha, ha, ha,” the woman laughed and said, “I am a
Halloween Devil. I was the Fairy Lady who lured you
here. I then changed into me, Higgle, the Devil and took
my usual seat at the edge of the pond. I sang Carols to
entice you here. And let me show you something else.”

Higgle gave a loud laugh and raised a tail in the air. She
had no feet but her lower body was that of an anaconda
snake tail. She slammed the water in the pond with it.
“Ha, ha, ha,” she went on and on as if she could not
stop.

“I love to eat kids and that’s why I am out tonight. This
is the time when children choose to ignore the evil all
around and go Trick or Treating. Well, I ‘tricked’ you
and now you will be my ‘treat’ I will feast on both of you
tonight. So I command you to walk slowly to me so that
I can watch and gloat over what I am about to eat,”

As they walked, a full moon came out and filled the
woods with its heavenly light. The Devil shielded her
eyes from the moonbeams with her hands and
screamed.

“What is this? It’s Halloween Night. You moon have no
right to appear. You are evil and ugly. I spit on you.”
Higgle raised her head and spat at the moon. A moon-
beam shone brightly into the girls’ eyes. They blinked.
The blink broke the spell of the Devil. A voice in the
moonbeam whispered in the ear of each girl, “There is
only one way to escape the Devil near you. Take off your
left shoe and turn it upside down in front of you with the
tip pointing to the Devil. Leave it there. Put your two
hands together to form a cross. Then walk backwards
until you reach home. When you arrive home, let your
hands remain in the same position. Shout out to your
parents to open the door. You can sit but maintain the
cross with your hands. You can tell your parents what
happened but retain the cross and keep the one shoe on
your right foot until after midnight. Once midnight
passes so will the evil spell.”

Sharon and Sara did as they were told and were saved
from an awful fate. The lesson the two girls learned was
never to go Trick or Treating on Halloween Night with-
out being accompanied by a parent or an adult. 

“The Halloween

Devil” Peter Halder

The Jumbie-Lady at
Conversation Tree
“Nanee, tell we another jumbie story.”

“You see that Conversation Tree?”

“Yes…”

“If you notice…all the accident out there always
happen only between that stretch by the tree
and the road by Bel Air gas station. You know
why?”

“Why nanee, why?”

“Long, long ago, a pretty, pretty girl marry a
young man who got plenty, plenty girl
friend…all over the place he got girl friend.

Even wedding no stop he. On he wedding night
he go out. Nobody no know where he gone. He
just slip out while people eating and he gone.

The bride sit in she bedroom and she wait.

She mother-in-law bring food fo’ she. She no eat.

She sister-in-law, all o’ them come talk to she,
them leave, and she wait.

The music stop. The guests them go home. The
mother-in-law, father-in-law, all she sister and
brother-in-law them all go sleep.

And she husband no come home.

She take off she sari. She take off she li’l bit o’
jewels…them wasn’t rich people. She take off
she lipstick and so.

Everybody sleeping.

She put on she home clothes and open the door,
and left the house to go look fo’ she husband.

She so upset, she no watch where she walk, and
as she go to cross the road by Conversation
Tree, car knock she down and kill she.

She still out there, looking fo’ she husband.

And every now and then, in revenge fo’ what he
do, she does cause a accident and a man does
dead.”
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FRIENDS OF VICTORIA 
VILLAGE DIASPORA INC.
174TH ANNIVERSARY 
CELEBRATION OF THE PURCHASE OF
VICTORIA VILLAGE
BY OUR ANCESTORS

SUNDAY, DECEMBER 1, 2013

St. STEPHEN’S CHURCH AUDITORIUM

2806 Newkirk Avenue, Brooklyn, NY 11226

5.00 p.m. - 11.00 p.m.

Awards Dinner Gala honoring

“Outstanding Victorians”

for their years of service & dedication to Victoria Village

Music by Victoria’s own 

DJ “Mr. G” and 

Winston “Jeggae” Hoppie

DRESS TO IMPRESS - 

Donation: $35.00 per person

TICKETS AVAILABLE
• Ula Austin-347 884 5163   
•Claire Ann Goring - 718 209 5207 
• Winston “Jeggae” Hoppie - 718 812 7736  
• Michael Charles - 646 875 1269     
• Marva Langhorne  - 917 470 8951  
•Rose October-Edun - 718 755 4956   
• Milford Lewis - 917 679 9031 
• Agustus Barry - 718 755 3949   
• Kenrick Limerick - 917 921 8450  
• Leslie Wegman - 718 434 1595
• Joyce Roberts - 347 406 6139   
• Cheryl Ainsworth - 347 240 7672    
• Hilda Dover - 718 776 0134 
• Grace Wegman - 718 413 3066  
Patrick Younge - 646 812 5719

The Very Reverend Eddie Alleyne & Kay Alleyne
cordially invite you to the

ST. GABRIEL’S EPISCOPAL CHURCH

Annual Rector’s Ball
Friday, November 22, 2013
Cocktail: 8.30 p.m. - 10.00 p.m.

Dinner/Dance: 10.00 p.m.-3.00 a.m.

St. Gabriel’s Golden Hall
331 Hawthorne Street, Brooklyn, NY 11225

Donation: $90.00
R.S.V.P. no later than November 8, 2013

Contact: 718 774 5248

COMMUNITY CALENDAR 


