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LETTER FROM THE EDITOR

HAPPY EASTER
HAPPY PHAGWAH!
There are so many activities, recognitions, celebrations
and the like that the focus of our online magazine
must maintain a strong link to the vision of Guyana
Cultural Association of New York, Inc.  Through
this medium GCA strives to remind the Diaspora of
the culture of Guyana, providing in a way a memory
map.  So with all the references to March madness
and hares, Women’s Month, the Ides of March, Lent,
Easter, Phagwah and other areas, the Media Team
recognises that because of the confines of these
pages, it must be selective.  Nevertheless, you will
notice that this issue celebrates achievement; reli-
gious practice; myth and story in an ever widening
Guyanese ethos made accessible through the technology
that is narrowing our world.  

GCA 2013 THEME:

Sacrifice, hope, togetherness.
GCA is about to advertise its events for the 2013
season.  Stay tuned for the explorations of the
theme, Sacrifice, Hope, Togetherness and enjoy this
issue of Guyana Folk and Culture.

Juliet Emanuel
March Editor.
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3When the winter is over and nature rejoices, it is time for us to bring out the
abeer, abrack, powder, perfume, beat the drums, sound the jhaal, sing and
dance, for it is harvest time. The spring crop is reaped and everyone is in a
happy mood, bubbling with enthusiasm and in joyous jubilation as they cele-
brate. The colored water/powder symbolizes the unique floral beauty of spring
and the vanishing of feelings of hatred, jealousy and enmity, and bring into the
community a feeling of togetherness. This celebration sees everyone as one.

PHAGWAH, A TIME OF TOGETHERNESS

Let us celebrate Holi in the true spirit of 
friendship, joy, merriment and love.
“A HAPPY AND JOYOUS 
PHAGWAH TO ALL”
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Phagwah is one of the most ancient, joyous and
colorful festivals of the Hindu calendar. This
festival was brought down from India in 1838,

by Indian indentured immigrants.

Holi is celebrated forty days from the planting of
Holika (Castor Oil tree). The burning of Holika takes
place on the Eve of Phagwah (full moon night). A
huge structure (pyre) is built and kindled at the
appropriate time in a symbolic act. Phagwah com-
memorates the New Year for Hindus.

Phagwah started at a time when India was facing a
serious drought, affecting the various crops.
However, the rain eventually came pouring down to
the satisfaction of the people (farmers) who came
out in the fields,  playing with the water in joyous
jubilation as they threw it on each other. Soon after,
they started reaping their bountiful harvest (crop).

There are special forms of music and songs which
are associated with Phagwah.  Chowtal singing is
the dominant style, which is heard from Basant
Panchmi night, until eight days after Phagwah.

Holi was celebrated before the Prahalad’s legend.
However, the story of Prahalad added new dimen-
sions. Prahalad’s defiance of the many impositions of
his father, King Hiranyakasyapu, is testimony and evi-
dence of firm faith in Truth and God. The burning of
Holika (Prahalad’s Aunt) is reminiscent of his victory
over evil. King Kasyapu contrived various diabolical
means to kill his son, Prahalad, who went against his
will, but all his efforts were in vein. 

King Hiranyakasyapu had a blessing (boon) that he
would not die in the day or night, nor inside or out-
side of his house, nor would he be killed by man or
beast. So he felt that he was God and proclaimed
that all worship must be henceforth given to him.

Soon after, Lord Vishnu came in the awful form of
Narsingh (half man and half lion) at twilight (neither
day nor night). Lord Vishnu brought to an end the
tyranny, arrogance and atrocity of the evil King

Hiranyakasyapu in the centre of the doorway 
(neither inside nor outside of the house).

Holi is all embracing and
has a historic meaning
with a strong social content
which caters for reunion,
social exchanges and
greetings. It also provides
for spiritual communion
and economic assessment
so that the New Year can
experience the emergence
of a world free from want,
poverty and full of justice
and goodwill.
When the winter is over and nature rejoices, it is
time for us to bring out the abeer, abrack, powder,
perfume, to beat the drums, to sound the jhaal, to
sing and dance for it is harvest time. The spring crop
is reaped and everyone is in a happy mood, bubbling
with enthusiasm and in joyous jubilation as they cel-
ebrate.

The colored water/powder symbolizes the unique
floral beauty of spring and the vanishing of feelings
of hatred, jealousy and enmity, and the bringing into
the community a feeling of togetherness. This celebra-
tion sees all castes and classes as one. The red does not
represent anyone’s blood.

Let us celebrate Holi in the true spirit of friendship,
joy, merriment and love.

“A HAPPY AND JOYOUS PHAGWAH TO ALL”

THE SIGNIFICANCE OF 
PHAGWAH

Parmanand Sukhu J.P., Kaieteur News
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Chowtal
Singing...
“You hear the drums beating, and as
they get nearer you hear the fast tingling,
jingling, clanking sounds of jhaanj -
brass cymbals, each person with a
pair of jhaanj making music. They get
near to your house and the sound gets
louder. You hear the singing, in
between loud hails of 'Holi Khele
Raghubeer, Holi Khele Raghubeer'.
They reach home and you greet them
with a drenching of abeer, big
embraces and sweet drinks.” 

Phagwah at Blairmont
Vidur Dindayal

PHAGWAH, A CELEBRATION OF THE COLORS 
OF UNITY & BROTHERHOOD. 

AN OCCASION WHEN SPRINKLING COLORED POWDER OR WATER
ON EACH OTHER BREAKS ALL BARRIERS OF DISCRIMINATION 

SO THAT EVERYONE LOOKS THE SAME AND 
UNIVERSAL BROTHERHOOD IS REAFFIRMED.
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Our dear father told us about Phagwah
in lessons at Blairmont Hindi School.
Celebrating the triumph of the godly

son Prahalad over his father the demon King
Hiranyakashyipu, it was also a celebration of
the spring harvest festival at Phaalgun, the
last month of the Hindu year. 

Phagwah had a special meaning for us. It
was a time when everyone put aside their
cares and threw themselves into playing
Phagwah. For days there was merrymaking,
non stop. The whole village seemed like one
big happy family. 

Early Phagwah morning before we go to
Mandir the old lady comes. She kisses all of
us, sprinkles abeer - magenta coloured water
on us, takes out a phial of attar - perfumed
oil, puts a touch on the back of our hands,
then says, "My children, I wish you all a very
Happy Phagwah. I don't know if I will live to
see another Phagwah" Old people always say
that. It has deep meaning. 

The grown ups in a chowtal group, singing
phagwah songs, go from house to house,
street to street. Everywhere a big welcome
awaits you. One group comes down the road
from Rosignol. You hear the drums beating,
and as they get nearer you hear the fast tingling,
jingling, clanking sounds of jhaanj - brass cymbals,
each person with a pair of jhaanj making

music. They get near to your house and the
sound gets louder. You hear the singing, in
between loud hails of 'Holi Khele Raghubeer,
Holi Khele Raghubeer '. They reach home
and you greet them with a drenching of abeer,
big embraces and sweet drinks. 

They then settle down to serious chowtal
singing. I watch at first, but as the singing
goes on, I get into the spirit of it, pick up key
words and , I chime in. When the chorus
comes I give it all I've got, singing my heart
out. I feel great. 

A contest is exciting. The best singers in two
groups sit opposite each other. One starts off
with a chowpai -verse; the rest join in; the
other side takes it up, till both groups sing
themselves to a frenzy. Then the group opposite
takes turn to lead. After a good hour or so of
hard singing it is breaktime. Prasad is served
-blessed food made with ghee, flour, sugar
and milk. There is also water melon, bananas,
sweet drinks, often a meal of rice daal, aloo
and bara.  

After good wishes we set off for the next
house singing. Every house is visited from
Rampur to Cotton Tree. A house not visited
that day would be called on the next day.
Phagwah lasted nearly a week. It was real
bliss. It was fun to see our parents enjoying
themselves and we too joined in the fun. 

Happy Phagwah!  With love.

Phagwah at Blairmont
THE WHOLE VILLAGE SEEMED 
LIKE ONE BIG HAPPY FAMILY

Vidur Dindayal
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PHAGWAH CELEBRATIONS, RICHMOND HILL, NEW YORK
In Queens the celebration has become a glittering pageant of Indo-Caribbean identity, with
drum groups, floats sponsored by restaurants, radio stations, temples and the annual crowning
of Miss Phagwah. After observant Hindus go to temple, the community parades down Liberty
Avenue, ending at a local park where the pounding from dholak drums mixes with bhangra
music. Clouds of red, pink and white powder stream in the wind, teenage boys spray squeal-
ing girls with purple dye, and even decorous elderly ladies, clad in white, decorate one

another’s hair with color. 
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LIFE AND TRADITIONS OF THE VILLAGE

As we walked the streets
of Beterverwagting my
relatives found it refreshing
to find that every child
they passed by would
greet them with a ‘Good
day’ or a ‘Good after-
noon.’  That for the children
was as natural as drinking
water. This was also the
case with adults; 
no one walked past 
someone without 
a greeting.

Adam Harris, Kaieteur News



Guyana Cultural Association of New York Inc. on-line Magazine

9

        

Guyanese pride themselves as the friendliest peo-
ple in the region, but they are not alone. I hap-
pened to visit some other Caribbean countries

and I hear the same boast. Of course there are the
Barbadians who make a similar claim, but when put to
the test, this is not the case.

The Jamaicans are like the Guyanese. They like a drink
and they would chat with anyone at the drop of a hat.
Not too strange to understand is the fact that they like
the Barbadians less than anyone else. The Shanique Myrie
case and the placement of Guyanese on the ‘bench’ may
explain a lot. However, that is not the essence of this
story.

During the Christmas holidays when my overseas-based
relatives visited, I took them to the place where they
spent their formative years—Beterverwagting.

I did mention some aspects of that visit, but what I did
not share was the fact that they all recognized that a vil-
lage raises a child.

As we walked the streets of Beterverwagting my rela-
tives found it refreshing to find that every child they
passed by would greet them with a ‘Good day’ or a ‘Good
afternoon.’ That for the children was as natural as drink-
ing water. This was also the case with adults; no one
walked past someone without a greeting.

A few years ago I was at Bartica and the same thing oper-
ated. There was always the smile and the greeting. This
may be the reason why the crime rate in those commu-
nities is so low. Everyone looks the other in the eye and
smile.

It goes without saying that such a simple feat makes
one’s day. One is relaxed and one goes about his or her
business safe in the knowledge that someone is always
there with a smile. The relationship goes beyond that. If
you ask someone for direction that person, if time per-
mits, would take you to your destination.

I grew up in those communities and the old habits are
still with me. I doubt that there is anyone who could say
that I walked past without a greeting. Sometimes the
greeting is not reciprocated. One morning as I was walk-
ing out from Tucville, I passed a man and a boy. I said
‘Good morning’ to the pair and I heard the man say
something to the effect that back in the States people
couldn’t waste time with a greeting.

Of course it was rude and so un-Guyanese, but I suppose
it comes with the territory. This man had been deported
from the same society where people could pay no heed to
another on the streets. People would tell you that if you
need direction look for the nearest policeman.

Back in Guyana, therefore, we have two distinct sets of peo-
ple—one set extremely courteous and gracious and the
other piggish. The latter abounds in the urban areas and
this should explain why the crime rate in the urban
areas is so much higher than anywhere else. 

As a boy growing up in Beterverwagting, there was the
time my mother had a royal cuss-out with the fish lady.

The woman had come to collect her money and my
mother did not have it. At first she tried to convey the
impression that she was not at home, but in a small
house that is all but impossible. So there was the con-
frontation.

I was angry at the woman for cussing-out my mother so
later the same day I happened to walk past this woman
without so much as a ‘Good afternoon.’ The woman
immediately remarked that I was playing a big man. And
she immediately reached my house. I was just about
there when the woman called out, “Mavis. Me and you
got story. I didn’t know that me and you son got story
too.”

A primal scream escaped my mother’s lips. “Adam.
Come.” I began to shudder and I had every good reason
to. The wrath of God, at least so it felt, descended on me.
There were others in parts of Guyana who must have
had similar experiences.

The village 
raises 
a child
Adam Harris, Kaieteur News

LIFE AND TRADITIONS OF THE VILLAGE
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GUYANESE ON THE INTERNATIONAL MUSIC SCENE

FRANK HOLDER
AT 90 YEARS OLD, GUYANESE BORN
UK JAZZ LEGEND RELEASES NEW
ALBUM TO CELEBRATE 
70 YEARS AS A SINGER.
He appeared on the same bill 
as Nat King Cole and 
Billy Eskstein. Vibert Cambridge
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ONE HELL OF AN EXCITING JOURNEY
JAZZ 
MUSICIAN 
FRANK 
HOLDER

Vibert Cambridge
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Singing on the same bill as the likes of
Nat Cole and Billy Eckstine, tutoring Cleo
Laine on the wrinkles of vocalese, touring
with Tubby Hayes and Joe Harriott, being
a longstanding member of the Dankworth
Seven, keeping wicket to the thunderbolt
deliveries of Wes Hall.
These are just a scattering of milestones
in the colourful, eventful career of jazz
singer and percussionist Frank Holder,
who has been a 
vital figure on 
the British 
scene for
70 years.

A FABULOUS 
ENTERTAINER AND A
LEGEND 
IN LONDON’S 
SHOWBIZ CIRCLES

TO LISTEN TO FRANK HOLDER:
Link to Youtube: http://www.youtube.com/watch?v=ftvEtqqbeDE
Interpretations Frank Holder Shane Hill:
Link to itunes album celebrating 70 years as a jazz singer and  enter-
tainer.  https:// itunes.apple.com/gb/album/interpretations/id505831458
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Frank Holder has been described as a "fabulous enter-
tainer and something of a legend in London's showbiz
circles." He is known as a versatile vocal stylist and an
accomplished percussionist, playing the bongo and
Congo drums.

Holder, who was born on April 2, 1925, in British Guiana,
grew up in Georgetown. His parents were Cyril Edward
and Ursula Emelia Holder (nee Capadose). His father was
widely regarded as a very skilled motor mechanic who
was at one time responsible for the Wieting and Richter
fleet.

Frank Holder's musical career has extended over 70
years and its roots are to be found in the musical envi-
ronment in which he grew up. There was music every-
where. Music in the church, on the radio, on recordings,
in the cinema, and in dance halls.

Like his older brother Dunsford, Holder was a member
of the Christ church choir, which was conducted by Mr
H N Chapman- Edwards, who was also the organist.

During the 1930s, British Guiana was a multi-channel
radio environment. Guyanese were able to listen to
musical programmes from the United States and the
United Kingdom and the local stations - VP3BG and
VP3MR.

Holder stated that he was an avid listener to American
music. He was influenced by the vocal styles of Frank
Sinatra, Perry Como, Mel Torme, and Billy Eckstein, who
became one of his close friends. He was also impressed
with the achievements of the London-based Guyanese
swing band leader, Ken 'Snakehips' Johnson.

Holder's father was also a dance promoter. This provided
young Frank with opportunities to sing with local
bands. In the late 1930s, the top bands included The
Ambassadors, Bert Rogers and His Aristocrats Dance
Orchestra, Harry-Banks's Orchestra, the Blue Rhythm
Swing Orchestra, Clem Clarke and his Gaiety Swing
Orchestra, Jack James and His Jazz Kings, Lew Spencer's
Rhythm Stompers Orchestra, Charles Smith and His
Lucky Strike Orchestra, and Al Seales and his Washboard
Swing Orchestra.

Holder was also influenced by Bill Rogers and local
drumming. He developed a love for vocalizing, especially
scatting and the ability to improvise on any given
melody. In 1944, Holder left British Guiana for the
United Kingdom to join the Royal Air Force.

His idol Ken 'Snakehips' Johnson had died before Holder
arrived in the UK. However, his love for music, especially
swing music, did not wane. As a serviceman he attended
many concerts and dances, especially those that featured
Leslie 'Jiver' Hutchinson and His Coloured Orchestra.
Often, on dares from his buddies, he would sing with the
band.

"I followed 'Jiver' Hutchinson's band during the war.
Sometimes I would travel up to 50 miles for a show and
dance," said Holder. "I pestered Hutchinson for opportu-
nities to sing."

At the end of World War II, 'Jiver' Hutchinson's lead
singer returned to Barbados, and Holder was invited to
join the band. He travelled across the United Kingdom
with the band for almost a decade.

In 1956, Holder left the band so he could spend more
time with his family and sharpen his skills. He joined the
Mecca organization and became a regular performer at
the Lyceum and the Paramount in London.

This allowed him to visit jazz clubs such as the Marquee
and the Sunset to 'consume' the jazz ambience and
sharpen his improvisational singing styles. He rapidly
became known as Britain's leading be-bop' vocal stylist.

This success led to an invitation to join Britain's premier
jazz band - The John Dankworth Seven band. He stayed
with the band for an extended period and still maintains
a very close relationship with John Dankworth. Cleo
Laine joined the group a year after him.

Holder also performed in the theatre, night clubs, and
song festivals. His participation in song festivals took
him across Europe. He developed a very special relation-
ship with the Scottish Symphony Orchestra. He per-
formed in the Proms with the orchestra and the BBC
Chorus.

He worked with Professor Millers of York University
who composed Yebeche, a special piece for Holder to
demonstrate his versatility as a vocal improviser.

Holder's work won him critical acclaim. The Scottish
Clubs Federation named him the 'Best Cabaret Artist.' He
also received awards from song festivals held in Bulgaria,
Chile, and Yugoslavia.

Holder was recognized as a versatile musician who
could perform in several genres.

In the mid-1950s, the world experienced the second
wave of calypso popularity. Around that time, Denis
Preston, the British music entrepreneur, approached
Holder with a calypso project.

According to Holder, Preston's company was looking for
someone who could sing calypsos in a style that was
more accessible to the British audience. After some resis-
tance, Holder took up the challenge and released two
memorable LPs - Calypso Time with Frank Holder and
Frank Holder Sings Calypso. These albums, recorded dur-
ing the mid-1950s, sold very well and reaffirmed
Holder's stature as a versatile entertainer.

One of the calypsos on the Frank Holder Sings Calypso
album was Bill Roger's Nice Woman, Ugly Man.

FRANK HOLDER: ONE HELL OF 
AN EXCITING JOURNEY

GUYANESE ON THE INTERNATIONAL MUSIC SCENE

Vibert Cambridge
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The calypso phase was also associated with the populari-
ty of Latin American music in London, and Holder was
part of this cross-fertilization.

He collaborated with British musicians such as Kenny
Graham, and Roberto Ingles. It was during this phase that
Holder's percussion skills blossomed.

In addition to being an outstanding musician, Holder is
recognized as a Guyanese who helped other Guyanese
musicians. London-based Guyanese trumpeter Rannie
Hart thanks Holder for helping him to develop his musi-
cal career in London.

Holder still has an active life as a performer and musical
innovator. In recent years, he has collaborated with the
Flamenco guitarist Emilio Maya, and the jazz pianist Ray
d'Inverno.

He still performs at venues such as Club 606 in Chelsea,
London. Holder's current repertoire includes "a mixture
of jazz tunes and popular classics performed with a
vigour that belies his years. Sinatra standards, Burt
Bacharach tunes, swing and easy listening melodies all
make an appearance."

When I interviewed Holder on December 21, 2004, he
had just completed the annual Christmas concert with
the Johnny Dankworth Orchestra at The Stables,
Wavendon.

For more than 70 years, music has been an important
aspect of Holder's life. His relatives have also been musical
achievers. His elder brother Dunsford was at one time
considered the top soloist with the Christ church Choir.

His brother Herschel is recognized as an innovative trum-
peter and was the leader of the British Band 'FBI.' His
'baby' brother is Ovid Holder.

His cousin is Ramjohn Holder.

Holder and his wife Irene have three children: Frank
Roderick Jr, Desiree and Lisa. The children are all musical
but have not become professional musicians.

Holder has made many recordings. He considers Frank
Holder sings Calypso, Paz/Latin Funk, Carousel (A double
CD with music written by Duncan Malone and also fea-
turing Nancy Morano); Fast Jazz, Fast Women and Astons,
and Castel, Frank and Stan some of his important works.

When he reflects on his musical career - the choir at
Christ Church, the dances at Haley Hall, the classical con-
certs, the masquerade bands, the songs he sang with
Leslie 'Jiver' Hutchinson, the calypsos of Bill Rogers -
Holder considers it to have been one hell of an exciting
journey. 

Sources: Telephone interview (Vibert Cambridge & Valerie Wilmer),
December 20, 2004. Telephone interview (Vibert Cambridge & Rannie
Hart), December 20, 2004

Telephone interview (Vibert Cambridge & Frank Holder), December
21, 2004. The CD, Black British Swing: The African Diaspora's
Contribution to England's Own Jazz of the 1930s and 1940s. (National
Sound Archives-TSCD781) has examples of the music of Ken
'Snakehips' Johnson and Leslie 'Jiver' Hutchinson.
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THE FIRESIDE:
Gary Girdhari, 
The Guyana Journal

Every household in Leguan  had a fireside
in the kitchen. Older Indian folks called it
"chulha."  This was either on the ground or
raised at table level. I observed my father
and mother construct one using clay
formed into blocks, with one opening for
firewood and two "burners" to accommo-
date cooking pots. The fireside was daubed
at least once a week and occasionally on
special occasions (like Diwali) with a spe-
cial clay from the seaside called "kadi."A
special rag and a small bucket, known as
"putna," was kept for this purpose. The kadi
had a very fine smooth texture and left a
light bluish gray sparkle when dry on the
fireside. It was/is often said that food (such
as curries, roasted corn and plantains, and
"sada" roti) cooked on the fireside taste bet-
ter! Maybe the burnt clay and firewood add
to the flavor. Some pregnant women were
also known to chip away bits of the burnt
clay to nibble, presumably to satisfy a crav-
ing for minerals.
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ON THE ROAD WITH
FRANCIS QUAMINA
FARRIER
TAKING OUR
CULTURE TO
THE PEOPLE
I was pleased to be doing open air
theatre the way I did over forty
years ago, going to places as far
from Georgetown as Charity Amazon
Market on the Pomeroon. We  travelled
to a number of East Coasrt
Demerara communities and the team
did Poerty reading, Storytelling,
Jokes and Guyanese Proverbs. 

The message is to
encourage older 
people to write, since
they have so much
more experiences
and stories to tell
about their life's
journey. 
Francis Quamina Farrier
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As the New Year, 2013, dawned, and as I aproached my 75th.
milestone on Life's Highway on March 12, I moved over from
the slow lane which I was on for some time now, and over to
the fast lane. But please, do not be worried for me. I am a
good 'driver' and will not do anything reckless as I change
gears and go faster; during the next twelve months. 

MASH 2013 -POETRY READING, 
STORYTELLINMG:
I have already done a few things of which I am proud. First,
in February, I hit the road; the East Coast of Demerara, with
the Ministry of Culture's 2013 Mash Caravan Of course, I was
the oldest member of the team of six performers; however, I
was pleased to be doing open air theatre the way I did over
forty years ago, going to places as far from Georgetown as
Charity Amazon Market on the Pomeroon. This 2013 Mash
Caravan travelled to a number of East Coasrt Demerara com-
munities and the team did Poerty reading, Storytelling, Jokes
and Guyanese Proverbs. We performed at the Mon Repos
Roadside Market, at the Lusignan Roadside Market, at the
Mini Bus Park at Ann's Grove and at the Mahaica Mini Bus
Park, just west of the old Mahaica river Bridge; now in seri-
ous need of repairs. The audiences included students, people
in their 30s, 40s and up to those who are in their 80s. 

One of the poems which I read was "I am Wretched and
Old; I must Write", by Michael Gilkes. I felt very comfortable
doing that poem. The message is to encourage older people
to write, since they have so much more experiences and sto-
ries to tell about their life's journey. 

A few days after the 2013 "Mash Caravan" ended, I received
an invitation to a programme at Moray House located at the
corner of Camp and Quamina Streets in Georgetown. It was
for the showing of a portion of a video documentary by
Michael Gilkes. While I was reading his poem for audiences
on the East Coast Demerara, I was unaware that Michael
Gilkes who is based in Barbados, was in Guyana. It was a joy
performing his poem at that packed Moray House event, in
the presence of the author who I have known for many
years. Also in the audience was Sir Shridath Ramphal, former
Secretary-General of the British Commonwealth of Nations.
At his request, I gave him a copy of the poem.  

BOSTON: VIDEO DOCUMENTARY, 
POETRY READING, STORYTELLING
Another performance which I have already done, was a Sto-
rytelling session for students, which was held at the National
Library in Georgetown. That was very exciting for me as I

always find it so rewarding performing for teenagers. In
April, I plan to travel to Boston in the USA and show a Video
Documentary as well as to do some Poerty Reading and Sto-
rytelling. 

GUYANA: VIDEO DOCUMENTARY, 
POETRY READING, STORYTELLING
Back in Guyana, my itinerary will include the showing of a
Video Documentary at Castellani House (The former Resi-
dence of President Forbes Burnham) as well as at Moray
House (The former home of the late David de Caries). 

TORONTO CARIBANA: VIDEO DOCUMENTARY, 
POETRY READING, STORYTELLING
Also on my itinerary, is a visit to Toronto, Canada, where I
plan to attend the Caribana; I have not attended Caribana for
over forty years. While in the country of the Maple Leaf, I
hope also to have a showing of a video documentary of
mine, as well as to do some Poetry Reading and Storytelling. 

Meanwhile, I am working on the production of other Video
Documentaries; one on "Guyana’s Wooden Heritage". At this
time, I am also making some of my one-act plays available for
inclusion at this year's Theatre Guild Drama Festival. 

GUYANA: THEATRE GUILD PLAYHOUSE - 
PRODUCTION OF ‘VENUS & MARS’
Later in the year, I will be teaming up with veteran actress
and broadcaster, Margaret Lawrence, for a special production
at the Theatre Guild Playhouse. The title is "Venus & Mars".
That show is likely to be "out of this world". 

GUYANA: CONCERT IN MEMORY OF SISTER ROSE MAGDELINE
Another production which I am working on for later this
year, is a Concert to the Memory of a former colleague of
mine at the Department of Culture, the late Sister Rose
Magdeline, MS, who passed away in 2011, in Trinidad. As you
know, Sr. Rose composed quite a number of songs for Chil-
dren, such as "Blue Sackie," also "Gentle Woman", in honour
of the Blessed Virgin Mary. The plan is to include such songs
in that Concert, which is to be staged at The Marian Academy
in Georgetown. 

DOCUMENTARY ON CYRIL POTTER
One of the projects which I started some time ago, and
which I hope to complete, is a documentary on Cyril Potter,
one of Guyana's greatest Educators and one of two  com-
posers of Guyana's National Anthem. During my period in
the 'fast lane' I also plan to write another play. I really find it
so easy to write, using the computer, a piece of equipment
which was not around at the time I started writing over sixty
years ago. 

Wish me luck during this my 75th year. The exciting journey
continues.

15ON THE ROAD WITH 
FRANCIS QUAMINA 
FARRIER

75 AND ONWARD

Francis Quamina Farrier
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Founder and 
Spiritual Head of 
the Arya Spiriual 
Center, Teacher, 
Human Rights 
and Community 
Activist,
Vedic 
Philosopher

Pandit 
Ramlall
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Pandit Ramlall is a well known Vedic Scholar and founder of
the Arya Spiritual Center in New York. He is a well-loved
doyen among Guyanese religious and political leaders of
Sanatan Dharma (Hindu Faith) of Guyanese heritage. 

From an early age, he had a passion for learning all about
Hindu Religion and culture, and with equal verve, fought to
better the lot of his fellow Guyanese. These traits have forged
in this humble and affectionate Guyanese,the commitment,
vigor, and boundless  energy to be a fearless leader in the
fight for freedom from injustice under colonial rule in British
Guiana, and to become a learned exponent of Hindu Vedic
thought, an accomplished scholar of Sanskrit and Hindi.

He was born on February 28, 1928, in British Guiana. He was
orphaned at the early age, only age four when his father died
and at age seven he lost his mother. His father had come
from India indentured to Port Mourant, then went to Skel-
don. He was raised in the Hindi-speaking environment of his
uncle’s home.

Ramlall had a rough childhood. He worked in his uncle Gob-
erdhan’s bakery business as a child from as early as he could
remember. He had no opportunity to go to school. He had to
find work instead. He was only nine when he was helping
men building the road, for which he was given a pittance. He
fetched water to give to the men to soak burned bricks
before they pounded them into smaller pieces to make up
the road. He was one of a number of young boys who
worked in the creole gang in the fields at the sugar estate.
Their job was to fetch water and earth to make up the beds
where they grew sugar cane. Their boss was a fierce man
who didn’t spare the whip when he didn’t get his way.

A better job came when young Ramlall, finding himself near
the tennis courts where the white overseers played, picked
up tennis balls outside the courts. For this he got a wage of
six cents a day.

One kind overseer, Mr. Shultz, then gave him the job of
housekeeper. It was a decent job, a servant to the overseer, to
do errands and minor chores in the house. For this he had to
look tidy and wear clean shirt and pants. This led to an even
better job in the estate porter gang. Mr. Shultz then found
him an opening in sugar boiling, where he could learn sugar

boiling and be a chemist. He was getting
on well there, until the chief chemist
fired him. The man was an Orthodox Hin-
du. He learned that Ramlall was from an
Arya Samajist family, and he regarded then
as religious upstarts. Despite strong
protest from fellow workers, the boss had
his way and Ramlall was fired.

Another white overseer, Mr. Scargall, came
to Ramlall’s rescue. Scargall was the wel-
fare officer at the sugar estate. Ramlall
was given work in the mechanical sec-
tion operating the lawn mowers on the
estate.

By this time, Ramlall had acquired a com-
mendable level in of Hindi Language and the performance of
Hindu religious ceremonies. He also sang well. There was a
public religious gathering  at which on Pandit Deodat of
Skeldon presided. Scargall suggested to Ramlall that he could
attend the meeting also and conduct the Hindu prayers. This
he did, and his abilities were recognized and  acknowledged.
There was also a fund-raising event at Albion Sugar Estate,
where Ramlall contributed with his singing. At the same time,
through the guidance of Mr. Scargall, he secured a steady job
as a mailman in the sugar estate. He did this job for over ten
years.

From very early in life he was active in the Arya Samaj and
became a practicing pandit of the Arya Samaj at age nine-
teen.

The Arya Samaj, a Hindu reform and intellectual movement,
was founded in  1875 in pre-independence India by Swami
Dayananda Saraswati. Its purpose was to resuscitate and pro-
mote the teachings of the Vedas, and its mission was summa-
rized in the Sanskrit words “Krinvanto Vishvam Aryam”
(Make the Whole World Noble). It was active in the field of
education and social reform in the early years of the India’s
struggle for independence from colonial rule. 

From his youth, Ramlall fervently promoted the tenets of
Arya Samaj. He seized every opportunity to learn from the
Arya Samaj (Vedic) missionaries who came to British Guiana
from India, including Pandit Ayodhya Prasad, Professor
Bhaskaranand, Pandit Narayan Dutta, Shrimati Janki Devi, Pan-
dit Bhesh Pati Sinha, and Pandit Usharbudh Arya.

In addition to being a Hindu priest and a postman, he was
also a good Hindi teacher. In the early 1950s he played a lead-
ing role in the Hindi Schools Conventions. This annual event,
organized by the American Aryan League in British Guiana,
was a showcase for students of Hindi schools throughout the
country. Top students were brought by their teachers to dis-
play their learning and talents in speaking Hindi, reading
mantras and chanting shlokas (verses) from the Vedas,
Ramayan, and Gita, singing bhajans (Hindu hymns), and pre-
senting  group performances. 

continued on page 41

17Pandit Ramlall
... has been in the forefront for Guyana’s struggle for
independence. For resistance to the British Raj, in his
fight for freedom for all Guyanese, he suffered imprison-
ment by the British in 1964. He was granted a pardon and
released on Independence Day, May 26, 1966.
... says his sole aim is to engender peace and harmony
among religious faiths and especially among the Indian
community… He initiated the Phagwah festival in New
York, also known as the Holi Parade
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Recipient of the Elizabeth
Glaser Scientist Award

Dr. Deborah 
Persaud
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LED THE 
TEAM THAT 
FUNCTIONALLY 
CURED CHILD 
WITH HIV.

Until she was 16, Deborah Persaud lived in
Guyana.  Her parents had divorced, and
when she was 10, her mother went to
America to find work. Six years later,
Persaud and her three siblings joined her
in Brooklyn, N.Y.—in the neighborhood of
Bushwick. 
After Persaud completed high school and
college, just one medical school, NYU,
accepted her. That was all she needed to
get on a career  trajectory that would con-
sistently put her precisely in the right
place at the right time.
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On an afternoon last December, Deborah Persaud was
summoned to a meeting by her division head. What to

do? It was her day to pick up the kids at day care. She called
her husband; he agreed to switch with her.
At the appointed hour, believing she was headed for yet
another discussion on space or money, dressed in a tired lab
coat, Persaud headed for the conference room. A festive cele-
bration was under way. Everyone she knew was there: her
colleagues, her mentors, her department and division chair-
men—even her husband and three young children.
At first she thought she’d been promoted to associate profes-
sor. (Her application had been in for more than a year.) But
when she spotted a friend from the Elizabeth Glaser Pedi-
atric AIDS Foundation, she knew instantly what had hap-
pened: “I knew I had received the Elizabeth Glaser Scientist
Award.”
Every year, this foundation, a major player in the fight against
pediatric AIDS, presents its most prestigious award to several
of the most promising HIV/AIDS researchers at a critical
stage in their careers. This year, Persaud was the only recipi-
ent. She will use the money—$700,000 for five years—to
better understand drug-resistant HIV in children both in the
United States and abroad.
Persaud (pronounced “per-SOD”) came to Johns Hopkins in
1997 on the heels of a discovery, made here, which demon-
strated that HIV infection cannot be entirely eradicated by
highly active antiretroviral therapy, or HAART, because the
infection persists in a silent, or latent, reservoir in resting
memory cells. Furthermore, this latent reservoir is a perma-
nent “archive” for viruses that are drug resistant.
For pediatricians like Persaud, who aim to ensure that
HIV/AIDS studies in children stay abreast of those in adults,
the question then became: Did this same latent reservoir
exist in children? No one had yet done similar studies in chil-
dren, in part because they required quite a bit of blood—
about half a pint or more from each patient.
Persaud is a clinician-scientist who eschews the term “bench-
to-bedside” in favor of “bedside-to-bench.” For her, everything
begins at the bedside. For these planned studies, she could
work closely with the patients (the first wave of children
treated with HAART at Johns Hopkins were then coming
through the Intensive Primary Care Clinic) and with her fel-
low clinicians.
Using special, ultrasensitive molecular tests, Persaud found
the same latent reservoirs in children. “They’re stored, they’re
archived, and they’re there.” She then examined the genetics
and evolution of the virus and found that while resistant

viruses are continuously being produced in children on
HAART, they are not evolving, and their presence does not
mean that the drug regimen is failing.
Persaud was a medical student at NYU in 1985 when the
first cases of HIV were being identified in young, gay men.
During her residency at Columbia Presbyterian, she started
seeing infants presenting with the same type of pneumonia.
“It was actually devastating because an infected infant meant
an infected mother, father and, possibly, other siblings. Eighty
percent of these infants died in the first year of life, and we
could do nothing. We had no therapies.”
Today, 20 years later, HIV infection has been transformed into
a preventable, treatable disease in children, and Persaud now
is studying the virus at the single-cell level. “I’ve been fortu-
nate to have witnessed the beginning of the epidemic and
the multiple phases of HIV infection. It’s been transformed
into a chronic infection. What I hope for the future is to be
able to see a similar transformation in resource-poor set-
tings.”
With the Glaser grant, Persaud will study therapies in the
United States as well as in Ethiopia. In Africa, since 2000, an
inexpensive, single dose of the drug nevirapine has been
administered to an estimated half-million mothers in labor
and, then, their newborns. It has reduced infection rates by at
least one-half among babies. But unlike the three-or-more-
drug therapy (HAART) used in the United States, a single
dose of this single drug can spur resistance and compromise
future therapy for infants in settings where HAART is limited
to nevirapine-containing regimens.
Persaud will use her ultrasensitive methods to figure out
how long the resistant virus persists at low levels in children
in Ethiopia who received nevirapine for prevention of infec-
tion at birth or by breast milk. She will study the impact of
HAART (which includes nevirapine) on those who devel-
oped the infection despite having taken nevirapine. Third,
she will try to pinpoint the best time to get U.S.-born, infect-
ed children started on HAART. “Hopefully, this work will be
applied to children in resource-poor settings,” she says.
“Studying therapies in both parts of the world that can bene-
fit all children has been my mission in all of this.”
When she won the Glaser award, Persaud was hailed as “one
of the best and brightest AIDS researchers in the field today.” 
It was not until the prestigious Glaser award was formally
announced on Feb. 23 at a research conference in Boston
that its full import sank in. Looking around at the roomful of
notable scientists, Persaud felt as though she really belonged.
“That is when I realized that I actually had impacted pedi-
atric HIV in this country.”
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RECIPIENT OF THE ELIZABETH GLASER SCIENTIST AWARD

Dr. Deborah Persaud
LED THE TEAM THAT FUNCTIONALLY CURED CHILD WITH HIV

Anne Bennett Swingle
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Rev.
Evelyn
R.John
PASTOR, 
TEACHER,
CULTURAL
ENABLER,
COMMUNITY 
ACTIVIST,
YOUTH MENTOR, 
RECORDING
ARTIST.
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Rev. Dr. Evelyn John was born and raised in
Georgetown, Guyana.  Throughout her
childhood she was exposed to a Christian

upbringing and in her adulthood, she joined the
Guyana Unity Church.  In 1972 she was
appointed a teacher by the Rev. Gwendoline
Egerton and was ordained a minister several
years later in 1980 at the University of Healing
in San Diego, California.

SELECTED TO SING THE GUYANA
NATIONAL ANTHEM FOR GUYANA’S
FIRST INDEPENDENCE CELEBRATION.

She migrated to the United States in 1983 and
on February 12, 1984 she founded the New Life
Center of Truth in the Flatbush Community,
Brooklyn with an initial membership of about
sixty members.  Through God’s grace, today it
serves hundreds of congregants and member-
ship continues to increase. 

She also caters to a wide cross section of the
youth (in the youth group and Sunday  School)
in the form of guidance counseling  and self-
development which provides incentives for the
pursuance of higher learning.  Over the past
several years she has traveled to seminars over-
seas, for example, to India, Antigua and Peru
where she has made vocal presentations.

Rev. John is also a recording artist, one of
Guyana's leading sopranos and was the first
person selected to sing the National Anthem for
Guyana's first Independence celebration.   To
date, she has recorded two albums entitled
“Roll the Stone of Hindrance Away” and a
Christmas album entitled “Hello Christmas. “

She is married to Mr. Llewellyn John and is the
proud mother of five children and four grand-
children.

Dr. John and the members of the New Life
Center of Truth continue to open their doors to
Guyanese and Caribbean cultural organizations
for rehearsals and as the venue for numerous
events. 

SINGER, CULTURAL ENABLER
Rev. Evelyn R. John
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Drawing on the overlap between art and fashion, Bruce Weber unveils
a film specially conceived for the opening of the Dior Homme store in
Miami,: The film, Can I make the music fly? features English violinist

Charlie Siem, the pianist Mason Buccheri, and 12-year-old violin prodigy
Claudius Agrippa, as the film's musical stars who 

joined the world of ballet by the fêted Ukrainian 
dancer Sergei Polunin. 

Together, they revisit Clair de Lune by Claude 
Debussy, Tzigane by Maurice Ravel, and a jazz 

work by Howard Brubeck. 

Claudius Agrippa22
STARS IN NEW DIOR PROMOTIONAL FILM “CAN YOU MAKE THE MUSIC FLY?”
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When, in 2011, Claudius Agrippa played "Sonny" in
the Maurice Braithwaite directed Francis Farrier
adaptation of C. L. R. James' Minty Alley, he

added another element to his growing list of achieve-
ments.  Now 12 years old, he is earning even more plau-
dits because of his appearances in a series of Dior adver-
tisements.

In these short films, his extraordinary prowess as a violin-
ist illuminates the black and white vignettes. Nevertheless,
an acute observer may a child's playfulness within the seri-
ousness of his outstanding performances. Watch as he runs
around the park with his violin in his back pack.

Barely twelve years old, Claudius  has garnered much
attention in the world of music. Indeed, it was his musical
virtuosity during a summer workshop that precipitated I.
Perlman's recommendation to the Dior promotions.  

But this prodigy's place as a much loved son of proud
Guyanese parents is one situated in solid old fashioned
family values. As is the practice in most Guyanese fami-
lies,he is nurtured and guided firmly but lovingly. He
attends Brooklyn Friends School and has been admitted to
the Julliard School of Music. He has studied the Suzuki violin

method for eight years and the piano for five at the Henry
Street Settlement, NY.  

A veteran of approximately a hundred appearances in just
the past four years, on various platforms and before
diverse audiences, he performs with the ISO Concert
Orchestra, a position noteworthy for the age  at which he
started his tenure. During the 2009/10 concert season he
held the position of Concert Master with the ISO Carnegie
Hill Orchestra.  In January 2010 Claudius became a mem-
ber of the Boys' Club of America where he is a member of
the All Star Band.  He plays on an 1879 Mathias Neuner
Geigenmacher from Mittenwald, Germany, donated by a
benefactor.

Already a recipient of many awards, grants and placements
linked to his musical prowess and scholastic achieve-
ments, Claudius continues to stop the show.  Always aware
of and grateful for his many blessings, he gives back during
the summer months by performing voluntarily at centers
for senior citizens to no less applause than that which he
received when playing for former President Clinton in
2010.

CLAUDIUS AGRIPPA, 12 YEAR-OLD GUYANESE VIOLIN PRODIGY
FROM THE GCA PERFORMING ARTS STAGE TO AN
OUTSTANDING MUSICAL PERFORMANCE IN A

SERIES OF DIOR ADVERTISMENTS

YOUNG, GIFTED AND GUYANESE

Juliet Emanuel

CLAUDIUS AGRIPPA 
IN NEW DIOR 
PROMOTIONAL FILM
“CAN YOU MAKE 
THE MUSIC FLY?”
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DR. SULAN 
FUNG
Dental surgeon, Lecturer, fellow of
American Academy of Cosmetic
Dentistry and International
Congress of Oral Implantologists,
Pageant Producer

Sulan Shimelle Yvonne Ayanna Fung was born on the coastland
of Guyana and raised in David Street, Kitty. A task initiated by
both parents Patrick Tyrone Fung and Ingrid Jennifer Richards

Fung was courageously carried on by Ingrid due to the passing of
Patrick when Sulan was just two years old. Sulan is the youngest of
their closely knitted five children and the only girl.
Her scholastic career began at Stella Maris Nursery at the 
tender age of three. She subsequently earned a place at 
The Bishops’ High School. There she received annual 
achievements of best debater, best actress, elocution 
prizes and was always a top achiever in her 
academics. After five years there she gained 5
Distinctions, 3 grade Ones and 2 grade 
Twos at the CXC exam which placed 
her as the top performer of the school 
earning the Anne Blue Scholarship 
along with many other awards. She
furthered her secondary 
education at Queens College for 
two years earning passes in 
Biology, Chemistry and 
Mathematics at the London’s 
Edexcel and CXC’s 
CAPE exams. She was then 
able to attain a place at the 
University of Guyana, School of 
Dentistry. Sulan graduated from that 
University with credit and is now a 
fully qualified and registered Dental 
Surgeon. The importance of Continuing 
Dental Education has driven Sulan to invest much time and effort to
be a part of Dental XP, American Academy of Cosmetic Dentistry and
International Congress of Oral Implantologists. She is also a part time
lecturer at Texila American University School of Dentistry as well as
University of Guyana School of Dentistry.  Presently, she holds an
Associate position and practices General Dentistry at a state-of-the-

art dental clinic in Georgetown Guyana- Dr. S
SenGupta & Associates.
Sulan has been involved with pageantry from
a very young age. Today she holds the position
of Producer on the Supa-Stylistics team when
hosting the annual Mother and Daughter
Pageant. 
Sulan enjoys Sunday Mass, family life, poetry,
drama, interior and exterior designing, basket-
ball and laughter with friends. 
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AT 18 YEARS OLD, 
HE IS THE
YOUNGEST
ORGANIST IN
THE EPISCOPAL
CHURCH

Quincy J. Dover
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Quincy J. Dover is the current Organist and Choir
Director of St. Gabriel’s Episcopal Church,
Brooklyn. Mr. Dover is unique.  When compared

with other organists, he demonstrates the diversity in his
playing of the instrument and his significant skill to total-
ly engage the congregation in singing hymns.  Through
these hymns particularly he exhibits his detailed improvi-
sations. Quincy is only 18 years old! He is one of the
youngest at such a position in the entire Episcopal
Church and the youngest in the Diocese of Long Island.

Quincy’s parents, Dawn and Prince Dover,  were both
born in Guyana and later migrated to the United States in
the 1980’s where Quincy was born on June 17, 1994.
Quincy is the third of four children. He has two older
brothers (Otto and Pierre) and a little sister (Jazmyn). 

Quincy strongly believes that he could not make it to
where he is now without the full support of his family,
especially his grandfather Solomon Chester Sr., who from
an early age, took him to church every Sunday morning at
St. Thomas Church in Bushwick. It was in church that
Quincy found his love for church music. Hearing the
organ, he would imagine it was him up there playing, and
would imitate the organist by pressing his fingers on the
back of the pew and moving his head from side to side.
This inspired his grandfather to enroll Quincy into Piano
lessons at only 3 years old. 

For years Quincy would play hymns on his little keyboard
in his living room by ear until the opportunity came for
him to finally sit down at an organ and try his talent
there. He was 9 when he started to play the pipe organ
Sunday school services  at a Presbyterian Church in Far
Rockaway. Missing the Episcopal church he later returned
to his home church of St. Thomas where he started organ
lessons but later realized that he did better teaching him-
self. 

Quincy believes his talent  “is a gift from God”. He began
his career as a church organist when he was only 15. He

stood in for organists from various churches who were
on vacation and as a result travelled all over the Diocese
of Long Island and the Diocese of New York playing in a
different church, almost every week. He became well
known and was referred to as “the little boy who plays
the organ”.

At 16, Quincy thought he was ready to take up his own
music program and become an Organist and Choir
Director. He applied to several open positions but was
rejected because of his age. This was discouraging for him
and caused him to think of pursuing another career.
Fortunately, he met The Very Reverend Eddie Alleyne,
Rector of St. Gabriel’s, who supported and encouraged
him and at 17 years, he became the Assistant Organist and
Choir Director of St. George’s Episcopal Church in
Bedford Stuyvesant, Brooklyn.  Just 6 months later, the
dream he had since 3 years became a reality.  At 18,
Quincy became the Organist and Choir Director of St.
Gabriel’s Episcopal Church, Brooklyn.  He plays for all ser-
vices, including funerals and weddings and still finds time
for school, family and friends, and to take part in other
activities in the church. 

Quincy stands as a beacon to the young people of the
Church. He is a wonderful example that age should never
deter you from going after your goals. He continues to
work for God, leading his people through music. 

Services at St. Gabriel’s - 8 and 11 a.m. on Sundays. 9:30
a.m. in the months of July and August. 

The Very Reverend Eddie Alleyne is the Rector and Dean
of St. Luke’s Deanery, The Reverend Sully Guillaume-Sam,
Curate, The Reverend Rose Marie Martino, Deacon and
Mr. Quincy J. Dover, Organist and Choir Director of St.
Gabriel’s Episcopal Church.                                                                                                                  

QUINCY J. DOVER
YOUNGEST ORGANIST 
IN THE DIOCESE OF 
LONG ISLAND. 
A BEACON TO 
YOUNG PEOPLE 
IN THE CHURCH.
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As immigrants settling in the United States,
many people are usually unsure of their
career goals.  This is so because many people

have to start over when they enter a new country.
It does not matter what degree one has, many times
people have to go back to school in order to be rec-
ognized.  

There are many people who
believe that they want to follow
their dreams when it comes to
their career but end up doing
something completely different. 
Many of my friends whom I went to school with
ended up in different careers than was intended.

When I started college I was quite unsure of what I

wanted my career to be.  At first I thought I would

like to enter into the corporate world, maybe work

on Wall Street or be an investor. As a result, I pursued

an Associate Degree in Business Administration.  At

the time I was pursuing this degree, I applied for a

part time tutoring position in the Learning

Resource Center.  I decided to become a tutor

because I like helping people and because I could

earn some money while I was in school. 
After I graduated with my Associate Degree, I con-
tinued my education still following my dreams of
working in the corporate world someday.  I trans-
ferred to a four year college and eventually graduat-
ed with a Bachelor’s Degree in Finance and
Investment and thought that it was time for me to
enter into the corporate world to finally begin my
career.  However, at that time I was really enjoying

my tutoring position and thought that I would like
to become a teacher.  So I decided to pursue a
Master’s Degree in Education.   

While pursuing my Master’s Degree and still working
as a tutor I was offered a Supervisory position in
the tutoring department.  I worked as a supervisor
for about two years and there I met one of my men-
tors who was the Tutorial Coordinator at that time.
After the tutorial coordinator left I was offered the
job as the Coordinator of the Tutoring department.
After many years I am still working as the Tutorial
Coordinator. I enjoy what I do since it gives me
great pleasure in watching students come in for
tutoring with their course work, receive the help
that they need to succeed and eventually graduate.  

Sometimes in life it takes several
tries before we get it right in
deciding what our careers
would be. 
I really enjoy what I do and have no regrets not
entering the corporate world.  Maybe someday in
addition to being a Coordinator, I will teach a class
or two since I still love teaching.

FOLLOW YOUR DREAMS
Sometimes in life it takes several
tries before we get it right

N.A. Bind
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GUYANESE WOMEN CELEBRATED FOR WOMEN’S HISTORY MONTH 

DAWN S. 
WALKER &
LORNA WELSHMAN
-NEBLETT
HONORED AT 
NETWORK JOURNAL’S 
TRIBUTE TO 25 INFLUENTIAL
BLACK WOMEN 
IN BUSINESS
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New York, NY: --Recently, The Network Journal
(TNJ) hosted its 15th Annual Women's History
Month Tribute to 25 Influential Black Women in

Business at the Marriot Marquis in NYC.  Among the 25
honorees were two Guyanese women who’ve made their
lives here several years now. 

Dawn S. Walker is the Assistant Vice President of External
Communications at Medgar Evers College, a position she
took on which brought her back to Crown Heights,  the
first place of residence for her when she came to the
United States; her family moved to Bedford-Stuyvesant
where her parents still live.  The proud mother of two
sons has spent several years as an NYC employee having
worked as a Deputy Press Secretary for Mayor
Bloomberg’s Office and as the Director of Public &
Private Partnerships for NYCHA and has been responsi-
ble for generating as much as $30 million to support vari-
ous community development programs for NYCHA
before joining the staff at Medgar Evers in August 2012.
She’s an active member of Christian Cultural Center and
has received many awards for her commitment to her
community. She holds a Bachelor’s in American Studies
and Communications from SUNY Old Westbury.

Lorna Welshman-Neblett is responsible for the placement
of Thierry Mugler fragrances up and down the Eastern
coast of this nation.  She is one of the persons who
helped launched the exclusive brand more than 20 years
ago.  She’s the Senior Manager of Sales and Marketing at
the Clarins Fragrance Group and has spent from 1970 in
the non-traditional behind the scenes role of this industry
having started out with Elizabeth Arden.  This active
mother, grandmother and community activist has gar-
nered multiple awards for her consistent giving and sup-
port in many areas.  She’s been recognized for initiating
the Queens Van Plan which brought the much needed
additional transportation to that borough’s neighbor-
hoods at a time when MTA’s bus service ended early daily
and was scant on weekends.  The changing face and
schematics of the borough’s residents called for the
increased transportation needs and today that service has
evolved into an industry for independent van owners and

it continues to service many neighborhoods in Queens.
Lorna is an avid breast cancer support and has volun-
teered with medical missions to Guyana that provide care
and support to cancer patients who are not availed the
same level of care needed as if they were here in the
United States.

Both of these women are seen
as role models and have earned
the Guyanese-American
Community’s respect and we
applaud them and wish them
continued success in the
future.
The entire group of honorees are Kimberley A. Blackwell,
Sandra Bookman, WABC-TV News Anchor,  Audrey Boone
Tillman Esq., Erica C. Bowen, Erika Irish Brown, Kimberly
Brown Drumgo, Ehrika C. Gladden, Allison E. Green, Sylvia
B. Hamer, Donna A. Johnson, Anita Johnson-Patty, Cindy
Kent, Rhonda R. Mims, Karen E. Nethersole Esq, Marjorie
Perry, Pamela S. Robertson, Angela Roseboro, Sandra Sims-
Williams, Stephanie P. Smith, Sharon C. Taylor, Keisha M.
Vaughn, Wanji J. Walcott, Esq, Dawn S. Walker, Lorna
Welshman-Neblett, and Rosa Whitaker were selected for
what they do, bring and  share with their communities,
congratulations all.

The Network Journal, an award-winning magazine, was
founded in 1993 by Aziz Gueye Adetimirin and its
Executive Editor is Guyanese born Rosalind Kilkenny-
McLymont. Published six times a year, it provides news
and information about events and issues and encourages
the growth of African-American businesses.  It is a
respected networking tool for professionals in any work-
place.

Guyanese Earn
Women’s History
Month Recognition

GUYANESE WOMEN CELEBRATED FOR WOMEN’S HISTORY MONTH 

Allison Skeete
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SANDRA
CHAPMAN 

BROOKLYN 
DEPUTY 
BOROUGH 
PRESIDENT

“Women
Celebrating

Women”
honors women 

who significantly 
“improve the quality 

of life of 
other women”. 

Lin-Jay Harry-Voglezon (American International News Correspondent)
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DR.
MONIQUE
DAVIDSON-
TUCKER

“Women
Celebrating

Women, 
2013”



Guyanese Sandra Chapman, Deputy Bor-
ough President of Brooklyn, NY, and Dr.
Monique Davidson-Tucker shared their

Sunday evening, March 24, 2013, in the distin-
guished company of 14 other honorees at the
Tropical Paradise Banquet Hall, 1370 Utica Avenue,
Brooklyn. Three days later, on the evening of
Wednesday, March 27, 2013, at the Brooklyn Borough
Hall, Joralemon Street, Brooklyn, the Honorable
Sandra Chapman was one of 7 recipients of another
award as well as co-convenor of the event.
While the former event was the 21st anniversary
of “Women Celebrating Women”, which started as
a “thank-you party” by the Honorable  Dr. Una S. T.
Clarke of the Progressive Democrats Political Asso-
ciation, the latter marked the Annual Salute to
Women History Makers by the Caribbean American

Chamber of Commerce and Industry, Inc. “Women
Celebrating Women” purposefully coincides with
International Women’s Day and like the “Annual
Salute to Women History Makers”, occurs within
Women’s History Month in the USA. “Women Cele-
brating Women” honors women who significantly
“improve the quality of life of other women”.  The
“Annual Salute to Women History Makers” recog-
nizes and salutes “a diverse group of women who
are making tremendous contributions in their
respective areas including, academic and corpo-
rate affairs, business and community leadership."
Chapman, “problem solver and advocate in the
public sector,” and recipient of several community
and public service awards, has nearly 30 years of
managerial experience spanning several depart-
ments of the New York City government. She is a
former student of St. Joseph’s High School in
Guyana and a masters’ graduate of Long Island Uni-
versity.
Dr. Davison-Tucker, a former student of Bishops’
High School and Queen’s College in Guyana, and
doctoral graduate from Howard University, serves
as Dentist at Our Lady of Mercy Medical Centre
and Nassau County Department of Health. She is
bible class teacher among “American and minority
populations in Queens, Long Island, and Brooklyn,
particularly South East Queens.”   
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Two
Guyanese
honored in
one week
Lin-Jay Harry-Voglezon 
(American International News Correspondent)

“Salute to Women History Makers” 
a salute to women making tremendous contributions

in the community
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HAPPY EASTER

Rebirth is an element shared among many
faiths.  The great celebration of the rebirth in
Christ and the recognition of life continued

after physical death for those who believe in the
Resurrection is Easter.

After Lent with its days of reflection, meditation and
determination; after the days of fasting; after Holy
Week and its deep immersion into the rituals of suf-
fering, the peak of which are the days of shade and
death - Holy Thursday and Good Friday,  joyful
Christian world wide hold hands in the two thou-
sand plus year old solemn choral Mass of
Resurrection, or any other religious service dedicat-
ed to this day, with Alleluias resounding.  It is a
happy day.  The Gloria in Excelsis is sung again.  One
of the Psalms sung that day may be “Confitemini
Domino,” “Give thanks to the Lord, for He is good,
His mercy endures forever.” And sung with gusto is
“The Strife is o’er, the battle done,” a hymn, inciden-
tally, that is a famliar one at funerals. Indeed, funerals
for the faithful are all about the meaning of Easter.

For children the age old rituals are punctuated with
thoughts of cross buns, new clothes and that wonder
of wonders for a child growing up in Guyana, THE
KITE. Not all children are allowed to raise kites.  This
would be because of deeply held reasons related to
the raising of Christ from the dead and an assumed
blasphemy.

Blasphemy underlines also the strict observance of
Good Friday in some families and until several years
ago the blackout of secular music on radio in
Guyana.

Nevertheless, the dancing many colored kites high
in the sky guided by ecstatic children who were lin-
ing the seawall or any other clear space are part of
the Easter Monday scene in Guyana.  Of course, kite
flying had its tragedies too.  Many kites drifted from
Kitty seawall to who knows where courtesy of razor
blades tied to the tails of other kites or through the
“bust” of weak strings.  Some kites simply did not go
up. Others “sang” in all their glory.

For Guyanese living in temperate regions, Spring
gives additional meaning to the celebration of
Easter.  Lilies, crocuses, hyacinths, and other sweet
smelling bulbs remind the faithful about the mean-
ing of Easter as they walk along roadways, now their
familiar territory, or as they observe  the religious
traditions of their respective churches fragrant with
incense and the flowers.

In many homes Guyanese “get together,” celebrate
and remember.

“Alleluia, Give Thanks to the Risen Lord.”

HOLY THURSDAY,
GOOD FRIDAY, 
EASTER 
IN GUYANA
CROSS BUNS, KITES Juliet Emanuel
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Master Drummer

AKOYAW 
RUDDER

Juliet Emanuel
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The culture was there—all the time.  It was nurtured
in the villages of Guyana, in the realization of repub-
licanism, in the company of citizens celebrating

their heritage in all its evolution.

The drum and drumming is the culture of Akoyah Rudder.
It lies in the inner recesses of his being, emerging through
the decades of his practice in Guyana and the several
countries in which he has honed his skill and performed.
Akoyah’s artistry belies his simplicity of manner.
Undeniably handsome physically, he is the sum of his
parts; his many accomplishments flow together to create
a man whose spirit draws his audience into his context.

And the man can cook!

Now married to a woman he deeply respects, Akoyah is a
nurturing soul to whom all in his family turn.

His wife, Roxanne, is a good complement for one as spiri-
tual as he is.  A nurse, holding the qualifications of RN and
other titles, she brings a proud smile to Akoyah’s always
pleasant countenance.  He co-parents their four children.

But how did Akoyah get to this stage of his life? 

Born in New Amsterdam at the Public Hospital Berbice,
he stands tall among the artistes the Ancient County has
produced.  But before he became the exemplar that he is
he trod the roads of West Coast and West Bank when he
attended school.  He remembers running track and field
at Le Retrait School; going home to get lunch for his sister
and himself and returning to the school so that they
could eat. He remembers fondly his school mates Wilfred
and Desmond Skeete.

But he acknowledges that it was on the West Coast, in
Den Amstel in particular that culture took hold. In that vil-
lage he started playing the drums in earnest and engaging
in drama.  He joined ASCRIA and had the privilege of
working with Kwame Apata and Eusi Kwayana.  The con-
certs held in Den Amstel at Four Corner Bridge were
among the outdoor performances that remain dear to his
heart. He performed in Carifesta and later Guyfesta.
Eventually the opportunity to move beyond the village
context came.  Following an open call from the Ministry
Arts Council at Umana Yana, he continued his trajectory
more broadly.  His development in the drum was exer-
cised under Gerard Emile.  He received that opportunity
to work with a master because of his earlier village expe-
rience.  Soon he was noticed and encouraged by icons
such as, Lynette Dolphin and Lavinia Williams.  He still
remembers the rhythm that he composed for his meeting
with these two cultural exponents.  Part of his experiences
at that time included travel to Cuba for the Cuba Festival

and to Jamaica.  Generally he travelled all over Guyana.
However, as is the unfortunate experience of the artist, he
frequently went hungry as payments were few and very
far between.  Hunger and lack of shelter were constant.
He applauds Lynette Dolphin for supporting him when
she became aware of his poverty.  Soon however he
advanced to a position of teacher trainer of the drum.
Teachers came to learn from him and he went back to
their home schools with them to ensure proper practice
by them. 

His drumming prowess was instrumental in his moving
the US with his first wife, Johanna, whom he had known
from childhood.

In the USA, he fell back on an element in his life.  He
began playing for spiritual churches for $25.00 a day.  This
was in 1978.

For Akoyah has said that, when he was young, his grand-
mother would take him to church where he experienced
both the saving grace of God and the music that accom-
panied the celebration of this grace.  Also, his grandmoth-
er was a member of the Jordanite faith to whose home
Little Jones, the spiritual band, would come to play.
Young Akoyah drank in all that music. He also gives credit
to churches such as Mother Archer’s in West Ruimveldt,
Georgetown.  These were, and have remained, centers of
musical understanding and spiritual sustenance for him. 

When he insisted to his father that he wanted to play the
drum he was derided.  For, as with many families, upward
mobility was seen in the practice of a profession, such as,
teaching, working in the civil service, and if fortunes per-
mitted, practicing law or medicine.  But beating drum!

Akoyah has remained true to his calling and now can
reflect on the places and persons with whom he has
interacted over the years.

Now in his sixtieth year, he is at peace.  As he reflects on
his life he has remarked that all has come together for
him. He still drums for churches and has his own group,
Revelation Band.  A committed member of the Guyana
Cultural Association of New York, Inc. family, he serves in
many roles.  Not the least of these is as the drumming
master during GCA’s Caribbean Heritage Summer Camp.
In addition, he continues to pursue new avenues of cre-
ativity.  Recently he appeared in a film, Loaded, produced
by Andrea Williams.

He is working on a collection that will exhibit his
prowess in drumming and on his memoir.

The drum—that is his gift.

THE DRUM AND DRUMMING IS THE CULTURE OF

AKOYAW RUDDER
Juliet Emanuel
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Basil Rodrigues M.S
Arawak/Lokono Folklorist, 

Musician, Educator 
and Elder

Born at Bullet Tree, Waini River, Basil John Rodrigues
affectionately known as Uncle Basil in all Santa
Rosa and Moruca traces his heritage back to

Angostura (Cuidad Bolivar), Venezuela. His fore parents
settled in Paloma, a tiny community further inland from
the banks of the Moruca River accessible by a narrow dirt
road from Cabucalli and Kokal. 

Uncle Basil lives a very unassuming life and a visit to his
home is an experience – his cherubic face awaits his visi-
tor and with the most disarming of smiles his anthemic
‘Hello there, I was waiting on you’ greets you at his
doorstep. His guitar and compositions punctuates his
life’s nostalgic journey. Steeped in the traditions of his
people Uncle Basil enriches his life experiences through
music. 

Musically Uncle Basil was influenced by two musicians -
his father himself a violinist and later Aloysius La Rose,
violinist and cultural visionary. Banchikilli was the music
of the Spanish Arawaks which in Arawak means to ‘dance
to the violin and banjo’. Uncle Basil loved Banchikilli and
Country & Western music, his favourite artist Hank
Williams Snr. whose songs he remembers performing

whilst paddling in a canoe down the Moruca River in
bright moonlit nights. 

As a young man Uncle Basil accepted the calling to
become a teacher which he devotedly served in distant
communities in the Southern Rupununi. His forty years in
the Rupununi offered much time for contemplation and
his thoughts were very much on the conditions of his
people, the Amerindians, as well as the beauty of the
Guyana. The lyrics to these emergent ideas are found in
his many compositions much of which was written in
quiet moments in such places as Shea mountain top.

Some of his compositions include Back to my Canoe,
Sons of Moruca, Merry Indian No More, Shea Rock, Santa
Rosa, Nine Amerindian Tribes of Guyana and Don’t Get
Me Hooked winner of the 1994 and 1995 National
Mashramani Calypso Competition.

Uncle Basil impacted the Wapishana communities of the
Southern Rupununi profoundly. This gentle people,
whose speech skills were ultra conservative provided
Uncle Basil with opportunities to connect with tech-
niques outside the standard Teachers Manual. 

Rohan Sagar
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He built his students’ confidences using music, drama
and sports; when he played his guitar he noticed an
aura of excitement amongst his pupils, and, as he sang
his students sang too – the children of the Rupununi
loved to sing!

On December 25, 1992 Uncle Basil returned to Kokal;
when he arrived Uncle Basil found both his family
plot and community in a depressed state. He re-joined
the teaching service and taught in the local Santa
Rosa Primary School. Collaborating with Roman
Catholic nun Sister Jacinta he caused to be built local
community health centres and re-connected with his
old buddies to form the cultural group, the Mariaba
(guava in Arawak) Players. 

An awardee twice of the Medal of Service (1989 and
1994) and the GCA Award Uncle Basil Rodrigues is an
Extraordinary Legend in a rapidly diminishing
Cultural Universe.

CELEBRATING OUR MUSICAL CULTURE

As a teacher, Uncle Basil impacted
the Wapishana communities of the
Southern Rupununi profoundly. He
built his students’ confidences using
music, drama and sports; when he
played his guitar he noticed an aura
of excitement amongst his pupils,
and, as he sang his students sang
too...

Uncle Basil

Mariaba Band led by Uncle Basil,
prolific songwriter, retired Headmaster
and Regional Education Officer who
was  honored by Pope John Paul ll for
his work in the Church in Guyana’s hin-
terland. 
The boys in the band are Left to right:
Frank Hernandez (violin), Basil
Hernandez (shak-shak), Tony Cornelius
(guitar), Nash Francis (banjo, Quatro)
and Basil Rodrigues.   Former members
were Pedro Francis, father of Nash
Francis, who was one of the greatest
Shak-Shak men and Vincent Sukhan
who played banjo and used to sing in
Arawak.

Rohan Sagar

Rohan Sagar
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THE HEALER 
apart from his
preaching, he 
rendered first aid 
to his flock. 

Peter Halder

The Seventh Day Adventist Church was located along the
Christianburg Main Road in the
Christianburg/Wismar/Mackenzie District,Upper

Demerara River. The Main Road, adjacent to the river, began at
the northern end of Christianburg and ended a little past
Sproston’s Stelling at Wismar.
The Pastor of the Church was Rev. Mordecai Bamboolah. He
was the quintessence of quaintness. His head was as bald and
smooth as the outside of a calabash. In fact, the top of his head
resembled heaven – there is no parting in either place. He was
tall and well-built, probably as a result of the quantity of food
he consumed daily. Some in his flock nick-named him Pastor
More. His forehead had as many furrows as bicycle tracks on
the main road after a heavy rainfall. His eyebrows were thick
and bushy and when asked about their unusual growth of hair,
the Pastor said that it was neither here nor there.
The Pastor’s wife was Nita ( nee Twicky) from Dunoon, a vil-
lage down river. She was the exact opposite of her husband.
She was short and thin, so thin in fact that in the sunlight, she
had to move twice to cast a shadow.
I first met Pastor Mordecai at a wedding reception. The cook at
the Government Rest House at Section C, Christianburg, where
I lived, was getting married at the Seventh Day Church and she
asked me to be the Master of Ceremonies. Lutwena Allicock
was 48.She had been married four times before and had two
children with each husband. She was, as they used to say in
those days “wide and thick” and when she rode her bicycle, you
couldn’t see the saddle.
Her fifth husband was going to be Quimby Penkawr, also called
Brother Q.
Pastor Mordecai also referred to him as Brother Q during the
wedding ceremony. He asked, ” Brother Q, do you take Lutwena
to be your lawful wedded wife, to have and to hold, till death
do you part?”
Brother Q replied, “Yes, I will have her often but I don’t know
about holding her until death since she left me four times
before.”
When the passed-over bridegroom opened his mouth to speak,
the inside was like the fabled City of El Dorado. His teeth were
paved with gold.

The story was that Brother Q was Tweena’s first boyfriend but
she left him and married someone else. Then she was divorced
and they got together again. She did this four times until she
finally decided to marry him.

I recall that, during Speech Time at the Wedding Reception,
after all the speakers, and there were many, had had their say, I
called on Brother Q to reply to the plethora of good wishes.

Brother Q stood up quickly, turned to his bride and said, “Ah gat
yoh to mesself at lass!” and abruptly sat down.

I was introduced formally to Pastor Mordecai and his wife dur-
ing the Reception and invited him to join my table. As we chat-
ted, he told me that apart from his preaching, he rendered first
aid to his flock since there was no hospital or clinic at
Wismar/Christianburg, not even a doctor. There was a
Government Dispenser, Babbooly Rangassamy, 
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who was invariably ‘under the weather’. The rumour
was that he treated himself daily to doses of surgical
spirit mixed with tamarind syrup. The people called
him “Surgi” behind his back. It was his custom to
examine his patients using a magnifying glass.
As a District Administration Officer, I cautioned the
Pastor about his first aid services since he had no
formal training but I understood his penchant for
wanting to help his congregation. I asked him to
invite me over whenever he had to treat someone.
The first such occasion arose the following Monday
morning.
A tall, singularly looking man with a bulbous nose,
small staring eyes and some teeth in his mouth, all
rotten, came to see me at my office. He said, in a
sing-song manner, “Meh name Jumbee Jummer an de
Pasta seh foh meh ta tell yoh to cum foh he wan foh
see yoh.”
I got up and followed him to the church. There I

saw the Pastor in his office and a man sitting in a
chair in front of him. “Please have a seat,” he said,”
I have a church member here whose name is
Ramroach but everyone calls him Cockroach.”
I took a seat and paid close attention to what was
about to transpire.
“Now Mr Cockroach Ramroach,” said the Pastor, “tell
me what is wrong with you.”
“Pastor”, replied Ramroach, “ah does some jobs at de
Wisma Stellin. One day, ah stump meh big toe on
the big ion ting dem does tie de boat to. Meh toe
swell up rite away. Meh caan walk praperly. Till now
meh caan walk praperly. Do fuh meh, Pasta, meh
beg yoh.”
The Pastor pulled up the pants leg and examined
the big toe. “Get up and try to walk,” he told
Ramroach. The man hobbled around.
“I know for sure what’s 
wrong with your big 
toe,” observed the 
Pastor, “it is clear to 
me that after the
accident you 
developed ‘toelio’. 
Just sit and wait here 
a minute and I will be 
back.”
I sat there aghast. I was astounded over the diagno-

sis of the Pastor. I had never heard of a disease
named “toelio” but I thought it best to be silent and
be thought a fool than to speak and remove all
doubt. Besides, there was such a thing in the coun-
try as faith healing. I waited with bated breath, the
return of the Pastor who went outside in the yard.
He returned shortly with some washed leaves in his
hand and put them on his desk. He took a hammer
from the drawer in his desk, as well as a plastic
sheet and a bandage.
He placed the leaves on the plastic sheet and
pounded them with the hammer into a kind of
paste. He put the paste on the man’s big toe and
tied the bandage firmly around it.
“The leaves are from Ants Bush and Soldier Pursley
growing in the yard. They have indescribable medic-
inal values. Now,Mr Ramroach, take your time and
walk gingerly home. Stay in bed for the rest of the
day. By tomorrow the ‘toelio’ will be cured,” advised
the Pastor.
And so said, so it happened. The very next day, Mr
Ramroach was able to walk normally. The toe problem
was cured.
I was so glad I remained silent.
A few months passed and then Jumbee came to see
me again to tell me the Pastor had another patient.
I hurried quickly over to the church brimming with
anticipation and interest.
A beautiful, thirtyish, fair-skinned dougla woman,
was seated in front of the Pastor’s desk.

The Healer ...

“Now Mr Cockroach Ramroach,” 
said the Pastor, “tell me what is wrong
with you.” 
“Pastor”, replied Ramroach, “ ah stump
meh big toe on the big ion ting dem does
tie de boat to. Meh toe swell up rite away.
Do fuh meh, Pasta, meh beg yoh.”
“I know for sure what’s wrong with your
big toe,” observed the Pastor, “it is clear
to me that after the accident you developed
‘TOELIO’

Peter Halder
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As I took a seat at the proceedings, the Pastor asked
her, “What is your name, my good lady?”
“Meh name Ann Onymus,” she coyly replied.
“Well, Ann, what is the matter with you?”
“Nuffing is de mattah wid me Pastor. Me an meh hus-
ban bin togedda foh sum ten years an we livin gud. But
sumting ah de mattah wid meh knee. A latta spats ah
gadda roun it foh days now. Meh na kno why. Meh hus-
ban nah waan cum neer meh now cause ah dat. He ah
beeleev meh gat coccobeah. So dat is wye meh cum to
yoh. Meh waan yoh get rid ah de spats,” explained Ann.
“I got you,” replied the Pastor, ” just raise up your dress
above your knee and let me have a look at it.”
Ann did as he asked but hesitatingly and cautiously.
The Pastor looked at the knee area and began to touch
around it. The lady wiggled in the chair at his touch.
“Are you feeling well?” asked the Pastor.
“Yes, an soh are yu!” she replied with an alluring smile.
The Pastor rubbed his chin for a moment, thought long
and hard and, with a wide smile on his face, said, “I
know what the problem is. You are suffering from
‘kneesles’. Wait here a moment and I will be back to
take care of it.”
He went outside and returned in about ten minutes.
He had in his hand a broad waterlily leaf that grew in a
trench nearby. He dried the leaf over a kerosene lamp.
He then placed the warm leaf over the infected area
and tied it around the knee with a bandage.
“The ‘kneesles’ will disappear in twenty-four hours,” he
told Ann.
Gently overcoming my shock and amazement, I again
said nothing.
Two days later, I sought out Ann at her fruit stand at
Wismar Market. She gleefully told me her knee was
completely cured and that she no longer had
‘kneesles’.
Several months passed before Jumbee came again. I
told him I couldn’t go immediately because I was
doing something urgent but that I will be at the
Church in fifteen minutes.
I hurriedly finished what I was doing and walked
quickly over to the church. As I neared it, I was utterly
astonished to see a man clinging desperately and tight-
ly to a lamp post at the side of the road, near the
church. An awful, nauseating odour was emanating
from him.
I quickly walked past him and as I did so, I looked back
for a second and saw that the back of his pants was
wet. I thought nothing of it at the time.

Pastor Mordecai shook my hands and offered me a
seat.
“Well, Pastor,” I said, “sorry I am late but what is the
problem? Where is the patient?”

“Nothing much happened,” explained the Pastor with a
grin, “a man came to see me and he had s very
serious cough. In fact, I saw specks of blood
in the mucous he coughed up from time to
time into a newspaper he held in his hand. He
was wracked with coughing and he was weep-
ing too. Coughing and weeping, weeping and
coughing, what a combination. He was also
bending low from, from his waist down, time
to time.”
“And what did you diagnose was his ailment?”
I asked. “It was a simple and straightforward
case of ‘weeping cough’” he replied.
“And how did you treat his ‘weeping cough’?” I
inquired.
“I gave him a large enamel cup filled with
glauber salts and castor oil,” advised the
Pastor.
“And how do you know that that mixture is a
cure for what you said was ‘weeping cough’?”
I asked again.
The Pastor looked at me smilingly and replied,
“Did you see as you walked here, a man holding
on to a lamp post for his dear life? Well that’s
the man with the ‘weeping cough’. 
From the time the mixture entered his stomach,
he stopped coughing. He stopped weeping. He
stopped bending. He locked his legs together
like they were welded and inched his way out
of here. When he reached the lamp post, he
grabbed on to it like a louse grabbing on to a
hair. He don’t dare cough. If he only coughs
or weeps, the walls of Jericho will come tum-
bling down behind him. So that’s the end of
and cure for his cough and his weeping. “

I was at a loss for words. I got up slowly, said goodbye
and walked quickly out of the church.
I returned quickly to my office, not even sparing a
glance at the man clinging to the lamp post.
I saw the man a week later at Lieu Ken Pen Grocery.
He was looking thin but healthy. He told me his cough-
ing and weeping was completely cured. He never
coughed nor wept from the moment he drank the
medicine that Pastor Mordecai gave him, he said,
adding that all medicines had side effects.

The Healer
Peter Halder
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At the Hindi Schools Convention, a panel of judges from
among the senior pundits in the country adjudicated. The
best students were suitably awarded prizes by the chief

guest. The chief guest, a prominent person in the country, includ-
ed among others at the time, the acting governor, the mayor of
Georgetown, and the district commissioner for  Upper Coren-
tyne. 

Ramlall’s profound knowledge of Hindu scriptures and philoso-
phy, coupled with his firm grasp of the essentials of the ancient
and sacred language Sanskrit language and his excellent com-
mand in speaking Hindi, made him outstanding  among his con-
temporaries. He was able to do so after many years of hard
work, self-study, and dedication.

Under the guidance of Pandit Usharbudh Arya (now Swami
Veda Bharati), Pandit Ramlall became a leader in the youth
movement known as the Arya Veer Dal which was established in
the late 1950s. He excelled in the Arya Veer Dal activities, which
provided a combination of yoga exercises and meditation. This
youth movement, which began in Arya Samaj of India and was
known to be associated with the Indian independence struggle,
provided Pandit Ramlall a formidable training ground for strict
spiritual discipline and physical training. 

Pandit Ramlall has dedicated his life to the struggle for freedom
and justice. He was an indomitable leader in the fight for
human rights and was a stalwart in the campaign for an inde-
pendent Guyana under the leadership of Dr. Cheddi Jaggan.
Because of his activie involvement, he was jailed with others in
1964 by the British government. During his incarceration at the
Sibley Hall Detention Center, he taught many of the other
inmates to read and speak Hindi and educated them in Vedic
philosophy.

He was also a teacher at the Tagore Memorial High School at
Corentyne in Berbice, Guyana. There he was the head of Hindi
classes for seventeen years, and he taught other subjects as well.

In 1974, Pandit Ramlall emigrated to New York, where he
obtained employment and also enrolled at Roshell College. He
completed his bachelor’s degree in psychology and subse-
quently, the Dip.Ed (Diploma in Education). He was employed
at New York County Health and Hospital Corporation as hospi-
tal care investigator. He was also a union representative for the
Local 371 Civil Service Union.

Pandit Ramlall’s commitment and his passion for learning and
sharing his knowledge of Vedic philosophy and culture, com-
bined with his scholarly accomplishments in the field of  Hindi
and Sanskrit languages, propelled him  into more significant
roles on the world stage in the United States, in Canada, Europe,
the Caribbean, and India.

He is the founder and spiritual head of the Arya Spiriual Center,a
pioneering institution of its kind, at Queens, New York. He is a
patron of the Arya Pratinidhi Sabha of New York. He is also the
founder of the Cultural Center in East Coast Demerara, Guyana.

He has gained international recognition for his missionary
work. He regularly travels to Surinam, Guyanan, Netherlands,
Europe, the Unted States, Canada, and India, where he lectures

on Hinduism. He is a motivational speaker, a spiritual guide, and
religious counselor. He has authored many books, and articles
on Hinduism.

Pandit Ramlall… has been a leading light in his work with inter-
faith groups both in New York and elsewhere around the
world. He says that his sole aim is to engender peace and har-
mony among religious faiths and especially among the Indian
community… He initiated the Phagwah festival in New York
also known as the Holi Parade, which has become highly
respected with the colorful attendance of  thousands of partici-
pants, including elected officials of the state.

Most recently, recognizing the plight of children and the great
need for housing and healthcare facilities in Guyana. Pt. Ramlall
has built an orphanage in the Corentyne, Guyana, as he  himself
was  anorphan and understands their plight very well. 

It is testimony to his strength of character and perseverance
that he has risen to become one of the most respected pandits
and revered religious leaders both in the United States and at
home He has also published the book, Veda Vandana which
includes English translation of the Sanskrit mantras. It is a book
of prayers and contains spiritual and healing songs as well.  He
also wrote three Hindi textbooks for use by beginners in the
field of Hindi language.

In 1975, in the presence of Indira Gandhi, Prime Minister of
India, and Dr. Sewsagar Ramgulum, Prime Minister of Mauritius, at
the first Vishwa Hindi Sammelan (World Hindi Conference) in
Nagpur, India, he was presented with a prestigious literary
award. 

On the occasion of Dr. Shyam Sundar Das centenary celebration
organized by Nagri Pracharini Sabha, he was, among thirty-two
literary scholars,were presented with awards by the vice presi-
dent of India, Shri B.B. Jatti.

Pandit Ramlall is now a retired social worker from the Cumber-
land Hospital and Woodhall Hospital, Brooklyn, New York. He
has been appointed commissioner of deeds for the state of
New York and also voluntary chaplin of NY Transit Authority. 

He continues to serve and lead the way to make real, those val-
ues of his faith, which ultimately aims to “Make the Whole
World Nobe,” by  lecturing around the world and writing on
Vedic philosophy. Pandit Ramlall is no doubt a very great icon
in the field of Religion and culture,whose outstanding achieve-
ments and significant contribution to society and humanity at
large will be treasured and remembered by generations to
come.

CULTURAL ENABLER, SPIRITUAL LEADER

Pandit Ramlall
from page 17
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THROUGHOUT MOST OF THE HISTORY OF INDIA AND PAKISTAN, MANY RACIAL
AND ETHNIC GROUPS INTEGRATED WITH THE LOCAL POPULATION, RESULTING

IN A PANORAMA OF MIXED POPULATION. NEGROES IN WEST PAKISTAN AND  THE
WESTERN INDIAN STATE OF GUJARAT, CALLED MAKRANIS AND SIDIS. 

SOULFUL STITCHING
Siddi women’s cooperative 

creating kawandi 
quilts in India 

DominikPhoto.

First published - the World Today's Andrew Whitehead, 
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Long before the first slave ships started supplying labor
to the cotton plantations of the American south, and
many centuries before the first Africans were brought
ashore to the sugar estates of Brazil and the Caribbean,
Africans were being sold as slave-soldiers for India's
princely states.

Their descendants are the least visible part of the huge
African diaspora.

But today in India, almost lost among the mosaic of differ-
ent cultures and communities in that country, are tens of
thousands of people of African descent. They are known
as Sidis.

Although they came at first as slaves, they were so suc-
cessful as fighters that they at times usurped power from
the rulers they were supposed to be serving.

Most have lost touch with their roots.

"The Sidis are descendants of African slaves, sailors and
servants, and merchants who remained in India after
arriving through the sea trade with East Africa and the
Gulf," says Amy Catlin of the University of California, who
is making a special study of Sidi culture.

"That was a process which began in the 12th century or
before, and lasted until the late 19th century".

Some Sidis are keenly aware of their past, and a few

remain in touch with relatives in Africa.

But in the western Indian state of Gujarat - where most
Sidis live - the community has lost touch with its roots.

The village of Jambur, deep in the Gir forest, is one of two
exclusively Sidi settlements.

The headman explains that yes, everyone in Jambur is a
Sidi.Their forbears came from Africa. But they have lost
any knowledge of African languages, and don't know
where exactly their ancestors came from or why they set-
tled in India. The only remnant they retain of their African
lineage is their music and dance.

"In Gujarat, affinities with African music include certain
musical instruments and their names", she says, "and also
the performance of an African-derived musical genre
called "goma".

In the nearby town of Junagadh, a smaller group of Sidis
lives alongside the shrine of Bava Gor, an ancient Sufi
Muslim holyman who was himself of African descent.

Their hold on their African past is a little more secure.

They say they know a few songs in an African language,
but not their meaning. And their dance is more obviously
African.But again, their music, song and dance are the
only links with their African past

PEOPLE OF AFRICAN DESCENT OF
PAKISTAN AND INDIA

First published - the World Today's Andrew Whitehead, 



Indeed, one legend has it that the Sidis of inland Gujarat
originally came from Kano in northern Nigeria, and ended
up in India after undertaking a Hajj pilgrimage to Mecca.

Music may be the only key that can unlock their past.

In Pakistan, locals of Black African descent are usually called
"Makrani or Sheedi". They live primarily along the Makran
Coast in Balochistan, and lower Sindh. In the city of
Karachi, the main Sheedi centre is the area of Lyari and
other nearby coastal areas.

The sufi saint Pir Mangho is regarded by many as the
patron saint of the Sheedis, and the annual Pir Mangho Urs
festival, marking his death anniversary, is the key event in
the Sheedi community's cultural calendar, features songs
and dance clearly derived from Africa.

Linguistically, Sheedis are Balochi or Sindhi. The Sheedis are
believed to have arrived from East Africa in the area as
slaves with Arab traders and rulers, especially via Muscat
during the Omani suzerainty over the enclave of Gwadar in
Makran. Famous Sheedis include the historic Sindhi army
leader Hoshu Sheedi

Sheedis are also well known for their excellence in sports,
especially in football.

Pakistan has the most people of African descent in South
Asia. It has been estimated that at least a quarter of the total
population of the Makran coast is of African ancestry—that
is, at least 250,000 people living on the southern coast of
Pakistan, which overlaps with southeastern Iran, can claim
East African descent. Beginning in 1650 Oman traded more
heavily with the Lamu archipelago on the Swahili coast and
transported Africans to the Makran coast. As a result, today
many Pakistani of African descent are referred to as
Makrani, whether or not they live there. On the coast they
are also variously referred to as dada, sheedi and syah (all
meaning black), or alternatively, gulam (slave) or naukar
(servant). The children of Sindhi Muslim men and sidiyani
(female Africans) are called gaddo—as in half-caste. The
population geneticist Lluis Quintana-Murci of the Pasteur
Institute in Paris found that more than 40 percent of the
maternal gene pool of the Makrani is of African origin.

“Mombasa Street” and “Sheedi Village” in Karachi speak to
the African presence in modern-day Pakistan. 

Whatever their origins, these populations did not simply
vanish or disappear in the modern era. Afro-Arabians can be
found throughout Western Asia, many who claim a long-
standing presence in the region, showing up among regular
members of the populace or even within the lineage of
royal families. Basra, Iraq still holds a large community
thought to be descendants of slaves (as far back as the
Zanj) brought into the region since the 9th century. The
Indo-African descendants of the Belanda-Hitam, African sol-
diers brought to the Dutch East Indies in the mid-19th cen-
tury, can still be found throughout Java. Siddis, of both poor
and middle class backgrounds, are today prevalent through-
out South Asia. Until its absorption into Mumbai in 1948,
the Sachin state in Gujarat founded by Sidi Mohammad
Abdul Karim Khan, had a legacy of Siddi rulers–many of
them descendants of Africans who intermarried with
Indian nobility. Today, the largest number of Siddi in fact
according to Dr. Omar H. Ali are to be found in modern-day
Pakistan:

Source: The lost Africans of India By the World Today's Andrew
Whitehead

Afro-Asia in Pakistan: Historic, political and intellectual linkages
between Africa & Pakistan By Hasan Mujtaba This piece originally
appeared in Samar 13: Winter/Spring, 2000
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Makranis &
Sidis of
Pakistan
and India
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AN ANTHOLOGY
OF GUYANESE
POEMS 
COVERING FOUR 
GENERATIONS
by Robert Lalljie

ISBN 978-976-8159-21-2
RRP £9.99 or $16US

This anthology of Guyanese poems is a person-
al selection that spans over four generations
of Guyanese writers.

It contains the most acclaimed poets of the early
generation of Guyanese poetry, includes the poets
that came after them, and also includes the poems
of the new emerging generation, who will keep the
bright flame of Guyanese poetry burning and pass it
on to a new generation.

The selection of poets is a personal one, as is the
choice of the poems. Fortunately, I have in the
course of time met with most of the poets featured
and come to know them personally.

There is a pen sketch of each poet featured at the
end of the anthology, which does not touch on their
work generally, that pleasure is left for the reader.
But I wished to give some personal insights into the
poets featured for the reader to get an intimate pic-
ture of the poet through the prism of my eyes.

The poets featured in this
anthology in alphabetical order
are: Pat Cameron; Martin Carter;
Ivan Forrester; Stanley Greaves;
Mahlon Herbert; Oscar
Kilkenny; Eusi Kwayana; Robert
Lalljie; Janet Naidu; Brenda
Richards and A. J. Seymour.

A Bouquet of Guyanese Flowers

An Anthology of Guyanese poems 
covering four Generations

edited by Robert Lalljie



46

Guyana Cultural Association of New York Inc. on-line Magazine

The annual Godfrey Chin Prize for
Heritage Journalism, administered by the
Guyana Cultural Association of New York,
Inc. was established in 2011 and is
inspired by Godfrey Chin’s indefatigable
efforts to preserve, promote, and propa-
gate Guyana’s rich cultural heritage and
creativity.   

The prize has been established to encourage
and reward writers whose published
works promote an understanding and
appreciation of the diverse strands of
Guyanese heritage and contributes to 
celebration of the common histories that
unite the people of Guyana. 

The prize (a total of US$1000.) will be
divided between First, Second and Third
placed authors — and it will be awarded to
the entry that best embodies the spirit,
intellect and wit of Godfrey Chin. 

Submissions are invited from Guyanese
media professionals working in Guyana or
in the Guyanese diaspora.  

ENTRY GUIDELINES:
• All submissions must have been published in a
Guyanese newspaper or magazine or on the
newspaper or magazine’s Web site during the
2012 calendar year. Web-based news organiza-
tions that follow a strict code of journalistic
ethics and publish original reporting on a regular
basis may also submit entries. No broadcast-only
entries are allowed.

•  Entries may include a single story, a related
series of stories, or up to three unrelated stories.
Columns and editorials are eligible. Individuals
are encouraged to submit their own entries.

• In case of a series, at least half the individual
stories must have been published during the
contest year (2012).

• Entries should be submitted in five copies,
each with a completed entry form.

SEND ENTRIES TO:
The Godfrey Chin Prize for
Heritage Journalism
c/o Guyana Cultural Association 

of New York, Inc

1368 East 89th Street, Suite 2

Brooklyn, NY 11236

USA

The date appearing on the newspaper or maga-
zine will determine the entry's eligibility in the
contest year.

The judges shall have discretion as to whether
there shall be honorable mentions in addition to
the winner(s).

The judges' selection of the winner will be final
and not subject to review by the Board of
Trustees of the Fund.

Winners in any one year will be eligible for
future awards without restriction.

All applications for the 2013 Godfrey Chin
Heritage Journalism Prize must be post-
marked by May 30, 2013.

THE GODFREY CHIN PRIZE FOR HERITAGE JOURNALISM

SUBMISSION DEADLINE
MAY 30, 2013

Vibert Cambridge



47THE GODFREY CHIN PRIZE FOR 
HERITAGE JOURNALISM

ENTRY FORM
Reporter’s name:____________________________________________________________

Reporter’s e-mail address:_____________________________________________________

Publication:_________________________________________________________________

Work address:_______________________________________________________________

Work phone:_________________________________________________________________

Home address:________________________________________________________________

Home phone:_________________________________________________________________

Title and short description of article/articles submitted. (Description should be concise.)
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
____________________

Publication
Date/dates:_______________________________________________________________________

Description of the reporting effort involved including any special obstacles in overcome in obtaining
information as well as the impact of the articles on the public interest (such as public actions).  Limit to
300 words if possible.  If needed, attach a separate sheet.
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________
_________________________________________________________________________________________

Mail five completed entry forms with 
five copies of the submission  to:

The Godfrey Chin Prize for Heritage Journalism
c/o Guyana Cultural Association of New York, Inc.

1368 East 89th Street, Suite 2
Brooklyn, NY 11236, USA 

Guyana Cultural Association of New York Inc. on-line Magazine
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International
Day of the Remembrance of the Victims of
Slavery and the Translantic Slave Trade:
United Nations Resolution 62/122 of 17 December 2007
designated this day on the 25 March. Events include a
week-long series of educational activities to raise aware-
ness of the causes, consequences and lessons of the slave
trade from 18 to 25 March 2013. The theme of this year’s
commemoration is "Forever Free: Celebrating
Emancipation." Source:http://bit.ly/YUSO3S

International Day for the Elimination of
Racial Discrimination
Every year on 21 March, the world commemorates the
anniversary of the 1960 Sharpeville massacre, where
dozens of peaceful demonstrators were shot by police in
apartheid South Africa for protesting racially discriminato-
ry laws. Activities planned are a social media campaign
using #FightRacism on Twitter to promote the "Let's Fight
Racism" http://www.un.org/en/letsfightracism

World Water Day
22 March 2013 will see global celebrations on water with
its theme of Water Co-operation. The main UN internation-
al event will take place in The Netherlands, hosted by the
Dutch Government and sponsored by United Nations
Educational, Scientific and Cultural Organization
(UNESCO)

A General Assembly High-Level Interactive
Dialogue will also be convened in New York on 22
March to mark the 2013 International Year of Water
Cooperation and the twentieth anniversary of the procla-
mation of World Water Day. Source: http://bit.ly/ZCb8AZ

World Meteorological Day
The theme is "Watching the weather to protect life and
property." World Meteorological Organization (WMO)
sponsors the event. Source: http://bit.ly/10AfDB0

World Tuberculosis Day
21 March is the second year of the two-year "Stop TB in
My Lifetime" World TB Day campaign in over 100 coun-
tries, with the mission to serve every person who is vul-
nerable to TB and ensure that high-quality treatment is
available to all who need it. Source: http://bit.ly/UBoU4N 

World Kidney Day
Activities on 14 March aim to raise awareness of the
importance of our kidneys to our overall health and to
reduce the frequency and impact of kidney disease and its
associated health problems worldwide. Source:
www.worldkidneyday.org

World Sleep Day
March 15, an annual event, is intended to celebrate sleep
and to raise awareness of the importance of sleep and
sleep-related issues – medicine, education, social aspects,
driving. The World Sleep Day Committee of the World
Association of Sleep Medicine (WASM) organize the
events. Source: http://www.worldsleepday.org

CHUCKLES
CORNER

XM
An old Guyanese woman was sipping on some
good old Guyanese XM Rum, while sitting on the
porch with her husband, one sunny afternoon.
She said “I love you so much, I don’t know how I
could live without you.” Hearing her comment her
husband asked sarcastically, “Is that you or the
XM talking?”…. His wife humbly replied “No dar-
ling it’s just me talking to the rum.”

HONEST REPLY
Husband  throwing darts at wife’s picture on the
wall,  All were missing the target!   
Suddenly he received  a phone call from her "Hi
Darling, what are you doing?"    
His honest reply, "MISSING YOU"

SHOPPING:
I was checking out at the local Wall-Mart cashier
who wore a button that said "Five Years Of
Service".
I purchased a few items and the lady behind me
put her items on the belt very close to mine.
I picked up one of those 'dividers' that they keep
close to the cash register and placed it between
my items so they wouldn't get mixed with hers.
After the cashier had scanned all of my items, she
picked up the 'divider', and was looking all over
for the bar code so she could scan it. Not finding
the bar code, she said to me, 'Do you know how
much this is?'
I said to her 'I've changed my mind; I don't think
I'll buy that today.'
She said 'OK,' and I paid her for my items and left.

WHAT’S HAPPENING ON THE
INTERNATIONAL SCENE

Edgar Henry

Muriel Glasgow
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SAVE THE DATE:

The Film “THE SEAWALL”
Film Benefit & Cocktail Benefit Event

Saturday, April 6, 2013
154 Stanton Street, NYC
600-9.00 p.m.
Please R.S.V.P.
guyanafilmbenefit.eventbrite.com
Hosted by El Dorado Rum & Friends & Returned Peace Corps 
Volunteers of Guyana (FROG)
This Benefit event will also feature select works of fine art by
prominent artists of Guyanese descent including renowned Yale
University MFA Marlon Forrester and others.

ST. JOSEPH’S ALUMNI ASSOCIATION
Tea Concert
Saturday, April 20, 2013  - 5.00 p.m.

St. Gabriel’s Church Hall
331 Hawthorne Street,
Featuring:
- Chronicle Atlantic Symphony Steel Orchestra
- Saxophone & Gospel Classics
- Folk & Patriotic Songs by Hilton Hemerding
- Poetry, Dance & More
- Delicious Treats, Homemade Drinks & Ice Cream
ADULTS: $30.00   CHILDREN: $20.00
For Information: 718 342 4136

QUEENSTOWN ESSEQUIBO 
NY ASSOCIATION
Annual Dance
Saturday, April 27, 2013- 10.00 p.m.-4.00 a.m.
Woodbine Ballroom
Corner of Church & Bedford Avenues, Brooklyn, NY

Music by DJ Supreme
For Tickets: Harold Stephney-718 902 0216;  AB Drakes-347-374-3553; 
Hyacinth Patterson-516 536 1716; Yvonne Ellis - 718 444 3292

PAMELA MCKENZIE’S- Pre Mother’s Day
Evening of Pearls & Roses
Cocktail Dinner
SUNDAY, MAY 5, 2012
5.00 p.m. - 11.00 p.m.   TICKETS: $50.00
ST. GABRIEL’S GOLDEN HALL
331 HAWTHORNE STREET, BROOKLYN, NY 11225

THE  NEW YORK  TUTORIAL  
SUPPORT  GROUP INC.
BREAKFAST MORNING
Saturday April 13, 2013;
9:00 am – 2.00 p.m.; 

Guyanese Folk Entertainment
St. Paul’s United Methodist Church Hall, 
3714 Avenue D & E38th Street, Brooklyn, NY 11203

Contacts: J. Callender (347) 564-0678; Dale Edinboro (347) 563-0847; J.
Grannum (718) 735-9186 & other C/Tee members

Spring Fling Dance
Friday, June 21, 2013;
10:00 pm – 3.00 a.m.; DJ Hannah

St. Gabriel’s Anglican Church Hall, 
331 Hawthorne Street, Brooklyn, NY 11225

Contacts: J. Callender (347) 564-0678; Dale Edinboro (347) 563-0847; J.
Grannum (718) 735-9186 & other C/Tee members

SUPPORT OUR COMMUNITY EVENTS
COMMUNITY CALENDAR 


