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OUR BROTHER, 
OUR FRIEND

Maurice Braithwaite
2013 FOLK FESTIVAL SEASON TO BE DEDICATED TO THE MEMORY OF GCA  BOARD

MEMBER & THEATRICAL  ICON WHO LIVED A LIFE THAT PERSONIFIED 
ALL ASPECTS OF OUR THEME  “SACRIFICE, HOPE & TOGETHERNESS.”
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LETTER FROM THE EDITOR

In this issue we mourn the passing and celebrate the life of our dear
friend, colleague and Guyana Cultural Association Assistant Director of
Theatre, Maurice Braithwaite, lovingly known as Mo Braff. For the past

decade, Mo Braff was the driving force behind the theatrical performances
that have become a special part of the annual Folk Festival season. As a
director, he brought to life plays and other dramatic works by Francis
Farrier and Derrick Jeffries among others.  His experiences as a pioneering
actor in Guyana informed his passion for performance.  He was committed
to excellence in diction. Mo Braff was also an innovator in set designing.
His designs came to life annually during the theatre season and on many
occasions over the past decade at Kwe Kwe Night.  Mo Braff lived the the-
atrical arts. It is MoBraff’s selfless body of work and leadership that is to be
recognized and celebrated in the annual Mo Braff Season of Theater Arts. In
Mo Braff’s spirit, the annual season will encourage the presentation of new
Guyanese plays, adaptations of Guyanese literature for theatre, and innova-
tions in performance and set design.  
Maurice Braithwaite's presence pervaded all of the events of Guyana 
Cultural Association of New York.  Herein, he found many hours, within his 
service to the broader community, to devote his prodigious talents to the
Annual Performing Arts Program and the Summer Caribbean Heritage
Workshops Series.  In both, he was the Producer and Director without mea-
sure. Lest we forget, he was part and parcel of the Annual Symposium and
the Literary Hang appearing at each of these offerings with his characteris-
tic grace and panache.  In 2013 he anticipated joining the children in the
Summer Caribbean Heritage Workshops Series and eagerly contributed his
fine dramatic eye to the Edgar Henry skit, "Time Flies" which they will be
performing on August 15.His presence was a quiet one but an aura of great-
ness surrounded his interactions with the children.  His many photographs
testify to the joy he took in their activities.
Maurice Braithwaite's support for the children served by GCA was total -- 
the involvement in the program for the Series; teaching and coordinating 
during the Series; working at the Family Fun Day Children's tent;supervis-
ing performances at the Award Ceremony and actively promoting the
genius in each and every child.  The list of what he did for the children is
very long and these few words do not begin to scratch the surface of his
dedicated service.

The scheduled events for this cultural heritage season are: The Family Fun
Day; Children’s Village; Kwe Kwe Night; the Literary Hang; the GCA Awards
Ceremony (by invitation); and the GCA Annual Symposium. We hope that
you will join us at these events as we continue to celebrate various dimen-
sions of our cultural heritage in the Diaspora. In keeping with our purpose
of commemorating the sacrifices of our ancestors, we have included infor-
mation on the 20th Anniversary of the African Cultural Development
Association; Emancipation 2013 celebration in Guyana; and honoring the
Village Movement.

Enjoy, Learn, And Reflect!
The Media Team
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GCA 2013 FOLK FESTIVAL SEASON
DEDICATED TO MAURICE BRAITHWAITE
Mo Braff’s selfless body of work and leadership to
be recognized and celebrated in the annual Maurice
Braithwaite Season of the Theatre Arts.  
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CLIVE LLOYD, PETER HALDER 
TO RECEIVE GCA
LIFETIME AWARD
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It was four and a half decades ago that I met one
Maurice Braithwaite in the Electrical Engineering
room at the Government Technical Institute in

Kingston, Guyana. This quiet and insignificant looking
man, who had designed the Graduation ring for the
Institute, turned out to be instrumental in supporting
and embellishing my theatrical career which continues,
until today, having migrated to the United States in 1972.

MoBraff, as he subsequently became Mo-re popularly
known - “ah did always kno he as Braff” - demonstrated
what ‘stick-to-itiveness’ really means. He never forgot the
‘poor’ circumstances and surroundings he grew up in in
the ‘stable yard’ in Georgetown; he insisted that his two
boys, Marcel and Rory, were well educated and well
versed in the culture of his native land; he fined tuned
the St. Francis Preparatory High School Debating team of
Queens, New York; he collaborated with yours truly to
produce, “Nostalgia,” a cultural evening for the Guyanese
community and friends of Guyana in New York in 1977;
he, along with Cecily Nedd, Austin Thompson, Joan
Corrica, Winston Yarde, Herman DeFreitas, Shelly
Pounder, Desiree DeBarros, Desmond Clarke, Douglas
Prince and myself comprised the Guyana Dramatic
Corps of New York in the mid-1970’s; he gave 30 years
of his professional life to Xerox; he was a master carpenter;
he was a set builder; he was a confidence builder; he and
his wife, Rose, of 43 years hosted the annual Boxing Day
Bash at their home in Flushing, Queens; he had a cultural
celebration for the late Wordsworth Mac Andrew in
‘Braff’s Basement’; he was  Mentore in Francis Quamina

Farrier’s radio serial, “Tides of Susanburg”; he
was a family man; he was a gentle-man.

We know that MoBraff’s voice has been
silenced, but I can hear him uttering these
words:

When I am gone, release me, let me go

I have so many things to see and do

You must not tie yourself to me with tears

Be happy that I have had these 72+ years

I gave you my love, you can only guess

How much you gave me in happiness

I thank you for the love each has shown

But now it is time I traveled on alone

So grieve a while for me, if grieve you must

Then let your grief be comforted by trust

It is only for a while that we must part

So bless the memories in your heart

I will not be far away, for life goes on

So if you need me, call and I will come

Though you cannot see or touch me, 

I will be near

And if you listen with your heart, you will hear

All of my love around you soft and clear,

Then when you must come this way alone

I will greet you with a smile and welcome 

you home

There is a word in our language that brings many to 
smile It’s the same word many haven’t used in a while
It brings joy to some and satisfaction to others
It’s the last word from children to fathers and mothers
This word is good and should be used all the time
It makes many friends and sounds not like a line
This word shows love. Never use it for pranks
Plain, pure and simple, this great word is Thanks.

Thanks B, for ALL you have done for me. 

I will miss you for the rest of my life. 

OH, WHAT A GENTLE-MAN
WAS HE!

Ron Bobb-Semple, Bobby

MAURICE BRAITHWAITE
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5A TRIBUTE FROM
CHILDHOOD 
FRIEND 
DERRICK JOHN 
JEFFREY

A POLLEN
FROM GOD’S

FLOWER 
HAS 

MOVED 
ON

It was more than 65 years ago, 
and my first day in 1st. Standard 

at Bedford Methodist School. 
I was told to sit next to a skinny 

looking boy and prepare for 
dictation. Tears welded up 

in my eyes in anticipation of 
two problems: (a) my spelling was, 

and still is atrocious and (b) 
I had lost my slate pencil 

when I walked across Bourda 
Pasture earlier that morning 

on my way to school. 
In anticipation of my dilemma, 

the skinny boy whipped out 
his new slate pencil, broke 

it in two and handed me the 
longer of the two halves. 
I refused but he insisted. 

I realized then this was the 
first friend I have found. 

We were told to write our names 
on the first line on the slate. 
Peeping over his shoulder 

it was then I discovered his name; 
Maurice Braithwaite. 

continued on page 6
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A symbiotic relationship was spawned based on
the fact that Maurice was good at spelling and I
was good at composition.  Using our abilities to
cog from each other we became the top stu-
dents in essays and compositions. I later discov-
ered that he lived one block away from me and
shared the same socio-economic ills. This result-
ed in the two of us walking to and from school
each day. 
As time moved on, we would always sit next to
each other throughout our primary school
days/years, and for two years, walked to Ketley
Woodwork Center together as we both loved
woodworking. As a pair, we even mastered the
fine art of pilfering pine-apples from Miss
Gertrude stall in Bourda Market (removing the
bottom pine without the top row shifting or col-
lapsing into the void we left. We did not know
then that we had the ability to design earth
quake proof buildings.) Maurice was good at
inventing names for teachers and students alike
based on how they look or walk, such names as:
Burn-nut, Lilly-float, Bang-ga-dang, Homer-
phones, Iron and Coconut-biscuit. Most of these
names stuck to the person for as long as I could
remember.  

6 A POLLEN
FROM GOD’S

FLOWER 
HAS MOVED 

ON
Derrick John Jeffrey
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Mo Braff
a performer, a creative
director, a visionary, 
a teacher, a giver 
Derrick John Jeffrey

As time would dictate we drifted apart but I would
hear of him via his radio performances. Once I was
asked by the late Frank Pilgrim to take a group of
performers around Guyana to mark the launching of
the Republic of Guyana “Travelling Entertainers”
consisting of artistes such as Ivor Lynch, King
Fighter, Mannie Hanif and a few others. I was also
asked to select or find someone to be the road man-
ager and who would be able to go in advance and
secure performing halls and accommodations for
the Traveling Entertainers. I told Frank Pilgrim that
Maurice Braithwaite would be the ideal person but I
don’t know where to find him. Pilgrim’s reply was,
“As long as he is in Guyana I will find him.” So-said-
so-done.

In Frank Pilgrim’s subsequent report to the History
and Arts Council, he stated that, Mr. Maurice
Braithwaite not only got the job done successfully
but he was able to bring it under budget and
returned three dollars and eighty-five cents change
to the Arts Council.

Migration to the USA did not separate us but
brought us back together thirty-eight years ago in
artistic collaboration. This giant of a man, this pollen
from God’s flower was able to take a simple and
insignificant short story I wrote STAND PIPE and
gave it life on stage, using the magic of is creativity
and his ability to understand what it is to grow up
economically deprived in Georgetown Guyana; a
common thread we both shared.

We continue to discuss creative matters via Skype
from my location in Thailand, showing that the bond
of friendship is stronger than time and distance. 

As the winds of time blows this pollen from the
God’s Flower to another fertile place, I say with sor-
row in my heart; farewell to a husband, a father, a
grandfather, a performer, a creative director, a vision-
ary, a teacher, a giver and most of all a special, dear
and irreplaceable friend. 
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Maurice Braithwaite's presence pervaded all of
the events of Guyana Cultural Association of

New York.  Herein, he found many hours, 
within his service to the broader community, to

devote his prodigious talents to the Annual 
Performing Arts Program and the Summer
Caribbean Heritage Workshops Series.  In 

both he was the Producer and Director without
measure. Lest we forget, he was part and parcel
of the Annual Symposium and the Literary Hang

appearing at each of these offerings with his
characteristic grace and panache.  

In 2013 he anticipated joining the children in
the Summer Caribbean Heritage 

Workshops Series and eagerly 
contributed his fine dramatic 
eye to the Edgar Henry skit, 

"Time Flies" which they 
will be performing 

on August 15.

His presence was a quiet 
one but an aura of 

greatness surrounded his 
interactions with 

the children.  His many 
photographs testify 
to the joy he took in 

their activities.
Maurice Braithwaite's 

support for the children 
served by GCA was total -- 

the involvement in the 
program for the Series; 

teaching and coordinating 
during the Series; working 

at the Family Fun Day 
Children's tent; supervising 
performances at the Award 

Ceremony and actively 
promoting the genius in 

each and every child.  
The list of what he did f

or the children is very long and 
these few words do not 

begin to scratch the surface 
of his dedicated service.

Juliet Emanuel

“MR. MO” 
AND THE 

CHILDREN 
OF THE GCA 

SUMMER 
HERITAGE WORKSHOP
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THE SET OF MINTY ALLEY,
DESIGNED & CONSTRUCTED
BY MAURICE BRAITHWAITE

Maurice, with his
Speech & Debate
team, St. Francis
Prepatory. 

MoBraff, producer/director and stage
designer, with the cast and crew of
Minty Alley adapted from CLR James'
novel of the same name.

Photographs by Dennis Braithwaite

He was a 
Blessing in My Life
During the days after the passing of my friend and broth-
er Maurice "Mentore" Braithwaite, familiarly called
"MoBraff", I have been going through countless old news-
paper clippings from way back in the 1960s and 1970s, as
well as video footage which I had recorded of him. They
were all so inspiring, and even though I'll be missing Mo
in so many ways, I am pleased to know that he was such a
blessing in my own life; right to the end. I visited him
every time that I was in New York, especially this year
2013.

I recall our years of travels around British Guiana/Guyana
in those early years doing theatre in many far-flung com-
munities. Our radio drama productions, especially "The
Tides of Susanburg" and "The Girl from Susanburg",
cemented our life-long friendship. More recently, the pro-
duction of "The Mayor of Susanburg" on stage in New
York, came about because Mo encouraged, no, demanded,
that I write more about the character he made so famous,
"Mentore". What was so surprising about Mo's exit from
this life, is that he chose a time when I was at
"Susanburg"; that mythical town on the Essequibo Coast
in Guyana. Yes, I was right there at Susanburg when Mo
died. That guy was a real and perfect dramatist. Such great
timing.
Francis Quamina Farrier
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Maurice was a dynamic, thinking, loving, sentient multi-
faceted family man;  being able to conduct himself with
confidence and style in every arena that life channeled
him. He worked assiduously to lay the foundation that
was necessary to  equip him with the gift of leadership.
He knew that leadership can be harsh and  cold if not
tempered with compassion and caring, and he cared a
lot. He could  not see a task and not volunteer, could not
see a need and not help, could not  see a problem and
not proffer a solution, could not be asked a question and
not  provide an answer, could not hear a voice in despair
and not whisper a word of  hope….   
Your presence here in such great numbers testify to the
character of a man whose  purpose in life was to take
the probable and make it a reality, take the  abstract and
make it practical, take the obscure and make it tangible,
take the  divisible and make it indivisible. This was my
brother Maurice, the ultimate  family man… And so, it is
right, it is apposite that we honor him, that we  celebrate
him, that we mourn him, that we emulate him, that we
love the essence  of the man we have known as MoBraff. 

Dennis Braithwaite

My long time “Theatre Guild” friend
I tried responding to the sad news of Mobraff's passing
but very much unlike me, I just couldn't find words.  
He lived in the "Stables yard" in Middle street, I lived
aback of an East St house, and the Taitt's Yard was in East
St. exactly across the block of Stables. 
"The Alley" connecting Middle with East St was our
shared throughway - Maurice on the way to Bourda market,
and I boring my way through two palings across the
alley to the Taitts Yard.
"The Alley Boys" raided the Taitt's mango tree nearest to
the alley, and the "Taitts Yard" attempted to repel them -
there were many a brick war.. 
I can't help thinking that his "Stables Yard" background
gave him the eclectic choices of interests and activities
that he shared throughout his life. 
Of course, later there are the cherished Theatre Guild
and the dynamic Farrier/Braithwaite collaboration. 
A story I will certainly add to my repertoire - to com-
memorate my long time "Theatre" friend whose produc-
tivity up to just a few months ago embarasses my rela-
tively meagre output.

Ken Corsbie
"We do not remember days, we remember
moments." � Cesare Pavese.
I remember the moment I stood on the stage at the
Government Technical Institute and received my certifi-
cate from Guyana's first Governor General, Sir Arthur
Chung, because the new head of our student govern-
ment, Maurice Braithwaite, had the gumption to advo-

cate that the students he represented were worthy of
the best. It was the first time that the Governor General
had agreed to be the keynote speaker at a graduation
ceremony. Maurice Braithwaite was a man of vision.

I remember when an actor was "acting up" during a
rehearsal, I suggested to Maurice, the director, that some-
times "you have to use a big stick." But he just smiled,
said, "don't worry, girl," took the individual aside, spoke
to him, without rancor, for less than 10 minutes, and
afterward, the actor was so amenable that I asked
Maurice if he had "put a wuk" on the man. Maurice
Braithwaite was a patient teacher and a true gentleman.

I remember Maurice trying to explain to me his stage-set
vision for the play Freedom Trail, and how awed I was
then, and countless times before and after, to behold the
result of his ingenuity. Maurice Braithwaite was so
infused with an innate, God-given talent and creativity
that it took one’s breath away, every time.

I remember the day when Maurice visited my home and
I sketchily described the kind of wall unit I wanted, and
the day, not long after, and very much to my surprise,
when he and his brother, Dennis, brought and erected a
structure that remains the pride of my living room.
Maurice Braithwaite was an expansively generous and
compassionate soul.

It was Maurice Braithwaite, I will always remember, who
dispelled my insecurities as an actor, nudged me beyond
what I thought was my reach, never doubting my ability,
forcing me to prove him right. Maurice Braithwaite
was a selfless nurturer and a constant motivator.

And the thyme plant he gave me refuses to stop bloom-
ing because, in addition to everything else, Maurice
Braithwaite had a green thumb.  

It is true, like Clem Richardson said at his wake, that a
great man walked among us. His name was
Maurice Braithwaite, and I acknowledge the privilege
and blessing to have been able to call him "my friend."

–Claud Leandro
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Photographs by VisionsInPictures/Michael Hadaway

Collin “Bumble”
Wharton

GCA Exemplary Award Recipient

GCA AWARDS 2013
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2013 GUYANA CULTURAL
ASSOCIATION AWARDS

Celebrating our heritage has been a joyous affair
at all GuyFolk New York Festivals. On each
anniversary, the festivities fall under a theme rel-

evant to Guyanese culture: we sing; we dance; we talk;
we laugh; we look; we see; we eat; we drink and then-
we leave feeling good from the affirmation of our
native traditions. 2013 will have these features but our
activities will be somewhat tempered for two reasons.
One of our stalwart members passed just weeks before
the FolkFest program began. Maurice Braithwaite
served in many substantive roles and Award Committee
membership was just one. He lived a life that personi-
fied all aspects of sacrifice, hope, and togetherness.

These very noble characteristics in an individual permit
us to celebrate the person’s contribution as a compatriot.
In the context of Guyana’s national experience, however,
and specifically for the five thematic events being
marked this year, we are spotlighting those inherently
painful episodes as reminders of fortitude and valor.
Our manner, then, is a less celebratory one.

The 2013 GCA Awards acknowledges this year’s national
commemoration of anti-slavery uprisings and rebel-
lions, and the arrivals of indentured laborers. It is fitting
to salute, most humbly, our forbearers who survived the
absurd barbarity of slavery and the brutality of inden-
tureship. Today’s Guyana is a society of the descendants
of those experiences who joined the first natives –
Amerindians – to forge a common identity. Collectively
they all proudly stand as Guyanese. It is with this con-
temporary backdrop that we say thank you to our
Awardees in their respective fields.

Recipients of the 2013 Guyana Cultural Association
Awards are Elfrieda Bissember, Wayne Martin Daniels,
Orissa Denny, Merlene Ellis, Ivelaw Lloyd Griffith, Ph.D,
Peter Halder, Melanie A. Headley & Mellessa O. Headley,
Marlon A. Jardine, Oonya Kempadoo, Michael Khan,
Clive Lloyd, Honorable Marty Markowitz, Metroplus
Health Plan, Tony Ricardo, and Collin “Bumble”
Wharton.

The Awardees demonstrated accomplishments as per-
forming and visual artistes, educators and scholars, cul-
tural enablers, public service administrators, writers
and novelists, music composers, community service

volunteers, and in sports. In some individuals impres-
sive achievements were completed in more than one
area of specialization.  

In special recognition of their sterling contributions in
their respective professions and avocations three hon-
orees were selected for two designations. Clive Lloyd
and Peter Halder are recipients of the Lifetime
Achievement Award and Collin “Bumble” Wharton, the
Exemplary Award. 

2013 Guyana Cultural Association Lifetime
Achievement Award – Clive Lloyd

Clive Lloyd has enjoyed a distinguished career in inter-
national cricket. His record breaking successes were
earned through a combination of personal and team
efforts across communities in Guyana, the Caribbean,
and worldwide. Mr. Lloyd exhibited a blend of com-
mendable leadership styles – inspirational, pacesetting,
and coaching – that resulted in a remarkable legacy. In
addition to leading his teams of talented players he per-
formed on par with many of his contemporaries in
their respective positions as batsmen and fielders.  It all
aggregates to a hallmark of excellence that will serve as
model for a long time. Guyanese in all walks of life are
proud of his accomplishments. 

2013 Guyana Cultural Association Lifetime
Achievement Award – Peter Halder 

Peter Halder is the pen name of Burnett Alexander
Halder who has enjoyed a multi-faceted career.  In
Guyana and overseas, he moved in a path of upward
professional mobility that is outstanding. Starting in his
early teens, he has lived and worked with people of dis-
similar racial, ethnic, cultural and national characteris-
tics. The vocational corridors he tread took him across
various physical and intellectual geographies: from jour-
nalist to civil service administrator to ambassador to
international relations consultant. In his formal retire-
ment, Mr. Halder resumed writing and is now a pub-
lished novelist. Personal resilience and leadership skills
focused on harmony are characteristics of his life.
Guyanese on learning of Peter Halder’s quiet and effec-
tive diplomatic practice join the international commu-
nity to hold him in high esteem.   

continued on page 14

Ronald H. Lammy, Chairman, GCA Awards Committee
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Cultural Enabler, 
HON. MARTY MARKOWITZ

Cultural Enabler
ELFRIEDA BISSEMBER

Dancer, Choreographer, Educator
WAYNE M. DANIELS

Composer, Musician
MARLON JARDINE

Educator, Administrator
DR. IVELAW GRIFFITH

Writer

OONYA KEMPADOO

Education & Community Service Volunteer
MELANIE A. HEADLEY  & MELLESSA O. HEADLEY

Youth
ORISSA DENNY



14

Guyana Cultural Association of New York Inc. on-line Magazine

CONGRATULATIONS 2013 GCA AWARDS HONOREES

2013 Guyana Cultural Association Exemplary Award – Collin
“Bumble” Wharton
Collin “Bumble” Wharton has demonstrated “creativity, initiative, and dedica-
tion” in a musical career that spans decades. His “family influence and tradi-
tions” and early performances with giants of popular music in Guyana, and
the Caribbean, helped to confirm his distinctive style. In a period when that
genre was transitioning from the woodwind orchestras of the prior genera-
tions, Mr. Wharton carved an individual niche. He created an innovative guitar
sound using the contemporary technology.  At a time of several emerging
electric bands, Collin Wharton solidified his place in Guyana’s music history
with his own compositions. He performed with popular ensembles as the
lead guitarist and formed his own band Bumble and the Saints. It was one of
the most admired pop groups of the era.

2013 AWARDEES DESIGNATION
Elfrieda Bissember Cultural Enabler
Wayne Martin Daniels Artiste, Education
Orissa Denny                                             Youth
Merlene Ellis                                              Artiste
Ivelaw Lloyd Griffith, Ph.D                        Education
Peter Halder                                              Lifetime Achievement
Melanie A. Headley 
& Mellessa O. Headley                               Education, Community
Marlon A. Jardine                                        Artiste
Oonya Kempadoo                                      Artiste
Michael Khan                                            Artiste
Clive Lloyd                                                Lifetime Achievement
Hon. Marty Markowitz                              Cultural Enabler
Metroplus Health Plan                              Cultural Enabler
Tony Ricardo                                             Artiste
Collin “Bumble” Wharton                          Exemplary

Artist
MERLENE ELLIS

Storyteller, Artist
MICHAEL KHAN

Cultural Enabler
METROPLUS HEALTH PLAN

CONGRATULATIONS TO THE
2013 GCA AWARDS HONOREES

Song Writer, Singer
TONY RICARDO



Guyana Cultural Association of New York Inc. on-line Magazine

FOLK FESTIVAL FAMILY DAY - SUNDAY, SEPTEMBER 1

2013 FOLK FESTIVAL
FAMILY DAY

ALL ROADS LEAD TO OLD
BOYS HIGH SCHOOL GROUND

763 RUTLAND ROAD.& TROY AVE.
BROOKLYN, NEW YORK 11203

MORE SPACE, MORE FUN 
ENTERTAINMENT, ART & CRAFT    

FOOD VENDORS, 
CHILDREN’S VILLAGE
FOLK GAMES & TOYS,
MEET OLD FRIENDS

15

ADMISSION
ADULTS
$10.00

KIDS UNDER 16 
FREE
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CHILDREN’ S VILLAGE:
A FUN AND INTERACTIVE AREA 
FOR CHILDREN OF EVERY AGE!

FOLK FESTIVAL FAMILY FUN DAY

DEMONSTRATION,
GAMES,  ART &
CRAFT, MUSIC,
DANCE,
STORYTELLING, 

LOOK OUT FOR
“ANYTHING
GUYANESE FIRST”
FACEBOOK GROUP
AT THE CHILDREN’S
VILLAGE

Kids can exercise their 
imagination in the 
Folk Festival 
Children’s Village.  
On the Kid’s Stage, 
living history 
performers,  
Ole Man Pappie and J
anie Gal will tell folk 
stories, sing folk 
songs, 
demonstarte 
how to make a 
kite,  how to 
use a matapee, participate 
in folk games,
make folk 
toys , learn 
folk dances,  
Maypole 
plaiting
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OPEN AT 12.00 NOON

ARTS & CRAFT:
•   CRAFT MADE FROM RECYCLED MATERIAL:

Kids to walk with an old T-Shirt

KITE MAKING
Learn to make a kite

FOLK TOYS:
Learn to make toys from recycled cans, tyres

FOLK GAMES
Games for the entire family. Hop-Scotch, 
Lime & Spoon, Sack Race

FOLK DANCE:
•   Masquerade
•   Kathak
•   African
•   Maypole Plaiting

STORYTELLING:
•   Ole Man Pappie &  Janey Gal
•   Artifacts

PARTICIPATING 
CHILDREN TO RECEIVE
A FREE METROPLUS
T-SHIRT WHILE
QUANTITIES LAST

- FREE Pop-Corn
• SNACKS on sale

ABOUT 
“Ole Man Pappie &
Janey Gal”
“Ole’ Man Pappie and Janie Gyal”
are folk village characters found in
villages across the coast. Both Afro
and Indo Guyanese have fond
memories of Ole’ man Pappie and
Janie Gyal. These fond memories
of Ole’ Man Pappie are recorded
through this rhyme:

Ole’ Man Pappie
Thief fowl egg,
Go in de shap and buy gill bread

While the memory of Janie Gyal is
embedded in this folk song:
Lang, lang time Janie Gyal,
Awee nah go back Dam,
Come leh we go back dam, 
Janie Gyal
Come leh we go back dam.” 

Michael Khan (“Ole Man Pappie”)
of “Ole’ Man Pappie and Janey Gal”
duo has noted that for the past
year their work has “been intro-
ducing folk characters and tales to
the young people of today whom
hardly know about our ancestors.”
Ole Man Pappie and Janey Gal can
be connected to a tradition in the
Guyanese cultural landscape
which valorizes the folk heritage.
The folk heritage refers to the
communally owned reservoir of
wisdom, knowledge, and creativity
generated out of the human
encounters that have taken place
in the Guyana space. 
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ELECTRIFYING, DYNAMIC, 
EXPLOSIVE STAGE PERFORMER

Shelly G
to perform 

on the Main 
Stage at the

Guyana
Folk Festival
Family Day
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Hot, tantalizing, sexy, electrifying, dynamic, explosive
on the stage, are the only words that you can use to
describe this (Hottie Hottie) young Talented,

Guyanese born Singer, Song Writer, Choreographer, Dancer
Shelon Garraway known as Shelly G.

Shelly’s desires in life are to be a successful singer /song-
writer, a responsible mother and a devoted wife. This is the
fuel that drives this diva, singing since the age of six in
church, in her school dorms and eventually auditioning on
the talent exclusive show which earned her a lead record-
ing roll at Dynamix Recording Studio , 

She does it all, versatile in everything Soca, Dancehall,
Reggae, Chutney, R&B and Soul, just check the music on
her albums, available http://www.shellygonline.com/.

Recording music over the past eight years had been an
exciting journey for Shelly G recording hits with the likes
of Luciano, First Born, Fojo, Jah Cure, Rudy Corbin, JB, and
Chutney sensation De Hitman Parboo, and most recently
recording a mixtape (My Name Is) with 21 songs trying to
take her music to a higher level by integrating Hip Hop,
RnB with West Indies soca and dancehall. 

She was also the opening act for lots of international artist
on tour to Guyana, Akon, Beenieman, Jah Cure, Beres

Hammond, Maxi Priest, R&B sensation Ashanti, Soca Queen
Allison Hinds and Lady Saw to name a few.

In 2005, she was first runner up in The Guyana Carib Soca
Monarch, and went on to win the Carib Soca Monarch Title
in February of 2009. Shelly has exhausted her possibilities
for Guyana and now wants to go mainstream by fusing the
Caribbean vibes with the American Hip Hop and RnB. This
gave birth to her MixTape (My Name Is Shelly G), showcas-
ing her new style on 21 tracks. Check it out in digital
Stores worldwide.

Music is the blood that runs through her veins and she
practically lives in the Studio, recording in London,
Jamaica, Trinidad and Guyana courtesy of Vizion Sounds,
Platinum 101 Trinidad and Dynamix Music. Look out for
her live performances at venues near you and come out
and support.

Shelly’s music is available on www.itunes.com, www.ama-
zon.com and her website www.shellygonline.com

For further updates checkout her website www.shelly-
gonline.com, www.facebook.com/shellygonline, or
www.facebook.com/shelongarraway.

RECORDING ARTIST SHELLY G
OPENING ACT FOR AKON, BERES HAMMOND, MAXI
PRIEST, SHELLY IS EXPECTED TO BRING HER DYNAMIC
PERFORMANCE TO THE FOLK FESTIVAL FAMILY DAY

STAGE SHOW ON SUNDAY, SEPTEMBER 1
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FOLK FESTIVAL FAMILY DAY: SHOWTIME 4.00 P.M.

Terry
Gajraj

AFTER AN ABSENCE 
OF TWO YEARS

AND THE

SUPERTONES

RETURN TO

THE FOLK

FESTIVAL    

MAIN STAGE 

SUNDAY 

SEPTEMBER

1, 2013
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Terry hails from Berbice, that part of Guyana that
gave us such LEGENDS as Dr. Cheddi Jagan (former
President of Guyana) and Rohan Kanhai (leader in

the Sport of Cricket); so too, Terry is a leader in the field
of music & is the unofficial good will Ambassador for
Guyanese Music & Culture.

Terry Vivekanand Gajraj started singing as a little boy in
the FYRISH ROAD Mandir where his Aja (Grandfather)
was the Pandit (Priest). Terry’s Dad & Uncles (cha-cha)
taught him to play various instruments such as the
Dholak, Dantal, Harmonium, Keyboard & Guitar.

Terry is affectionately called the “GUYANA BABOO” after
his biggest hit in 1992 that brought him international
acclaim.

Terry is one of Guyana's most charismatic and distin-
guished singers. Since his first record “Soca Lambada” was
released in 1989, he has gone on to release over 30 more
albums and has had number one records on all the
Chutney charts in the Caribbean, North America and
Europe. The 1990's have undoubtedly been his decade,
and the new millennium promises even more great
things to come.

Here are some brief highlights of an eventful career.

• Guyana's most RECORDED artiste (30 plus albums and
hundreds of songs over a 25 year span).

• Guyana's most TOURING solo singer (performs in all
the major cities & countries including Surinam, Holland,
England & Spain). One of his most prestigious shows was
at Wembley Stadium in London.

• Guyana’s most CONSISTENT performer – has per-
formed non-stop … every single week, every single
month & every single year for the past 25 years.

• The 1st Chutney Singer on the internet to promote
Chutney music worldwide.

• Terry has represented Guyana at all the major CARNI-
VALS in the world including Labor Day in NY, Caribana in
Canada, Miami Carnival, Nottinghill in London & the
Mother of all Carnivals - Trinidad & Tobago (Spektakula).

• Terry was the first singer from the Caribbean to per-

form at the Indian equivalent of the Grammys - the
Millennium BOLLYWOOD Music Awards!

• He is one of Guyana's most VERSATILE singers and does
everything from Bhagans, Filmi, Chutney, Soca, Calypso,
Reggae and Ballads. The ballads on his #1 selling "Sweet
Love Songs" were a sensational success & still a hot seller!.

• The only Chutney singer from Guyana to perform with
ALL the top names in the SOCA/ CALYPSO arena includ-
ing the Mighty Sparrow, "Hot Hot" Arrow, Machel
Montano, Calypso Rose, Byron Lee, Dave Martin etc. etc.

• Terry considers himself honored to have performed
with LEGENDS such as Sundar Popo, Sonny Mann,
Ramdeo Chaitoe, Kries Ramkhelawan, Rikki Jai and cele-
brated Indian performers Babla and Kanchan.

• Apart from being a prominent singer, Terry stands out
from the crowded singing field 'cause he's also a MUSI-
CIAN. He has composed and played all of the music,
including Guitar, for some of his songs including the hit
“Tun Tun Dance”.

• Unlike the regular Rafi, Mukesh and Lata type
singers/imitators, Terry also writes his own ORIGINAL
LYRICS on songs about his Country, Love, Culture,
Current Events and Heritage (“Indo-Caribbean Man”).

Last Holi Festival (Phagwa) Terry performed in many
states in the US. He also performed before more than
1800 fans at the Guyana National Stadium. President
Donald Ramotar himself was on stage with Terry singing
Guyana Baboo as he took Terry’s Phagwa Album and
throw it into the crowd for the fans. A sight many fans
present at the venue will admire for time to come.

Terry would like to THANK all musicians, promoters, pro-
ducers, distributors, radio, TV, friends and especially his
family and fans for their support over the years.

He is an independent performer who prefers the free-
dom and personal touch of working directly with people
and may be contacted as follows: 860-918-4975 Email:
baaboog@gmail.com

FOLK FESTIVAL FAMILY DAY: SHOWTIME 4.00 P.M.

21‘GUYANA BABOO’ TERRY GAJRAJ
WILL HEAT UP THE MAIN STAGE ON FOLK

FESTIVAL FAMILY DAY WITH HIS SUPERTONES
BAND, KATHAK DANCERS AND TASSA
GROUP “NATURALLYRECKLEZ” AS GCA 

CELEBRATES THE 175 ANNIVERSARY OF THE
ARRIVAL OF OUR ANCESTORS FROM INDIA
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175 ANNIVERSARY 
OF THE EMANCIPATION
OF ENSLAVED AFRICANS

190 ANNIVERSARY OF
THE DEMERARA REBELLION

250 ANNIVERSARY OF 
THE BERBICE UPRISING

FRIDAY, AUGUST 30
8.00 P.M. - 2.00 A.M.
ST. STEPHEN’S 
CHURCH AUDITORIUM
2806 NEWKIRK AVENUE,
BROOKLYN, NY

ADMISSION: 
$20.00

COME 
TO MY
KWE KWE!
Musicians:
Winston “Jeggae” Hoppie 
Akoyaw Rudder
Hilton Hemerding 

Kwe Kwe Leaders:
Rose October-Edun
Verna Walcott-White
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Come to My
Kwe -Kwe!
We Shall Have a 
Fine Time All Night...
Kwe Kwe takes place on the  night before the
marriage of an African-Guyanese couple. It
is an evening of singing, dancing, eating
and drinking. The purpose of the Kwe Kwe is
jollification, emphasizing new relationships
created by the  union, and traditionally to
provide instructional and psychological
preparation to the bride and groom for mar-
ried life.
At the start of Kwe Kwe, participants
arrange themselves in the house or outside
on a specially made wooden floor and the
Leader sings the solo parts of the songs
which are sung in a call-and-response pat-
tern. A song continues until someone shouts

“bato-bato.” This is a signal to and change a
song. A new song can be introduced by any
member of the group.

STAGES OF THE KWE KWE 
CELEBRATION:
A GANDA is opened by sprinkling rum on
the floor and around the doors and win-
dows, inviting the spirits of the ancestors to 
join in the celebration.

THE GREETING SONG “Goo Night 
Ay” is raised by the Tutor or  Caller.

GENERAL INVITATION “Come to My Kwe
Kwe” follows 

BUYING OF THE BRIDEGROOM the
advice on matrimonial matters, the demand
for a demonstration of the couple’s sexual
skill - “Show Me Yuh Science.”

DEPARTURE SONG “Las Wan, Las Wan.”

They come from Atlanta, Florida, Canada,
Georgetown, London, New Jersey and all
parts of New York to “Show Deh Science”
and to enjoy a night of Kwe Kwe 
songs and dancing.
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24 2013 Guyana 
FOLK FESTIVAL 

A PRESENTATION OF THE GUYANA CULTURAL ASSOCIATION OF NY INC.

FAMILY 
FUN DAY  

CHILDREN’S VILLAGE
• STORYTELLING 
• OLE MAN PAPPIE  & JANEY GAL
• FOLK GAMES & DANCES
• IMPRESSIONS DANCE COMPANY

MUSIC, 
DANCE, FOOD,
STORYTELLING, 
GAMES, FASHION
• TERRY GAJRAJ &  THE SUPERTONES  
• ADRIAN DUTCHIN

• SHELLY G
• SUMMER HERITAGE WORKSHOP 
PERFORMING ARTS GROUP 

• AFRICAN DANCERS   &  MUSICIANS
• NATURALLYRECKLEZ TASSA GROUP
•  TONY  RICARDO
• THE KATHAK  DANCE STUDIO
• YONETTE HOOPER
• CHINESE LION DANCE GROUP
• KWE KWE GROUP - JEGGAE, AKOYAW, 
HILTON, ROSE, VERNA

HONORING
OUR ANCESTORS,
CELEBRATING
THEIR STRENGTH
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Photographs courtesy of Demerara Waves
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ACDA CELEBRATES ITS 20TH ANNIVERSARY

HONORING OUR
HEROES OF 1823

Eric Phillips

THE AFRICAN CULTURAL & DEVELOPMENT
ASSOCIATION (ACDA) is a national, Non-

Governmental Organisation. It is constituted
as an autonomous, Afro-Centric, not-for-
profit, civil society organization that pro-
motes equity, equal access, accountability,

shared governance and citizens 
participation at the local 

and national levels. 
All Guyanese of African descent, 

regardless of class, religion 
or political affiliation, 

are eligible to be members 
of ACDA. ACDA has members 

in all parts of Guyana 
as well as in the 

Guyanese Diaspora. 
ACDA also is very 
active in African 

Diaspora 
organizations.

Among its objectives: 
1. To empower African 

Guyanese to become more 
productive citizens through 

enhancement of their cultural 
awareness, academic and 
vocational education and 

economic and social status. 
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EMANCIPATION 2013

EMANCIPATION 2013
AUGUST 1, NATIONAL PARK,
GEORGETOWN

Eric Phillips

The African Cultural & Development Association (ACDA)
is celebrating its 20th anniversary this year in 2013. It is
also hosting its 19th Emancipation Day Festival at the
National Park on Freedom Day 2013.

Emancipation 2013 is also a very special event in a very
special year as 2013 is also the 175th Anniversary of
Emancipation in 1838 and the 250th Anniversary of the
Berbice Rebellion which gave Guyana its National Hero
Cuffy.

Emancipation 2013 also falls on the 190th Anniversary of
the Demerara Rebellion which occurred in 1823.

EMANCIPATION 2013 THEME

ACDA’s theme for Emancipation 2013 is “Honoring our
Heroes of 1823” in recognition of the indomitable Spirit
of our ancestors to demand justice and their Human
Rights by any means possible.

HONORING AN AFRICAN COUNTRY

As is tradition, ACDA honors an African country every
Emancipation Day Festival by building an educational
booth for that country. This year 2013, the country to be
honored is MALI in West Africa, home of the World
famous Timbuktu Libraries and Africa’s most mystical
Tribe, the Dogons. ACDA celebrates an African country
annually because most Guyanese of African descent can-
not tract their ancestral roots to a particular African
Nation, hence ACDA chooses one county every year to
educate young and old about African countries and to
remind them that Africa has 54 countries and is not a sin-
gle country like China or India or the United States.
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One of the greatest entrepreneurial acts by freed
Africans in World history was the Village
Movement which started in 1839. Freed Africans
combined their resources to buy Villages so that
they did not have to return to Plantation life and
cheap punitive labor. In November 1839, eighty
three ex-slaves from five nearby estates
(Douchfour, Ann’s Grove, Hope, Paradise and
Enmore) pooled their resources and bought
Plantation Northbrook for 30,000 guilders or
$10,283.63. Each of the eighty three owned one lot
of land. After its purchase it was renamed Victoria,
presumably in honor of England's Queen Victoria
although some suggest it may have been named as
such in honor of the free slaves' victory. Victoria is
credited with one of the first codes of local govern-
ment in Guyana, established in 1845.

For Emancipation 2013, ACDA honors FARM Village on
the East Bank of Essequibo which was bought by 26 freed
men and women. Today, there is an Elder who speaks
Congolese, indicating the village was bought by Africans
who had roots in the Congo.

SUB THEME

Our sub-theme is LITERACY.

In Guyana, we seem to nurture, promote, encourage and

reward illiteracy. Guyana was once the most literate
nation in the British Commonwealth. Today, we are the
least literate. Once we were proud of our literacy. Today,
we celebrate our illiteracy in many different ways.

Wikipedia, the free encyclopedia, states “literacy is the
ability to identify, understand, interpret, create, communi-
cate, compute and use printed and written materials asso-
ciated with varying contexts”. Functional illiterates can
read words but they cannot comprehend their meanings,
synthesize information or make decision based on what
they read. And marginally illiterate people feel most com-
fortable receiving information in a visual format, relying
more on television than print for information.

Illiteracy will undoubtedly lead to Guyana’s continuing
decline morally, socially, economically, politically and psy-
chologically.

Poverty and literacy are closely related. Poverty is signifi-
cant and “like the sun, too painful for our direct gaze as
instinctively, we look away. 

For Emancipation 2013………….we need to focus on
promoting literacy.

28
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HONORING AFRICAN 
GUYANESE VILLAGES 
- FARM VILLAGE

Eric Phillips
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(Each Food Vendor must obtain and produce their 
2013 Health Certificate before the event)

GGUUYYAANNAA FFOOLLKK FFEESSTTIIVVAALL 22001133
RENTAL OF BOOTH SPACE

����������������������������������������������������������������������������������� PAYMENT DEADLINE: AUGUST 25, 2013

������������������������������������������������������������������������������������������������������������������������������������������������������

�����������������������������������������������������������������������������������������������������������������������������������������������������������

�������������������������������������������������������������������������������������������������������������������������������������������������

�
���������������������������������������������������������������
�
������������������	

�! ��!�����������������������������������	
��������������������������������������

� ��!������������������������������������	
����

�! ��!���������������������������������������	������������������������������ ������������
������
�����
������������

�! ��!����������������������������������
����

�����������������������������������������������

N.B.      YOU ARE REQUIRED TO PROVIDE YOUR OWN TENTS, TABLES, & SEATING.
Vendors must provide adequate GARBAGE CONTAINERS for your own use and for your customers. 

You are required to TTIIDDYY TTHHEE IIMMMMEEDDIIAATTEE AARREEAA  OOFF YYOOUURR BBOOOOTTHH and place your bags 
of garbage in the area designated, after the event.

EACH VENDOR WILL BE GIVEN A MAXIMUM OF 4 PASSES FOR ASSISTANTS. 
THIS NONE TRANSFERRABLE PASS MUST BE DISPLAYED ON YOUR PERSON. 

Signed ............................................................

PLEASE MAKE CHECK OR MONEY ORDER PAYABLE TO: GGCCAA//FFOOLLKK FFEESSTTIIVVAALL
MAIL TO: Guyana Cultural Association - C/o Claire Goring
1368 East 89 Street, Suite 2, Brooklyn New York 11236

FOR INFO: TEL: 718 209 5207

RECEIVED: DATE ....................... AMOUNT ........................... CHECK/ MO ............... CASH..................
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THE 
KING
SOUFLANTIS

FROM THE GUYANA POLICE  FORCE

BAND TO THE NINJA BAND, ‘FLANTIS

HAS PLAYED FOR THE DRIFTERS,

OPENED FOR BILLY PAUL, 

JERRY BUTLER & KING FLOYD

AND PLAYED WITH 

THE FLAMES BAND 

FOR THE 

MEMORIAL SERVICE

0F THE GODFATHER

OF SOUL, JAMES 

BROWN, 



31

Guyana Cultural Association of New York Inc. on-line Magazine

EIGHT ANNUAL GCA LITERARY HANG

Erwin Edwards, well known as “Souflantis”
was a former member of the Guyana Police
Force Band. In 1979 he came to New York
where he joined the All-American  “The
Kingdom Band” and had the opportunity to
play with the Drifters, opened for Jerry
Butler, the Tams and King Floyd. Souflantis
later formed his own band, the popular
“Ninja Band International.”

In 1992, the Ninja Band received their first
award from the world famous Apollo and
from also from People’s Magazine.
Souflantis and the Ninja Band traveled
extensive across the United States and
played for former Mayors of New York,
David Dinkins, and ?? Guilaiani, and for
activist Al Sharpton and many other digna-
tories. Souflantis also played with “Tthe
Flames Band” for the Memorial Service for
the King of Soul, James Brown.

Erwin Edwards, the Kings Souflantis is a
multi-talented musician. He plays the Oboe,
Flute,  Trombone, Trumpet, Bass Guitar and
keyboard.

Souflantis credits the Guyana Police Band
with molding his musical skills and thanks
God for his talent.

Souflantis will soon release his first Gospel
CD

ERWIN EDWARDS
THE KING SOUFLANTIS
FROM SOUL, REGGAE, SOCA TO 
GOSPEL, THIS MULTI-TALENTED MUSICIAN 
WILL SOON RELEASE
HIS FIRST GOSPEL CD



EDUCATION

32

A six-member delegation from the University of Guyana
was on campus to explore new partnerships and to
expand on the relationship developed between the two
institutions over the past 30 years.
"We came on this trip for two reasons – to explore possi-
bilities and to sustain opportunities," Jacob Opadeyi, vice
chancellor and principal of the University of Guyana, said
during a welcome lunch for the delegation on July 22. 
The delegation, which included deans from five of the
University of Guyana's seven faculty groups, spent July
22-23 on the Athens Campus. While on campus, the group
met with Ohio University President Roderick J. McDavis,
Executive Vice President and Provost Pam Benoit, as well
as the deans and directors of several OHIO colleges and
academic units. 
"The partnership between Ohio University and the
University of Guyana has resulted in numerous opportu-
nities for students, faculty and staff at both institutions,"
McDavis said. "The delegation's recent visit helped to
reaffirm and advance those relations, strengthening our
international focus and cultivating opportunities for
future collaboration."
Guyanese citizens have been earning degrees from OHIO
since the 1970s. But it was an Ohio University professor's
1984 trip to this Caribbean country located in South
America that initiated a formal relationship between
OHIO and the University of Guyana – a relationship that
has been facilitated by Vibert Cambridge, professor emeri-
tus of OHIO's School of Media Arts and Studies.
A native of Guyana and an Ohio University graduate,
Cambridge commented during the lunch on the
University of Guyana's short but impressive history.
"When I left Guyana in 1964, the University of Guyana
was just one year old. It was a part-time university,"
Cambridge said. "The University of Guyana is in its 50th

year, and spending some time on that campus since 2000
has been an inspiration."
The relationship between OHIO and the University of
Guyana was formalized in 2008 when the two institu-
tions signed a memorandum of understanding. During
the same year, the United States Agency for International
Development awarded OHIO's Scripps College of
Communication and the University of Guyana's Center
for Communication Studies a $300,000 grant to upgrade
mass communication and journalism practices in Guyana.

continued on page 29
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UNIVERSITY OF GUYANA
DELEGATION VISITS OHIO
UNIVERSITY, ATHENS CAMPUS

UG WOULD LIKE COLLABORATION TO INCLUDE:
CURRICULUM AND PROGRAM REVIEW, STAFF AND STUDENT

EXCHANGE, STAFF DEVELOPMENT AND 
ESTABLISHMENT OF A RESEARCH PROFILE.

Angela Woodward, Ohio University Compass

Vibert Cambridge, professor emeritus of Ohio
University’s School of Media Arts and Studies,

accompanies a delegation from the University of
Guyana on a tour of Alden 
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33The grant allowed several OHIO faculty, staff and graduate
students to travel to Guyana to conduct workshops and
other training programs which, Opadeyi said, "helped raise
the level of journalism in Guyana."

"This relationship between Ohio University and the
University of Guyana has been going on for 30 years. Since
2008, it has intensified, and now we really have a chance
to turn this into something not only significant but endur-
ing," David Descutner, University College dean and execu-
tive vice provost for undergraduate education at OHIO,
said during the welcome lunch. "The possibilities are limit-
less when it comes to teaching and learning, research and
creative activity, and, just as important as anything else, fel-
lowship – the chance to work together and learn from
one another."
Since 2008, more than 10 OHIO faculty and staff members
and more than 35 OHIO students have traveled to Guyana.
Most of the activities between the two entities have
focused on collaboration between the Scripps College of
Communication and the University of Guyana's Center for
Communication Studies. 
One of the objectives of the delegation's visit to Ohio
University was to extend that partnership to OHIO's other
colleges.

"We want you all to be a part of our family," Opadeyi
said to those at the lunch, including several Ohio
University deans, members of the University's
Guyana Relationship Management Committee and
individuals who have traveled to Guyana.
The areas in which the University of Guyana would
like to further collaborate with OHIO include cur-
riculum and program review, staff and student
exchanges, staff development, and establishing a
research profile. In exchange, Opadeyi noted that
increased collaboration would provide Ohio
University a gateway to Latin America and the
Caribbean, opportunities for low-cost field stations
and practical experience, accommodations for sab-
baticals and English as a Second Language programs,
as well as an opportunity to heighten visibility and
strengthen the OHIO brand in Guyana and the
region.
"When Ohio University takes the University of
Guyana … and you work with us for five, 10, 20 years
or so and turn us into a big university, then you have
done something worthwhile because you have repli-
cated yourself," Opadeyi said. "Replicating yourself in
terms of your leadership, the quality you have devel-
oped over the years, looking at what you've done for
Ohio over the past 200 years and turning that into
knowledge that you can transfer to us, that is some
legacy that we want you to explore with us."

Kelly Broughton, assistant dean for research and
education resources at Ohio University Libraries,
leads a delegation from the University of Guyana

on a tour of Alden Library.

Photographer: Ben Wirtz Siegel

A delegation from the University of Guyana tours
the Center for International Collections 

at Alden Library.

UNIVERSITY OF
GUYANA DELEGATION
VISITS OHIO UNIVERSITY,
ATHENS CAMPUS
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Kaieteur Falls:
An Old Favorite
Subject for 
Budding 
Back-in-the-day
Guyanese 
Artists
Harold A. Bascom
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As a budding artist back in Guyana, it seemed
there was one subject I, and many other
young artists, attempted quite a lot: the ever

awe-inspiring Kaieteur Falls. I am a grown man now;
and guessed that my days of painting Kaieteur were
in a forty-something-years-ago past. Over! In some
part of my mind I thought that the painting of
Kaieteur was an unworthy subject for a matured
artist. But then one evening, my partner received an
email from her cousin—a Guyanese professor in
Maryland who, apparently, was coming down with a
severe case of nostalgia for Guyana that she has left
too many years ago. She wrote: ‘Dear, Donnette, do
you think Harold would consent to doing a painting
of our grand Kaieteur for me?’

I remember. … I chuckled at the thought; and in my
subconscious mind I was conscious of thinking, ‘Me?
Painting Kaieteur Falls?—at this stage of my artistic
career? Tsk, tsk tsk. I don’t do that crap anymore. I
now paint sophisticated things like surrealistic birds
and spiritual earth eggs.’

I looked into my fiancée’s eyes, however, and saw
how much she was hoping that I’d say ‘yes’. (She
ever wants her relatives to know what a good artist
I am, and what better an opportunity than this.) As a
relationship rule of mine, I always try to accommo-
date my mate—make her happy any way that I
could without cutting my nose to spoiling my face;
so I thought, ‘What would it take from me to do this
for her? Nothing much.’ I paint fast, and knew I
could do it in one day. So I told her yes—that I’d
email her cousin, give her some size and price
options. And that’s what I did. The professor liked
the terms and gave me the green light to start. 

Now let me say a big ‘hoorah’ for ‘Google Images’:
It’s a totally a magical resource for artists today. Back
in colonial British Guiana/newly-independent

Guyana, young artists wanting to paint Kaieteur Falls
either had to draw and paint from the cover of an
‘exercise book’ or someplace like that. In short, ref-
erence-image resources for Kaieteur Falls (multiple
views and detail shots etc.) were extremely limit-
ed—especially if you were a country kid like I was.
With Google Images, however, it is “Ooh Mama!” as
Steve Urcle might have said. I began Google-imag-
ing, ‘Kaieteur Falls, Guyana’, ‘Kaieteur Falls Flora’
Kaieteur Falls Details’—in short I went to town with
key-wording and in the end I gathered a virtual trea-
sure trove of referemnce photographs to paint from.
In the process I became re-captivated by the won-
der of this, living, cascading monument; I found
myself experiencing old, mighty Kaieteur like I
never experienced it before … and a new passion
became rekindled in me to paint her and make her
mine. … I finished the piece for Donnette’s cousin
in one day flat.

And then Donnette said to me, “Would you paint
one for our living room—but this time make it
large—something like three feet by four feet, and
with a horizontal orientation?” 

What could I have said? Lol

Anyone interested in contacting Harold A. Bascom can do so
through his art website:

www.haroldbascomfineart.com or call him directly: 201-598-
1060

Kaieteur Falls:
An Old Favorite Subject for Budding
Back-in-the-day Guyanese Artists

Harold A. Bascom



THE GODFREY CHIN PRIZE FOR 
HERITAGE JOURNALISM

ENTRY FORM
Reporter’s name:____________________________________________________________

Reporter’s e-mail address:_____________________________________________________

Publication:_________________________________________________________________

Work address:_______________________________________________________________

Work phone:_________________________________________________________________

Home address:________________________________________________________________

Home phone:_________________________________________________________________

Title and short description of article/articles submitted. (Description should be concise.)
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
____________________

Publication
Date/dates:_______________________________________________________________________

Description of the reporting effort involved including any special obstacles in obtaining information as
well as the impact of the articles on the public interest (such as public actions).  Limit to 300 words if
possible.  If needed, attach a separate sheet.
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________

Mail five completed entry forms with 
five copies of the submission  to:

The Godfrey Chin Prize for Heritage Journalism
c/o Guyana Cultural Association of New York, Inc.

1368 East 89th Street, Suite 2
Brooklyn, NY 11236, USA 
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The annual Godfrey Chin Prize for
Heritage Journalism, administered by the
Guyana Cultural Association of New York,
Inc. was established in 2011 and is
inspired by Godfrey Chin’s indefatigable
efforts to preserve, promote, and propa-
gate Guyana’s rich cultural heritage and
creativity.   

The prize has been established to encourage
and reward writers whose published
works promote an understanding and
appreciation of the diverse strands of
Guyanese heritage and contributes to 
celebration of the common histories that
unite the people of Guyana. 

The prize (a total of US$1000.) will be
divided between First, Second and Third
placed authors — and it will be awarded
to the entry that best embodies the spirit,
intellect and wit of Godfrey Chin. 

Submissions are invited from Guyanese
media professionals working in Guyana or
in the Guyanese diaspora.  

ENTRY GUIDELINES:
• All submissions must have been published in a
Guyanese newspaper or magazine or on the
newspaper or magazine’s Web site during the
2012 calendar year. Web-based news organiza-
tions that follow a strict code of journalistic
ethics and publish original reporting on a regular
basis may also submit entries. No broadcast-only
entries are allowed.

•  Entries may include a single story, a related
series of stories, or up to three unrelated stories.
Columns and editorials are eligible. Individuals
are encouraged to submit their own entries.

• In case of a series, at least half the individual
stories must have been published during the
contest year (2012).

• Entries should be submitted in five copies,
each with a completed entry form.

SEND ENTRIES TO:
The Godfrey Chin Prize for
Heritage Journalism
c/o Guyana Cultural Association 

of New York, Inc

1368 East 89th Street, Suite 2

Brooklyn, NY 11236

USA

The date appearing on the newspaper or maga-
zine will determine the entry's eligibility in the
contest year.

The judges shall have discretion as to whether
there shall be honorable mentions in addition to
the winner(s).

The judges' selection of the winner will be final
and not subject to review by the Board of
Trustees of the Fund.

Winners in any one year will be eligible for
future awards without restriction.

All applications for the 2013 Godfrey Chin
Heritage Journalism Prize must be post-
marked by September 30, 2013.

THE GODFREY CHIN PRIZE FOR HERITAGE JOURNALISM

SUBMISSION DEADLINE
SEPTEMBER 30, 2013

Vibert Cambridge
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NATIONAL SERVICE ASSOCIATION
OF NORTH AMERICA, Inc.
ANNUAL LABOR DAY 
WEEKEND COOKOUT
SATURDAY, AUGUST 31st, 2013
5:00 pm - ?

at Ian (Andy) Williams’Residence
160-15 134th Ave 
(Springfield Gardens) 
JAMAICA NY 11434

MUSIC BY POPULAR DJ 
TICKETS $10 (W/MEALS)           
CHILDREN (-12) FREE            
CASH BAR 

Info/tickets contact: 
Joe 917 213 9816, 
Courtney 347 247 0001, 
Gem 201 638 4371, 
Audrey 347 365 4204, 
Maurice 718 612 2607, 
Rose 718 774 4500, Nigel 917 670 1628

TASSA WORKSHOP
FRIDAY, AUGUST 2, 2013
Artserve 1350 E Sunrise Blvd 
Ft Lauderdale FL 33304 
6:30 - 8:15P.M.
Film documentary, explanations of where
Hosay originated and Q/A session with Prof
Frank Korom
830-10pm Tassa workshop come learn
Hosay Tassa hands with Boodoosingh

SATURDAY, AUGUST 3, 2013
Central Broward Regional Park Pavilion 8
3.00 - 8.00 pm 
Speakers Trinidad & Tobago Consul
General, Broward Commissioner & Mayor

Unveiling of the majestic Artwork of the
Tadjah and the sound of Tassa drumming
placing Hosay hands
Vendors:- Goldson Spine Rehab, Caribbean
Airlines, Rajki's Delicacies, China Mas
Food:- BBQ Chicken OR Curry Chicken,
Veggie Fried Rice, Veggie Macaroni Pie, &
Green Salad
Hot Dogs & Kids meal (Chicken Hot dog,
potato chips, & Juice)
Treats:- Snow Cone, popcorn, chips, Vegan
gluten free fruit bars & ice cream
Souvenirs:- 4x6 Tadjah postcards, JAI
Souvenir Hosay postcards, Limited Souvenir
magazine, Unique Indo-Caribbean T-shirts
Raffles:- 2 roundtrip Tix from Caribbean
Airlines, a Liquor Basket from Indian Talent
Sangeet & Gift Basket from Jayadevi Arts.

BARONIANS & FRIENDS
22nd Annual 

Fund Raising Dance
To Benefit the BV /Triumph
Community Development Project

Saturday August 24, 2013
10.00P.M. to 4.00A.M
Admission $25.00
Woodbine Ballroom
2281 Church Avenues 
at Bedford Avenue
Music
Buster One man Band / 
Supreme Sounds - DJ Hannah
FOR TICKETS & INFO:
Caribbean Vision Center
718 4698131

COMMUNITY CALENDAR 
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